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T RTE T ZHER, BB ERENE AT #
YRR 3 R A F AR T 8 9 H e . B i H
AR EH 2K metaphor, EEY KW HTFERARTAEY,
i the mouth of a river (4] I1) ,the foot of the mountain (1]
#) ,the snout of a glacier (3K JI[ &) ,the bowels of the earth
(HLER I EB) , the leg of a table (£ FHE)F the eye of a nee-
dle ((1HR) . M, BRBE TS, EHENHTHEW
1, 4N a wave of enthusiasm (—F#4H) ,a ripple of laughter
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(—EEEFE)OM a storm of applause (—EERRFRHER.
12 simile B3] & We were packed in the room like sar-
dines (FR 17 5 ) 57 A3 M sly as a fox (FEHEBRD .
iz ] personification fJ$)-F+& Money talks (& T EE) . iz
F} metonymy [ ¥4 How would the Pentagon react? (%
A EHERNTE? . iEM synecdoche HIHI TR brass
REBREEMLL hard hats fLREBH T A,

FEEE R 1 iz A E TR chyperbole, 1 I could
sleep for a year (B HEBE —4E) ;rhetorical question, #if How
can | express my thanks to you? (I%7EHEREFRIEXT R HS B
M 2);litotes, 1 It’s no fun to be sick (EIFe] AR M F It
) #1 onomatopoeia, %l bow-wow, crunch, gurgle, sput-
ter, plunk, splash,

B ERE T B A REARS, JL PR RIS CE R LB LR
AT 28 0 R ORI SO P BERS a2 AL U SR RS L, B 36,
XL, N\MMERER D, EERE N, EAS AR, AEHEA
PR, 8 ARR, HBEEMNT B, mdEdE 1R O %3 l R A
B |

FERE AR A SRR AR T 0 15, TSR IR R
P A B, AR AL, AR R L R IEE IR AR, BUR B
LR BEE RAEF BT A6, R EHR. xEENE,
HRAAE - ITRAEWEFURE —7 KMMER R EE,
DA Kexr gy fn BRI AL i N 9 TR

—PIEFHEAEE ERETHNES RN E AR
SUIRARHE R Z i A A B S i SO fe e, — SEEAE ]
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G TEAE sirony W] AR R R T 4K By sk . DUE
1 HERK,RUBES UHBBEH MARREME.L
A2 3 —BEFRTAEMA . FHAHCZE T simile
metaphor, {Ef# FI84EH , 5T BB EWERRE, P
EREEARNE N TIEMNMDOLE, UEERERT O L
R B HEXFN S WEXAHFER.

(20 F 7t R 1 SCAl , 2 S0 B PR AR R TR
ML.¢IHA L BIYFMCHAL2PE), HE T simile, metaphor:
personification PL B {f 5K 15 Wik o i Fr IR 8 4%
lelism,

(HEEBEELERE2TAGH AN BREFEER T I
BT 100 MEESW . M TETHE . AHRHAKNEES —
e 4y 2 B 48 100 NEERE 4 B R 1. AHBIE R R 2K

(figures of resemblance or relationship) () . simile,

paral-

metaphor, kenning, conceit, parallelism, personification,
metonymy, synecdoche f1 euphemism); 2. 98 i =¢ K 8 238
(figures of emphasis or understatement) (ffij 4 ; hyperbole,
litotes, rhetorical question, antithesis, climax, bathos,
paradox, oxymoron F irony);3. = 28 (figures of sound)
(8 . alliteration, repetition, anaphora I onomatopoeia);
4. PR MBI T5ES (verbal games and gymnastics) (4|11 ;
pun fil anagram) ;5. $4i% 3 (errors) () &1 ;: malapropism, pe-
riphrasis # spoonerism),

AR R e BR4 SRR A R OB REE T,
SAEH R I SN EERER, BE S TUE B R
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FHAL B DS R 3K

1 Allegory

allegory GAMD HE —NREHBE L HER, &
MR RY  S A AelE T I 3

(D The days of his youth rose up in a vision before him,
and he recalled the solemn moment when his father had.
placed him at the entrance of two roads, — one leading into
a peaceful, sunny land, covered with a fertile harvest and
resounding with soft, sweet songs; the other leading the
wanderer into a deep, dark cave, whence there was no is-

sue, where poison flowed instead of water, and where ser-
pents hissed and crawled.

(Jean Paul Richter, The Two Roads )
sy > EMREQR T RAELHEH, #R LT A
PR X EEEREFTLEBEAN L, - £ A
FOHAELE R BHEEFRABH. E R ENRS EE Y
F—EBEATAINE - NERAFNE A HEE . FHRE
TR K A AR AR E o AT,
(4B t % 3% )

A E R RIS ANTEEEHZE. REENEHNA.
allegory WA R®BAA s ¥ & 1%, M 295 « ¥ (John Bun-
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yan)P( R AR Y( The Pilgrim’s Progress ) M » 8 & 34%
(Jonathan Swift) @ (% Flth 350 ) ( Gulliver’s Travels ) fi 8
% « i1 2 % (Edmund Spenser) 4745 & # (L J§ Y The Faerie

Queene ),
2 The Bundle of Sticks

A Husbandman who had a quarrelsome family, after
having tried in vain to reconcile them by words, thought he
might more readily prevail by an example. So he called his
sons and bid them lay a Bundle of Sticks before him. Then,
having tied them into a fagot, he told the lads, one after the
other, to take it up and break it. They all tried, but tried in
vain. Then untying the fagot, he gave them the Sticks to
break one by one. This they did with the greatest ease.
Then said the father: “Thus you, my sons, as long as you
remain united, are a match for all your enemies; but differ
and separate, and you are undone. ”

Union is strength.

( Aesop’s Fables )

— 1 K %

~MERRETFE A ENERRFH, EELH,
e, AL TR RBEAN. T REREILTHY
Ko AT — AR EL TN, MEAEEK %
EHREBETRAEBEXRFH €.~ MBRIT EHRA
e, BEMAETHE, —R-REGH0F, ANHER F %
W 7. ZERXER “EZFAN, RERINEE %, R1N0%
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BT - WEAERPRELLG £ B R M2 RN~
REXK.
AR ENE,
. _ (EXF#)
&5 (able) & allegory #y—FER , X— B S HAHARE N
B, FE R ER B EE.

3 The Ant and the Dove

An Ant went to a fountain to quench his thirst, and,
tumbling in, was almost drowned. But a Dove that hap-
pened to be sitting on a neighbouring tree saw the Ant’s
danger. and plucking off a leaf, let it drop into the water
before him, and the Ant. mounting upon it, was presently
wafted safe ashore. Just at that time a Fowler was spreading
his net. and in the act of snaring the Dove, when the Ant,
perceiving his object, bit his heel. The start which the man
gave made him drop his net, and the Dove, aroused to a
sense of her danger, flew safe away.

One good turn deserves another.

( Aesop’s Fables )

60 o 1 48 F

—AHBEH-MRBEBR BT HE RLEER., 8
AL —RETEFL R ELF, FHER LG EMW,
RATT —HRtib e B ASSEa AL, B8R T x,
TNERHPIAFE LT EEFNHE, ~ ML HART
TER.FEBERET . EEAH L T ANAE LR T X
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AWBIER, TA-REHGT . ETERH G CHER, R
EHRHCET .
9 M AR SR

X%
BIQOR 4 & i & M2 L ﬁl%ﬁ%‘(apdogue),;jj%*”ﬁ
2. EHEM.

@ The kingdom of heaven is likened unto a man which
sowed good seed in his field: But while men slept, his ene-
my came and sowed tares among the wheat, and went his
way. But when the blade was sprung up, and brought forth
fruit, then appeared the tares also. So the servants of the
householder came and said unto him, Sir, didst not thou
sow good seed in thy field? from whence then hath it tares?
He said unto them, An enemy hath done this. The servants
said unto him, Wilt thou then that we go and gather them
up? But he said, Nay; lest while ye gather up the tares, ye
root up also the wheat with them. Let both grow together
until the harvest; and in the time of harvest 1 will say to the
reapers, Gather ye together first the tares, and bind them in
bundles to burn them: but gather the wheat into my ‘barn.

( Holy Bible , Matthew 13.24-30)

XEFZABMGHERE, REAETHHE, A&
K EHEFMAEZTERET . Bk E M THLE
Bk, BEHIIAXREFERL . “FTH, RXEBREMELHE
e AMERMGEFREY?E AWK EMAREH AU
“1*’%&1[]4}%&%"%‘?”5/\% “Fh R BERT.ERT
W R, BEFHE-FK,FHEE, iﬂlﬁ(%‘ﬁﬁﬂﬂﬁ RE
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HUREMAR AR B TFHEE R MARH TER EAETE
WS 2"
(HHLA2H)
HORBEBHBAENE S (parable) G ANEENRAAEEZ
B, B2 R BT AL R, DA S SR B R % . |
allegory # i g B R AN A R — M EX LB T B QK %
% #y metaphor, allegory ZE i} 88 i) 3 ¥ 24 ¢ metaphor # 4 ik
(subject = tenor), allegory #1754 hay ¥ F 254l metaphor
s & nj & (reference s vehicle),
allegory #1 metaphor Wy T E K %l £. 1. A\ W & | &,
metaphor HFEHEIM 2 BT #9 AT LS B AT HI R . i atlegory M3k R
B HE R T EAT THEA —EMBEYRERWAS ;2. NMEFED
REXE metaphor FE FHHMME allegory MBEBETHE M.
5%k allegory 2{el i BB 8 5% R e GRS ™, 51 201 -
AIEAAH T80 R,
XA N — P RAEY, - BRI, -DNRENS, -4
RAFR ., B ERER.
BREANE: RN - PABEHACETROERS 4
R, R, RS B AR,
HEAG T 28, LT,
KBBS00 RS2, F TS,
ARE AW ERS TG R T X EET BRI —
BUHEENYELE. " EBEART &2, e T HS.
AR EERITO I fERR " REZRN. BESE., Ao
—BH S A, FPRAEOLRT ITIE,”
PRREAV“WILRB 28, BT R R ERd 4,08
SORCIRY I =Y T3 S T Su .
ERRE 1.



BEART . BELR CRENEM 4, EBBF B GEH D
WMV RE  NEER LR E T R ERET A

B EE B ER RS MENRZE P FILEEFi
2] 2 BRI E LA BRERUIRZ » o — B OB, A REERIUE - “ P-4 B
AL, N ARBERE TR

BN, LAEM SR 0 ARX — P I, LR A 18 B ST
FREREROAT—EHRLELS T &K,F LG

LTI, CHERE. HEBEEARGETF ERXESH
HWEE, B EN.

TR EREEREANCHEENNER, KAAEH
T HRE247TE? TRAKE NEMBEEA. ARRTT.

EREE, A ZRTHE ABNTREULEREEEE
FHEEFUAERELERLZ.

AT —BZEERXERECHREAT RRAUERZEE—
(PR NOE P N I ] 2 S

(BHBRAECGEED

2  Allusion

allusion (W31 LB {1 & XCHAR ) £ B 4089 A

/08I SLE R

allusion #4E FIE fEE ¥ B EM SR AR T AR, 5K

TR BT S5 BN R R, S AEBE S, B2, B3
o O B AR AR AR T

(D Nature and Nature’s Laws lay hid in Night.
GOD said, Let Newton be! and all was Light,
(Alexander Pope, Epitaph Intended for
Sir Isaac Newton )



04 B AN AN AR TR,
FFNEGRE EERT -,
| (& F «iF)
£ (1642— 12D REEFLNH2X . GAHYEE F— %%
hEENER—TTHIN”.

@ He is a frugal man, the furnishings of his home are
truly S partan .
AR E A KRR ERE,
o R Bk N DAWEE B IR R A E R T

(3 He combined in his temperament the restlessness of

a Hotspur with the patience of a Fabius .

fo v AR BT B K KAV 09 28R, U 3 Tk BT A0 A B
fif i

(b A3

BRERD L TR A(F MM L§)( The First Part of
King Henry IV )= %] « %7 » & % ¢ (Henry Percy
Hotspur) i #, i A LA &4 9 8 4E; %31 - D52 7/ @ #7 (Fabius
Maximus) (? — 203BC) 2 & % T 45 W, 89 LA 5 of AR o MO e 3%
(HannibaD , WM &% .

@) Every man has in himself a continent of undiscovered
character. Happy is he who acts the Columbus to his own

soul.

BEMAGIHA - ABEENANER AR, ERHEY
CRENITRAEREEEN,

wEHE#E « F 4 A4 (Christopher Columbus) (1451 —

7



1506) B &R MR, Fr KRG AT .

&) What will it be when the increase of yearly produc-
tion is brought to a complete stop? Here is the vulnerable
place, the heel of Achilles , for capitalistic production.

(Friedrich Engels, The Condition
of the Working Class in
England in 1844)

ERRGEMEFREFLE K FEXRERR IR ER
RREXEFHZENRE, ChfL LSz,
(G T EBATERIVE IR

B 3 L H (PR B R R D B0 B R B A RS S P R i A
EEE I ERHEEREEEEN(Styx DKPES.EE IR FAN,H
D5 B R 3R BK L N R AR FRIE IR B R ARt R B B P T T U
iy A AN Rk T -0 Vi

“There’s not a finer fellow in the service,” Osborne
said, “nor a better officer, though he is not an Adonis , cer-
tainly. ”

(William Makepeace Thackeray, Vanity Fair )

B ARE CFREER LT LG IA, BHETH
KEMIWAR, SHF HLEMERE.
B )
TER G EL L P 2 R 2 — A A A4, IRE B M 4E 2R I
(Venus) ) E&.

(7) Either complete frankness; or complete ignoring —

and that meant living with the sword of Damocles above his

head!
(John Galsworthy, The White Monkey )



FLAHRE R ELTEHRMA—MEERE RHA
B EHAE L LEE - — kR A E NI LA

(REH KFESE)

5 e v LA O A5 U R o A RS AL (Syracuse) £ H 8 B 24 B
(Dionysius ) #y G R, HHF T EHE. B BBy Z MW T
AR B HAE R W e EHIBE, LR RS ER BEMLTH
ERARREE RS AR R AR 2 LARBAR

® When all my fellow-passengers have finally dis-
persed to bed, I creep up again to the deserted deck and slip
into the swimming pool and [loat, no longer what people be-
lieve me to be, a middle-aged journalist taking a holiday on
an ocean-going liner, but a liberated being, bathed in
mythological waters, an Endymion young and strong, with
a god for his father and a vision of the world inspired from
Olympus.

(Victoria Mary Sackvillewest,
No Signposts in the Sea )

YA REATH o wmERE R UEF B HIE L
TE—ANERGHT EAN. T ETE. &ﬁﬁ?mk
MAK AT —NERER EEBRNT S04, 02—
%MT*ﬁmfﬁwﬁﬁﬁﬁ—mMW%Aof$$%ﬁ%
MAEREERTE S, #HHNLTF.EERTHLXENE T
'ﬁﬁﬁﬂmﬁ%o

A EBET(ZeUS)fEﬂ:mTL'J’T 52 S REE L B (Latmus) () |, %
R 53 MR M M X, B RR RS £ H AR, KRER. HidfE
ATEANTRE TFRGFKEPIEE TR TEM AR BREC

TR A -SSR 2 L B E T ET s A RE,
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HOHRERKE N E, BEFI A OBk T XL KRN, H
EXERBATESGROZENMNT. BN SREE . AATAL., L
RRRBEFHIZZEW! KERBLFRER, KDEAHFEMER. ¥
# IR SEOEThE AR . AT

® How she wished she could send that man to the
Furies — for the punishment she thought he deserved.

HERBEBMAXSFRX EILMF T HAA R EHE

(i % % 5)
Furies B&FBEHETPTHEN =2,

@ Cowperwood, after his Herculean labors of the
morning, had, as has been said, driven rapidly to Butler’s
house. .. .

(Theodore Dreiser, The Financier )

_t_ﬁ. Eﬁé‘l«%ﬁs#ﬁ#é—%i?k% T ”\@—FD)\/% 9;ﬁ£ﬁt% $
B EA B ET e

#hf T 83 (Hercules) EH B HIE R AN E.

(D) Hamlet. ...
So excellent a king; that was, to this,
H yperion to a satyr ; so loving to my mother

That he might not beteem the winds of heaven

Visit her face too roughly. Heaven and earth!...

(William Shakespeare, Hamlet )
UG RAE e KHEGH—NEE bR ST E Ak, H
BEAEAMMAR XHERNEE, EETTARLRRKA T
WA, RHF e
(R £ xiF)
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Vra1 245 (Hyperion) J2 X BE 4 | 83 (Helios ) #9503 . satyr
RAEHIE P TR G R T EREKWRRZH,

) He chose a mournful Muse

Soft pity to infuse.. ..
(John Dryden, Alexander’s Feast )

EENBRAEERY,
HRETRWE S
(2 F i3
BHBEREREPEE LENLH. ‘
@3 From beginning it was a treacherous nemesis. The

first biopsy came back negative for malignancy.
( Reader’s Digest , August 1980)

ME- T RUE, MEENE R, EF KA RS
HERE BT EE,

12 Bl (Nemesis) AR M EFRARRZ L. LEATH
R BWRARNERSAE FRALTTETREL TERMEHA
WA BB AR,

(4 These od ysseys were not purely escapism. They were

also callisthenics for the future,. ..
( The Rockefellers — An American Dynasty )

(ADBRIRT  AA R TRABRNT, TERZBK Y

Oy I e, oeren
(HR 28 %)

B (Odysseus) 2 % B 35 P ity S0 . 308 8 0 5 1]
B, BB, B A TR IR G . A0 1% A A B 59 A B T e
) 2 R R (Odyssey) L B 48 B4R B7X I % 10 40 18 3
2T
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i3 They did not reopen the Pandora’s Box they had
peeked into in 1972. -
( The Rockefellers — An American Dynasty )

RMNEII EEYERLILAE, WASHLFIT A
FEANHET,
(4% % #1%)
B BT BT (Zeus) B AL E — A & T T AL B AR
AEFFET . TR BTN . TR IS & R 5 4 B B AT )

it k. AL A MR SR A T W SR B A O R SR = AR R
f1F 1 — B a2, SCEM R WA W .

(® When astronomer James W. Christy discovered a
satellite of Pluto , he named it Charon — after the mystical

ferryman who carried the souls of the dead across the Styx
to Hades .

( Science Digest , March 1980)
AXFERERE -W FEHFRXAEZTEN—HT
E. v R EHREFHAET, FAEATHE
BERABFHEAImMEH#EIHHFA—DNEEEE K.
4G (Pluto) BAERBMIEFHEE, HEZH . FREET RS
TR EF A, Styx BISEtmmi R, Hades RN,

@D The task of filling each number with the right num-
ber of words could seem Procrustean .

( From Writer to Reader )
EREGHAYEF T EEMNTFRERXR—TI .
A 3 o AR #7 (Procrustes ) 24 B aiSh i BIEMNERE 155

o Bh A IS 16 B 0 & M S ER, 3 5 BRI R A (3 B R R K R
B RS MEE T S 4 i 4 SR A HUBR b T A 2 i B AR

12



ST R RCR.

It was known to all that the Damon and Pythias of
~ the establishment were Damon and P jthias no longer, that
war waged between them, and that if all accounts were

true, they were ready to fly each at the other’s throat.
(Anthony Troliope, The Three Clerks )

XENWALER 22X OCELFES T, X E A
bty B, 012200 B — 3 3k B AT AL R 4, 11 1E
AR TAEBRGMAT,

BEMENENRERE AR SN R, B, KPR
BT TE T T, B ST  H S BT, TR AR R B
B, B T ok, 2565, BV HERTAN, B LKL
CARBZH A THRATER. KRR SIS, SRR L
R, E BRI EERE. G002 m%. BERDL . EXERESE
EFELREXTHE k2R SN AR, ¢ £ TAE 5. @
AR, B R E, B A T R TEE .

(9 France, however, turned a deaf ear to what Thiers
flattered himself to be a parliamentary siren’s song .

KR, EEXTHERENA AN GULRERN
BrF-—HREANTHEFEHE,

T (Siren) ERBEHIEFEAESHER.EUEBRERRE
aof #1853 I 1 AR A A R K

@0 Hark! rising to the ignoble call —

How answers each bold Bacchanal !
(George Gordon Byron, Don Juan )

ool - ANE RS 4K
MM - NARENTH



Bacchanal J§ 5 F = #iE PE MR 21 (Bacchus ) £ %,

@) Made up with curls, wreaths, wings, white bis-
muth, and carmine, this hopeful young person soared into
so pleasing a Cupid as to constitute the chief delight of the
maternal part of the spectators;... '

(Charles Dickens, Hard Times )
ABgR R BB . afpFafx UG X MA
FEHERART R LT AE RO EE X 6 & 4 Bl 4
(KA P F 8T AT e
(B¥® ¥ UHE)
AR RTEHIGETMEN,

@ “... H 1don’t have a drain o’ rum, Jim, I’ll have

the horrors;... and if I get the horrors, I’m a man that has

lived rough, and I’ll raise Cain... .”

(Robert Louis Stevenson, Treasure Island )

e BB R TR — 0 HE, SR LR A
BRI HT 0 I B R B BT ML KT B R T L R
AME ER, e

(B

WEEHCEZ - L) icH %R (Cain) & ALK BT Y
(Adam) K7 76 2 Rt i 7 265 58 T2 171 CAbe ) SRy A AT 46

IRl ARTERS b, bR T AN —KEm
FREE ML T LW T 2B ERO R — T Bk

WA . ZRME SRR RIEHEFERT . LHENER R
BRI R RAHE ., MEREEE R HHY iR R it % 2
-7 g AL DU, B T o o L ILER b Oy, Y R T A bR R RCR BV
B KN — MR RTHA . KREARE - RENTEA.

@) He acted as a good Samaritan , and took the poor

14



woman to the hospital.

MEEFH . POINFERBEALRTER,

WMEFH(ES « BINRAETHCE A D HE R 8 B ER A 20
M REFENBEF D, BEHNE e RE ICHITRERER HE
TET . R, FAKFMT, T M, AHEBRfb, XHF—DFIKNE
LB R MBS R EREX AR, A, %
oEmMAE B GD Rk LT B CHMO PR, R
BT OB, B R N R MR TSR IR CE IR
b FRU Al o B b 2 P R B RN B4R AR,V

@) Hamlet. Yes, by Saint Patrick , but there is,

Horatio,

And much offence too... .
(William Shakespeare, Hamlet )

BRERE T.EEEARIXNLACGERE.RR L,
F

(k4 %i%)
ZIAM% N TTRE R EMRE B Y N B R IR B3
BT EEMERFRE AR EERZ S AT X —A 8
.

@ The movement is getting infiltrated by youngish
Toms . Militancy is a joke and protest an afterthought.

— B RERHIBANANBEAER S N X F B,
KA HERRATART HERWTHELEMER .

iR EEE LVER LI (Harriet Beecher Stove, 1811 —
1869)1852F B EME S /NN H B R /NRY(Uncle Tom’'s
Cabin ) ity 4 A% . BAURUR B T @3B 10 T o A A ANE
ANFETEERTHENFERKW ER T WEZ T EEHBA L.
B hEEEPETHR G SR8 FE TR G- EARNES
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CARERMO R, EAFRE, LHEXRPICRTY EAE. &iah
B AP BT ARG R TAEREN T AL, X THAE
WHEEWEE N AT TX - VIHERBRS ERGLH . EANN
EFHELERST EAETHARBRRO B, A EHEEZR
WER TN CUECHEEHEN BT B TBRITHa RN
Tk, BRAWSK 2B A LR FIRCT P R R R ET

@ The United States is raising a Frankenstein by pro-
viding hardware to that country.

- ( Newsweek )
EEENWZERE RSB AY. EEE M HCHZE
HERMESHARBEDES.
FEHMERE -TOEERYHASHEBRRWESEREE.E
Y E L VEFE BT -5 ¥ (Mary Wollstonecraft Shelley, 1797 —

1851)F 18184F B 2 (7] 4 /Ivist b ) 5 3 TAE 22 AR IR P/ i
TRENATEEY .
@) Whatever you do in this country, do not offend Mrs.

Grundy or you will be ostracised in the best social circles.
EEEFF BT LAFHA TGO HFARE.ET
Ko FELLTHER,
Kl A K2 1SH R AR LB ER B - 25 (Tom Morton) iy #

HRICHIEED ( Speed the Plough )iy —A s R AE AL
i,

@9 He’s a real Jekyll and Hyde ; at home he’s kind and

loving, but in business he’s completely without principles.
WEEMREARNA - EXEHERME ERLER
B A R e L
d= g B ot 4p B E iR B % 0 (Robert Louis Steven-
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son) fFE ALt Ak G+ ) The Strange Case of Dr. Jekyll
and Mr. Hyde )h— R BRENES,BIRAT ECKHMN—FH
WAL A B MRS E R A

@9 What an Arcadia you live in!

ARATE & AR AT

IR EEFEN — LK, UERRES B EBKHENE
% A B

G0 A pause — in which I began to steady the palsy of
my nerves, and to feel that the Rubicon was passed; and that

the trial, no longer to be shirked, must be firmly sustained.
(Charlotte Bronté, Jane Eyre )

—RKEH— X PR HLRIRF AN EAE
T e R eEd T2 "R AR Eh#, 1 F
IS g

CHLIK 215)

5 ELAL (5 5 LR AR 20— 2R T o 5 S, SR
(Caesar) i f 3 KR4 A 38 7 5 24kt BERE (Pompey ) #1562 5% 3t
T TS A, AR O SR S0 P R AR S R R, T, T A
Frbetl, LR g G

@D Prime Minister Indira Gandhi decided to go heavy-

handed from the outset... . This crisis would never grow

into an Indian Watergate .
WA H M BN TR R E R BT B X
%ﬁm%?A&%ﬂW AT |
KITEAREEABE LR, XA R TR EALTRS T1972

FOATHRABAKITRER ER S BLETHS HERER X
ERTR APEE: N3 A
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@2 T find the house wonderful, but there is a fly in the
ointment — it is too far from the town.
T AL T TR -—AEPFE . REFEE T
KA#mT,
o B(EX % 1538 85).Dead flies cause the ointment of
the apothecary to send forth a stinking savour: so doth a lit-

tle folly him that is in reputation for wisdom and honour.

GEBWMEAEFNBHE L RS, — S Bk BN EHNH
%) |
B3 Tom shook the dust of that house off his feet , with-

out having mentioned Nadgett’s name.

(Charles Dickens, Martin Chuzzlewit )
FRELTWE, —RHETFTIMARL LHEIRES
BEBREL T,
| (et 4 23%)
A BCEEL - RES Y. And whosoever shall not receive

you, nor hear your words, when ye depart out of that house
or city, shake off the dust of your feet. (FLABRERIT. AWK
1M A FITEARRAERR & AR LEBT
#.) : ' |

&) Nearly two months after his arrival he began to com-
plain that he felt worse. It was then that he became ranch’s

old man of the sea .

(O. Henry, Heart of the West )
ok T BN E BB R A BT A
T AMER, & TR LWAE. TR E.
CE b £ 28)
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B S i PR AR R TR R 4 ¥ {33% (Sindbad )
RGBS ENS M, B - A R VX E A EE LA
B ENESFRCRKEAEEL FAATRM,HF e g5, £
AIA T 3, 8 bW £ ZOR, BEFEENET. ~IKEHIEE
MW TE N RATE, I TR HRE, A NARTIG, TREELE,
BRI CRE , Bk 4 B (R R TR A 4B A b b, ST B 52 L S SR
A HE X RN LIRS A

33 The newspaper placards that had cried “wolf” so of-

ten, cried “wol f” now in vain,
(Herbert George Wells, The War in the Air )

MERERLEANBRORKAENERRLET
ERAFEAMET .

FREL i B RE S ) ARCE R R T "B FR N EHER R
HOR T Al B TG M0, 55 R, i) L BURERT

86 He never offers to buy any wine, but he always
takes the lion’s share when a bottle is opened.

MHARARTLEF LB, EGRTH KB WERE

UL AR RES )W r RS B R BRI,
WoF SRt — {7 A RR AL, O VI e 5 A, - 3 0 i BED A0 2 90

37 “You want vour pound of flesh , don’t you?”
(Doris Lessing, In Pursuit of the English )

“RERM LD

WL 35 A W R AR E B i A D The Merchant of Venice ) .

Shylock. . . . |

The pound of flesh., which I demand of him,
Is dearly bought; ’tis mine and T will have it... .

19



(AT R X — 5N B8 TARRKAMN R ERRT
Ry, KR EBLEEAFED

689 With characteristic decision old Jolyon came at once
to the point. “I've been altering my arrangements, Jo,” he

said. “You cancut your coat a bit longer in the future — I’'m

settling a thousand a year on you at once... .”

(John Galsworthy, The Man of Property )
ENEBRN N ARMEBIFERR, —FRA KA EA K
EEERBERITT AR RRMUCUETUARBEHLT .
B ZRK AR — T F —F o0
(A B R iF)
8B H iZiE . Cut one’s (8 the)coat according to one’s (F the)
cloth. (BAR#EHZK.)
534E allusion MUK TLEBEHRESI R BESD 7, Flm.
RE - AW AR, & F L. WM A, AR
TR BB B BT E O,
(R B R MWD
“BUERAL RTS8 RARETFRAEEYJRA N “HRE A
K BERIHAAE.”

3 Analogy

an_alOgY(%@l:lz) P 28 S 4 B B A S B CAS AR A g 4D
ZIEY R =1 .

analogy # % % metaphor = simile,

izl analogy, W LAIERE A MR TR N ARK AR, T
BREMEER T MR ERREE R,

20
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(D And it is just the same with men’s best wisdom.
When you come to a good book, you must ask yourself,
“Am 1 inclined to work as an Australian miner would? Are
my pickaxes and shovels in good order, and am I in good
trim myself, my sleeves well up to the elbow, and my
breath good, and my temper?”... the metal you are in
search of being the author’s mind or meaning, his words are
as the rock which you have to crush and smelt in order to
get at it. And your pickaxes are your own care, wit, and
learning; your smelting furnace is your own thoughtful
soul. Do not hope to get any good author’s meaning without
those tools and that fire; often you will need sharpest,
finest chiselling, and patientest fusing, before you can gath-
er one grain of the metal.

(John Ruskin, About Reading Books )

RHRBARONER L RMEMNUTT R S RBE—K
B WNEE R SIS EE KT R R - N RAA T
TAA TAER IR RBA G MM & & 4F T Do s T
HERTE T RO RBETERAGHNIEMNHIILET
AT A NIRRT RFFI A7 AR U
RF 2R REF LS T FT R A R 2 0 B8 Foth, 75
HHFR AL FHFERESLNT E R RAHENITH
FWUBEHE T HETRCE AL RHREAFUREE™
E. TSN AR NErRERTETEE K. R
PLog B AT iR 4 TR, % A X A 3 F , B0 7T BRI I K AR e 1
ERREEANKE AREERRZ-BAHCERLT TR
AUENERTWHATRFTZLENT R E XL R MK
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A ARETRRE-—BEEFTE HE K,
AV EE B %)
@ The chess-board is the world, the pieces are the phe-

nomena of the universe, the rules of the game are what we
call the laws of Nature. The player on the other side is hid-
den from us. We know that his play is always fair, just,
and patient. But alsoc we know, to our cost, that he never
overlooks a mistake, or makes the smallest allowance for ig-
norance.

(Thomas Henry Huxley, A Liberal Education )

MEZHR BTRFEFPHAL, THANZKMRAY
AEREVNHAB A FOHFRBEN. RN EEL
FAEFRC.TERNGTH LRl , LATLER
R REL 2,

@) Take an aerial photograph of Manhattan and reduce
it three million times. You now have something that resem-
bles the circuit of 6000-plus transistors that must be im-
printed on a silicon wafer one-seventh of an inch square.
Cover each transistor with a layer of insulation and connect
them all with a thin path of aluminium. If there is a single
defect, equivalent in scale to a one-foot pothole in the

streets of Manhattan, the whole chip will be useless.
( Time , November 2, 1981)

ANEH 4 ERFHHE FECENZETF NAAERR
AXRNERTS RARERBRIANAR XU BEELAWE
PELSZ—E+TRAFHES L SE - GKERLE-EA
MR R -EEBE N EEL R FARLANE T
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WAL RN EAN—LBR . BENER BB E
T4,
@ Virtue is like a rich stone, best plain set:. ..
(Francis Bacon, Of Beauty )

AR wEL AR E;-
(FHEREF)
3 Beauty is as summer-fruits, which are easy to cor-
rupt, and cannot last; and, for the most part, it makes a

dissolute youth, and an age a little out of countenance: but

yet certainly again. if it light well, it maketh virtues shine,
and vices blush.

(Francis Bacdn, Of Beauty )
ZERWEORR.ZEAES X2 EO0HELYE LA
FRMEETCTAYE. BREZALEEAN fﬁﬁ%]—:%

Wi BT LEW M.
(FH R &)
&) Beauty without grace is the hook without the bait.
(Ralph Waldo Emerson, The Conduct of
Life)
XHEBNEE.ERAAENNHY,
.7) Money is like muck, not good unless it be spread.
(H. W. Fowler, A Dictionary of Modern
English Usage )
PRPCEE . THEET LA,
& Shylock. ... Iam a Jew. Hath not a Jew eyes? hath

not a Jew hands, organs, dimensions, senses, affections,
passions? fed with the same food, hurt with the same

23



weapons , subject to the same diseases, healed by the same
means, warmed and cooled by the same winter and summer,
as a Christian is? If you prick us, do we not bleed? if you
tickle us, do we not laugh? if you poison us, do we not die?
and if you wrong us, shall we not revenge? If we are like
you in the rest, we will resemble you in that. If a Jew
wrong a Christian, what is his humility? Revenge. If a
Christian wrong a Jew, what should his sufferance be by
Christian example? Why, revenge. The villany you teach
me, 1 will execute, and it shall go hard but I will better the
instruction.

(William Shakespeare, The Merchant of
Venice )

-85 ANEUER REARE-MAABBRAARSA
REED IR AARAEE N AR RARE. RHA
B R G TR B R A, B R R T DU E e B
HEEHTUFER . AXAELL  ZRRAZE2H . RE —
MERBE—-EDURIIERA T AR EALRNTFR 6L H M
B I ERBRIHE,RNFAR L2 LR RG]
ERRAEHRELNL.RNTR LR OD W4 ERRAIHK
BT RN, BAEET 2R MG ER A5 89307 & 418 B A
M—HPLEX—ELERBERMEAEZ MR AAK
B —NEEEDEEBFEEFEAMHRD RA.ER—
AEBEKET —MEAA T2 BELBRE OB, BHEK
AR ZEREAMGE R RMAFNEEZERENFRAS
£ R RLBHERINOGEN AT TELEmEEHE.

CEX 39
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. (@ The Negro has a callus growing on his soul and it’s
getting harder and harder to hurt him there. That’s a simple
law of nature. Like a callus on the foot in a shoe that’s too
tight. The foot is nature’s and that shoe was put on by
man. The tight shoe will pinch your foot and make you
holler and scream. But sooner or later, if you don’t take the
shoe off, a callus will form on the foot and Hegin to wear out
the shoe.

It’s the same with the Negro in America. That shoe —
the white man’s system — has pinched and rubbed and
squeezed his soul until it has almost destroyed him. But it
didn’t. And now a callus has formed on his soul, and unless
that system is adjusted to fit him, too, that callus is going
to wear out that system.

(Dick Gregory)

AANRRALERTEZ, XERKAHE , EHBEF.BE
MENERAE R FEREE T ENEE FHET
FHARMERERAN AR, RETHEET HWERES
KA, BEFBBRET.

XEHEALELR MEF—EAKEE—HF.
EEMGFEIMHR A, —HPLFEXTHERBETFR
HERM AAEMHERREK T ZE, R T KR JE*
Ea, AL ECEBERBHFE,

In your statement you assert that our actions, even
though peaceful, must be condemned because they precipi-
tate violence. But is this a logical assertion? Isn’t this like
condemning a robbed man because his possession of money
precipitated the evil act of robbery? Isn’t this like condemn-
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ing Socrates because his unswerving commitment to truth
and his philosophical inquiries precipitated the act by the
misguided populace in which they made him drink hemlock?
Isn’t this like condemning Jesus because his unique God-
consciousness and never-ceasing devotion to God’s will pre-
cipitated the evil act of crucifixion? We must come to see
that, as the federal courts have consistently affirmed, it is
wrong to urge an individual to cease his efforts to gain his
basic constitutional rights because the quest may precipitate

violence. Society must protect the robbed and punish the

robber.

(Maftin Luther King, Letter from
Birmingham Jail )

EW\¢MDéMM%hﬁR“%ﬁ$W$%Am
ﬁ%ﬁa@ﬁb%‘ﬂﬁ? R ERE. X - Faedmigoky
ATE BT HEE AAMEANEMBEEELNAHIT A
BN R AR O g A iy R4 A A A
PR TR EANRERNAR LB T TEEE  BEXTL
ERDR AAB AN SN FERAS LFELZRE
TEHLERARTEMTETZR LNREZ 2 BNLHFE
EH WS AR - TAAN. T HERELARAHESR

BRRELTRE-DARFRG XA SRR
\%ﬁ“zﬁﬁ%ﬁ*%ﬁﬁﬁﬁ

WO E - B e R fEE B RN EERERFRETHREK
A WA T b e 18 B A o 2 28 R OT , @ 3 EL, AR BB i 1
ZERARNEMEENRE, GRACHHT . FERNEHR . E4CET
BE K. B8 R IC A A BER, B IS 2 7 B 85X A 08 e
sl CBCF BRI O HF - R 5) 5 TR A B 2AE  EBK
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ERNATTEARTHRE KL B BREXS AL 14—
EHFENBZR FIOF K XHME BAENOAR GEALLL, ERE
FABREAIFNEREANERE RVIEGEEER.AO-OZRAXKL,
EREANERRBEL . IATEMACEBRANET — M HKAF—4
EEEMAHENZL, ZHRLHERE, B REBE —F . MAAR
MERBUEIRME . BARANBRA FO# - B FLHEEHL
HEBARRENOGHERH EM R, ARERI M WAL R
- EBEAMIRE T HAREMNRERELT FOBT B &I
FAIRW A i B i T X B A B B BRI 9 R o B S BOR S TR A
—PMARFREZIMANE NZERN L ARPEEE . T
PRES
5% analogy MR RY #)I0E # B4k 2 L (5 %), 4 11
TR REFH 28 /T, 0 L X RIEHEEE
WA, BICEET T HEM T, TRRILHNE—EE, — &
A
(EE - ZRBEUBED
HOBR B SR — 2 M7 X R BRM R L WS THEME
AT BN ARR - RETHLYTREEAMNTE B
WP EE, RE T REANRER AR HERRE
WG, A2 TR RSB LD O, R AT HEAE.
(REFBFHHBED

4 Antonomasia

antonomasia (#) HLE EZERBEETHLHR
TERS N EHEH A HRRAETEES.
(D His Majesty (@) His Lordship
BT R
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® His Grace @ His Honour

A A 4T
® His Excellency © the Almighty
BT (EEHN LF
@ Iron Chancellor @ Iron Duke
% . 5 A | %8
© chief executive |
£EEE

FIOB“BET HHEEE FIOA“BS " EHR IR ETRRABH
HBLM B HOHRANHEHRABREH PO AREREE &
$EBEHTRSBRE PO RHHAM. A8, EH AHES,
HOMA“LMEE"ER“ LR PO “Ghin A7 FHEE 2% EEM
#8457 % (Bismarck ); FI@ A “ A B "HH EE T HBA RGN B
(Duke of Wellington); i@ “BFBRBTREE"RELBHKS
“HE OB R LG LA ERECE AR L ERE.

a Solomon @D a Cicero

— M F I —IMEEF

@ Shylock. A Daniel come to judgement }yea,a Daniel |
O wise young judge, how I do honour thee!
(William Shakespeare, The Merchant
of Venice )

s —MERXBEETIEAREBRAEHS IR
5 4 o W R RRK |
(REEE
@ Rockefeller is a Napoleon of finance.

BRAEHREBRTNERD,
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@@ He thinks he’s a Don Juan , but none of the girls
like him.
o By 2 — R TR ST E A
@ a Quisling
— A% H A
6 a veritable Job
—MEFHEIN Y

(9 Some village Hampden , that with dauntless breast
The little tyrant of his fields withstood ;
Some mute inglorious Milton here may rest,
Some Cromwell guiltless of his country’s blood.
(Thomas Gray, Elegy Written in a Country
Churchyard )

wHH INREREZER Y,

B LM HFL,BEA, BR;

HEHBRIHRRG, ARE %7

AR ERRAR, ALY EFE K.

(T Z#%)

May I use your Hoover ?

K UG AR LR DT
9 another Munich

X—REREBEEH

@) “Now, sir,” said my aunt to Mr. Micawber, as she
put on her gloves, “we are ready for Mount Vesuvius , or
anything else, as soon as you please.”

“Madam,” returned Mr. Micawber, “I trust you will
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shortly witness an eruption... .”

(Charles chkens s David Copperfzeld )
“PE,KEHEE, ”ﬁﬁ%*ﬂ?%ﬁﬁ?nﬁ “Ur B &
TR AR R R L R, B ] LA R
B RN R —F A TR,
| “BrkBAH, ”*%Téﬁiﬁgﬁv“ﬁﬁﬁﬁ’\"ékﬁ
LR oKl R K e

Gk &% %)

@D At first Miss Mills thought it was a quarrel, and
that we were verging on the Desert of Sahara .
(Charles Dickens, David Copper field )

RATHHE, X RDERERANBRDIDPEKE R L EA
AR AP RGZILLEXT.

KA #13)

O RFI”CHUAS EEEERXILZ T, B EEEHRORK
LB AGHOR“REF O F HBRH HREKNEEZOER -
WA FIOOR“ER/R" AT EEMNEE HIOM“E8 B 7HF—
(L PR R B AE R & 5 4] QO 1 “ R 88" (W BT 15 37 P9 — A TR 3 T ) R BE K
RRG 7 PIOREF R @R EVIAEE , 5 R it R 2
i8S E AP OV VR e B R R BT 3K T 3 PR 32 B 4
WA B (EEBCEL WM FAY & a1 2BE LR RKEEN
A BRI B B AR AR BRUR Y (17 40 3 B 7 B R A Ay
R = SR L HlO AT E Hoover KEIEEZE
TeddPORHEFNEMNR HEREERRERFG"REZEE
YR 5 @O FH “ i D B K Lk AR R SR A 5 ) @D A “fime B v B AR
BXRAMIEERENREAEZ M 126 R AT H 2 RAETE
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antonomasia Y synecdoche & ¥ # # Ll 2 &b, b 7 ¥ K
metonymy @ —#E 2, X &{ periphrasis,
5#iE antonomasia LI DUE S 84 B0, 40 .
EIU%'E%??E'F,WE%%EE&!%%ET‘%Z!
(HEHGEREH D
BEERT, .
“E’F;%BEE’Uﬁ‘ﬁﬁ“"’l\“%%%”’ﬁfﬁt%iﬁ’ﬁ?ﬁﬁ%jﬁﬁ’ﬂ
E’JjﬁﬁOEF'@AE%“WEJsggﬁﬁﬁiﬁlﬁﬁﬁ%“i?%%”sﬁ/f‘ EA g
/l‘ﬁﬁﬁ,%‘ﬁ%ﬁﬁiﬂﬁ“i_ﬁg%”o
. (BERELER)
“HREENEETZE £,

5 Conceit

conceit (M) PR F 2L RE 1 FH S5 OF
EHmAOZRGYME SR, URAHERALEN ]
LT

conceit iH# & simile & metaphor,

(D Presentiment is that long shadow on the lawn
Indicative that suns go down ;
The natice to the startled grass

That darkness is about to pass .
(Emily Dickinson, “Presentiment is that

long shadow on the lawn”)
MEREH T KKONE
WO R H BN T
10,7 3 &0 AR 09 A &
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REEBRER K.
(77 %)

@ ‘Thank you, whatever comes. > And then she turned
And, as the ray of sun on hanging flowers
Fades when the wind hath li fted them aside ,
Went swiftly from me. Nay, whatever comes
One hour was sunlit and the most high gods
May not make boast of any better thing
Than to have watched that hour as it passed.
(Ezra Pound, Erat Hora)

“FEEH, R hEDH

HREBHAELK EHMX,

YPGB AE %,

hEAEBEFT R T FTEEH,

Ehx—/u,HARE,

Rk R o

HEHHAT

BERHRE - £,

(REEF

@ The apparition of these faces in the crowd;

Petals on a wet, black bough.
(Ezra Pound, In a Station of the Metro )

AFFXETAS X —KEH;
BRAGEEHEEL 0T 5 0%,
(H 33813
@ They are rattling breakfast plates in basement
kitchens,



And along the trampled edges of the street
1 am aware of the damp souls of housemaids
Sprouting despondently at area gates.

(Thomas Stearns Eliot, Morning at the

Window )
HTEREE  BNEFRENETHELE LW
B RN Al
BRE L IMTH R N R

AR TENHATOEEREF.
(R EF)

® Dark accurate plunger down the successive knell

Of arch on arch, where ogives burst a red

Reverberance of hail upon the dead

Thunder like an exploding crucible

Harshly articulate, musical steel shell

Of angry worship, hurled religiously

Upon your business of humility

Into the iron forestries of hell;

Till broken in the shift of quieter
Dense altitudes tangential of your steel,
- I am become geometries, and glut
Expansions like a blind astronomer
Dazed, while the worldless heavens bulge and reel
In the cold revery of an idiot.

(Allen Tate, The Subway )
& A AR AT B L R o e
BEEEFEE, R HKENS
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A v, R A AR Y

T bR — AR
EERFEHEREHRE
HE R R W R,
EAERERANELZ b

o B A R 2

HEEEMT AN T WY W
EXT REWEE TP HER,
XERTEMILAFE . KHT
VR FE-PREHRALESR
R, WA AR AR R
THANERER S E 8K, £ .

(R FHAF)

FlIO-S . T EHAIRPE AZH 16178 2 FATH .18, 191K 48 %
EH) concelt, iLH N B UENHRZ, 6L FHAHHEH
THR WBRFIEHWERAR. CHAERNDE NPT FIRE31T,
RSOV, R - R C M Bk 0 R K TR A T D B A DRI
AL R R LR o TR M Ra &k RIS R, s
MATEE , A AU 4,

KN 7 (Petrarchan) conceit; 4 PR IPAE A LAE R —
HANABWYER M, ZHE T REER SR EE MR
L ZE T ARER A,

(8) My mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
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1 have seen roses damask’d, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress,when she walks, treads on the ground:
And yet, by heaven, I think my love as rare
As any she belied with false compare.

(William Shakespeare, Sonnet CXXX )

£IF 49 IREE — 5 R AT
BA AN ELELES .
TEEO WO MHEBELL,
KERRE, Wk P2 By,
KNI amRg . 88 —#%;
b AT B X A B B
AL FZEFEEELIAEN,
HEERERFA R RFR,
RErHKE, TERREL
FARONETET R T;
RANNRH Nk # &%,
W A B B A MR S,

TR RBEERXRE KW ERE

JE AT B A RAL M % &

(% 538
%2 (metaphysical Jconceit ; TE 1748 LEIiF A8 K 36
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AR EAHUMEE EZHEME BTN Zaym.
(D If they be two, they are two so
As stiff twin compasses are two,
Thy soul, the fixt foot, makes no show
To move, but doth, if th’ other do.

And though it in the center sit,
Yet when the other far doth roam,
It leans, and hearkens after it,
And grows erect, as that comes home.
(John Donne, A Valediction. Forbidding
Mourning )

BT EH AL B AR
fo— 5 B LR SLAE D

KRG RAAEZH, F TR
B, E—M—B,CH,

BERC—ERLETFTQ,
HRE-NERERA,
VERM T Z 4K
M——EHR, 5 LEE,
(T Z#Hi3)
Mzke me, O Lord, Thy spinning-wheel complete.
Thy holy Word my distaff make for me;
Make mine affections Thy swift flyers neat;
And make my soul Thy holy spool to be;

My conversation make to be Thy reel,
And reel the yarn thereon spun of Thy wheel.
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Make me Thy loom then; knit therein this twine;
And make Thy Holy Spirit, Lord, wind quills;

Then weave the web Thyself. The yarn is {ine.
Thine ordinances make my fulling mills.

- Then dye the same in heavenly colours choice,
All pinked with varnished flowers of paradise.

Then clothe therewith mine understanding, will,
Affections, judgment, conscience, memory,
My words and actions, that their shine may fill

My ways with glory and Thee glorify.

Then mine apparel shall display before Ye

That T am clothed in holy robes for glory.
(Edward Taylor, Housewi fery )

Ol B, W, B EH R T NS E,
FArad 2085 6 1 & W &AT,
TR EF R CR% T,

TR R AR KR EHHE,
EROT R R GHR,

T HRELTAARED &,

ERHRGHEIEREL KB4,
R A, 20, BTG
RERNRFREGH GTHELEHNYD,
NEBLLMEATRERT.
KRERRENER H CRE,
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tEEMEWERREENEX.

XK TLENERPER,
AEBER AT RGBT EES L
HEW— %3, —F —1T.C LY,
LA &V 3R W ARG T RO
MHERAEKES ERNT,
BFRETHERAEH M IRY,
(R &5 & F i H2)
5% conceit F{ARIIUE & FEHE R L (H D, 4l
RS TH,
RbAb S DT EE .
(FFHFEETN
MEHFBREEMNTFRNUR AETHBEBIFXTIHION, TEE
A AR EF RN EH R EMAWZERE,
M ATE .
A ESIE.
(FRBRCREN
AR IR AR MBRE. REAREEREEN
£, 3F L 75 4 (g bYW SRR B A O

6 Contrast

contrast (X)) AW FEYRER —FIHH
AR 7 T E — &, BA B
1= Hl contrast, SUfEXf L YR FEEARY , BRA
i 2 NIRZN R 7R s B8 4 Xt 37 69 B A O T ELAH B AT A S
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. NIRZIENZ
(D Caesar. Cowards die many times before their
deaths;
The valiant never taste of death but once. .. .

(William Shakespeare, Julius Caesar )
L FAERAUN REERITHF LR FL 4R

(R4 FE)

@ Finally came the parting with Amelia, over which
picture | intend to throw a veil. But after a scene in which
one person was in earnest and the other a perfect performer
— after the tenderest caresses, the most pathetic tears, the
smelling-bottle, and some of the very best feelings of the
heart, had been called into requisition — Rebecca and

Amelia parted, the former vowing to love her friend for ever
and ever and ever,

(Willtam Makepeace Thackeray, Vanity Fair )

R AEPMELTIEN. B - RE T EEHH.
WAl AR S EE BT RGONRE, REZHE K,
i@ﬁ%%fﬁ#ﬁ%,%‘ﬁ?dﬂ%T PAERCHE, F—MET —
ABANRER X BT ZE. WARLSF ML EKE
AT E 0y K if%’%}{mo

(% L)
@ To be prepared for war is one of the most effectual

means of preserving peace .
(George Washington, January 8§, 1790)

EERFREFMFH P RA ,&Fﬁ]ﬁ/f
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@) We will have no truce or parley with you or the gris-
ly gang who work your wicked will. You do your worst —
and we will do our best .

(Winston Leonard Spencer Churchill,
July 14, 1941)
BATRAAF R, 70 BR LR AR B3 — 0k 0 38 3 AR 1T
RAEE Zm, RN B HBRL2HHTR T,
®) Let us never negotiate out of fear , but let us never
fear to negotiate .
(John Fitzgerald Kennedy,
Inaugural Address )
UEMNATHRERARHAEFURNAKFEEEKHA.
KE£EHE XMEEN

@ Injustice anywhere is a threat to justice every-
where .

(Martin luther King, Jr.,
August 1963)
—4 By AR E X B R A2 E X — R B
@ ... the Labour Prime Minister and his colleagues are
boasting in this election campaign that they brought inflation
down from the disastrous level of twenty-six per cent. But

we are entitled to inquire who put it up to twenty-six per
cent?

(Edward Heath, 1979)

------ TR AR RSP0 A

FRRERANESZ T A RERAAKTERT TR .ER
BNARAE EEREEKLEAN TS Z -+ R]ER?
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BIOP L EENEAE Y i, BIFEETERF &2 )5 ikt
WX EFE AR S  RR B R MR E e B E Fe AR 5@
—AEREEETE. T ERERRE FHM R, EET — (RN
MO R B @R BT AN E BB B P — WO B E R iR
Be SV RHEAE. X E, R {URR S5 “f "X — 3 F
JEH WX LEIIFHER, THE“ERBRF"SAPANTL0—ER
FHMMAME L EFEMNIEHHMBZ B, TRETEHE.
FORE RAEEFESRFTETHMME MAERSHERNT —
3t R & KRR Hid worst 5 best, 4K BETEHEHAR
REtR ARB AN — KN ERARDERL MO E Rz /xR
FHEAMA EHERFE, XFHGHEE . AAE T o ERANED
R BIOEM LM NERESH TREIOKRMMRFRRE BT ER
Uy 5 WBOR MBS S O F BAeRY — 1B, METAR W EHF L
MERD RERE A BAT MRS, BR T A BETESH
BERGER T BRI RARST TR LR F R L B R,
HHigR.

Hamlet. To be , or not to be ; that is the question;
Whether ’tis nobler in the mind zo suffer
The slings and arrows of outrageous fortune ,

Or to take arms against a sea of troubles ,
And by opposing end them 2. . .
\ ~ (William Shakespeare, Hamlet )

GHER SAHFLRBX.XRE-—MIBEENFE R
4*7&'%%mﬁ@%}ﬁﬂ@ﬁ%ﬁ,ﬁk%ﬁ%ﬁﬁm&%iﬁw%ﬂﬁ,
HLF FECAN R IERTHB—FEFE?
CXX 39
® King. ...

But now, my cousin Hamlet, and my son, —
Hamlet. [Aside ] A little more than kin , and less than

4]



kind .
(William Shakespeare, Hamlet )

e R RWELSERE RNBRT—
wH kR (FRORBFIENER ETHTHEA,
(REFE)

@ ... instead of teaching poor men’s sons to know
something , taught rich men’s sons to know nothing .

(William Morris, News from Nowhere )
e R EBEFANTE ERNRE LA 0R, K0 £
RAEBXTH EMN — L4,
(E & &%)
@0 Are not there little chapters in everybody’s life, that

seem to be nothing , and yet a ffect all the rest of the history?
(William Makepeace Thackeray, Vanity Fair )

AE—H, BEEERRUYNEFAARE, TEL LY
T KB
(i)
(2 The fellow was subtie besides naive .
(John Galsworthy, To Let )

INFAERE, MEHRRE O,
(Bl ¥ RiZ)

@@ They are wonderful when they are good, he
thought. There is no people like them when they are good
and when they go bad there is no people that is worse .

(Ernest Hemingway, For Whom the Bell Tolls )

28 A ATIE o B T T AT B 30 R 38 4 F
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AT NIRRT IS R A%,
(Bdm BEEE
@ The truth is beginning to dawn on our people that
there are two conservative parties in this election. One is of
fering the continuation of the policies we've had for the last
five years . And the other is offering a return to the policies

of forty years ago .
(David Steel, 1979)

REAREF A aREM EABEETEHMT AL,
~PMREHESERNEITESFFTHTHRK. 1 5 — MU $#
¥ B R 405 A B K K b &

FI®FFEFHBWEFEX -FRESEHELMAY. —H 0O
AU EN A FREEEHNCHFRENEETE . S ANRZIEE.
Bl @24 E THrm BERFIL T8, s BEFr i I w5 T E £ R o
FE HE S 1) T T BA BB 1 B R, TR N R LA Fr A T |k
LLZER# e, I more f less, kin #1 kind X R, KR TET
8 JLF 7T iR R R T R AR R L R R
VA R, A FF o R Q08 5 A A A2 A T B S iR i X IR
BREREBHAEM A LT RITORMHRRAA . FOHEFEE
WRE LU PR, LR LN EE B B E B W T
FHEAAR QA ENS AR TR LR B T — A G . O
ARG BE L EERAM LR T — R A A A B E T E . F @
BEHERS AR B RERE —HEBE.MERRNEFHFOME
ENBEGDMBELRE, BEREFRECKH R B4 ANEZ
METS ORISR T SRR TR AR R IR — F 4 0 & R
COTHEBE R, A,
contrast, antithesis fl parallelism @ X %7 F .contrast £
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R 45 ¥ M (6] w AR 8L, antithesis B — % by 254 48 (5 SR ALL 69 V90 000 4
5%, 1] parallelism &1 e 25 #) A1 =) 2 A 6L A4 7 10 =5, P 09 X+ F R scon-
trast FiEM A9 E B .antithesis WA K KA 89 818, W par-
allelism HIFAHERHXHER .
HYEiF contrast A% B DUEE R AT L7, B,
ZRAEFEAMETPEN T B RKRAE A S T
., EPEUU!}’%'J% #Aiﬂ‘%’lﬂ”’ GJEIAE.:’%Z}}\EF'JZE A

....................
..................
...............
........................
.......................
.........................

WL URARKIERT .
(R (FHED))
HHRFEASEAYN - RIHEEKXGX . HBAFEASEA
“RAMME”.
kﬂEl@n EH— k—*iﬁ Fﬁwﬁ*kﬁ%@e‘ﬁii%ﬁzjm Brig

(‘*?% ﬁmﬁ«&%‘lﬁﬂi»)
WHIHEERE Bm AR L ] < 5 BE A 25 i [ A #4734 e, A E
BRES S AP AN E 7 &R T 8 BRXERY [ B

7 Emblem

emblem(E3E) ¥UAREERHWES.

Why dost thou shade thy lovely face? Oh why
Does that eclipsing hand so long deny
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The sunshine of Thy soul-enlivening eye?

(Francis Quarles)
RAFMH BRI T & O ERE?
R IBRBEHFATKAES
RAEAFH R oy iR 2 e
X EFUACES - iEy(Holy Bible , Job 13.24) Where-
fore hidest thou thy face, and holdest me for thine enemy?
(FRAARE, ERYAFED ARG, BH —RBAZIE, AEHEL A
EREBEH -k EEARHAEENF.
WG A 5 emblem M5 #H .

8 Empathy

empathy (&) BIEUEETEWIIY, #Z WS
HAEMAR BEREHE -3 EER LR FEERN .
empathy BfERIET BT AHERE R, IFREM I8
WIEH,
(D Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.
(William Wordsworth, “I wandered lonely

as a cloud”)

—REERETRT &,
THREERBS 4G,
B F fh &)
@ The fields breathe sweet, the daisies kiss our
feet,...

(Thomas Nashe, Spring, the Sweet S pring )
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HERERN G, EHBEYH L,
(T 3 23
@ A tree whose hungry mouth is prest

Against the sweet earth’s flowing breast;. ..
(Joyce Kilmer, T'rees )

— M 0L B B
R A A A AL
(F %5 3D
@ My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

(Robert Frost, Stopping by Woods
on a Snowy Evening )

XL —ERFHE,
AMEEETLALHEN,
e A A o ok 2 ] B R B B
RRENEEE K., o
(| R #3%)
® A widow bird sate mourning for her love

Upon a wintry bough---
(Percy Bysshe Shelley, A Song )

0 54 EAY
oty e
(F BH%F)
©® Slowly, silently ,now the moon .
Walks the night in her silver shoon;
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This way, and that, she peers, and sees
Silver fruit upon silver trees;. ..
(Walter de la Mare, Silver )

ALFERE%,
W18 F & KA
HERAERETH,
8L R & A,
HEHRF G

7 The mountains stand and stare around,
They are {ar too proud to speak,
Altho’ they are rooted in the ground
Up they go, peak after peak,
Beyond the tallest house, and still
Soaring over tree and hill

Until you’d think they’d never stop
Going up, top over top,

Into the clouds — . ..

(James Stephens, The Paps of Dana )

LR LR

REE,LE L,
HRA M. HEFE L,

HEHETBERE,
AT R ERR

BATRK.FHEF L,
THEFE L RERRE,

(8 See the mountains kiss high heaven
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And the waves clasp one another;. ..

(Percy Bysshe Shelley, Love’s Philosophy )
EEBHWLEEYEF,
R AT K R AR AR e oo
L i)
@ The mountains they are silent folk;
They stand afar — alone,
And the clouds that kiss their brows at night
Hear neither sigh nor groan.

Each bears him in his ordered place
As soldiers do, and bold and high
They fold their forests round their feet
And bolster up the sky.
(Hamlin Garland, The Mountains Are
a Lonely Folk )

s i AT A O BR AT X

T F—RRE R,
R E k,

U A e s O R K
HEHFEFLEHTHRML,

FEHWEEL K,
ERALOEEBCHHT,

BEFET,HA T B

(R R 2 %)
I stand in the window and watch the moon.

She is thin and lustreless,
But I love her.
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I know the moon,
And this is an alien city.
(Amy Lowell, A London Thoroughfare

2A.M. )
RUEAEFAEFEA R, |
oA KT AL,
(EE:% &
AERREA
B RERS.
(36 3k # 8D

D Because I could not stop for Death —

He kindly stopped for me —
The Carriage held but just Ourselves —
And Immortality.

We slowly drove — He knew not haste
And I had put away

My labor and my leisure too,

For His Civility —

We passed the School, where Children strove
At Recess — in the Ring —

We passed the Fields of Gazing Grain —

We passed the Setting Sun —

Or rather — He passed Us —

The Dews drew quivering and chill —
For only Gossamer, my Gown —

My Tippet — only Tulle —
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50

We paused before a House that seemed
A Swelling of the Ground —

The Roof was scarcely visible —

The Cornice — in the Ground —

Since then —— ’tis Centuries — and yet
Feels shorter than the Day
1 first surmised the Horses' Heads
Were toward Eternity —
(Emily Dickinson, “Because I could not

stop for Death —")
EHEFRErEELE—
WA
R E R H LA
AR R R,

AMEEHT ed THER—
Y 7t % 1

AR s BT R

o a7 L ——

XN E i FR e EREKE —
BN e, 2% L —

EMN G RN NEH —
AMNAEHNEHKE-—



HFZH, EMETHRNT E—
EAERTATWHLRE
AARAKE R BEYD—
BB, A RBN—

BN E— R, X BT
FHhEEENEE —
BT RETN—
B, KA TrE—

MR E R B LN L —

%M;z FREIB - KB HA—
— K, BRMAKIE H

%%,Eﬂrﬂyxt

(L HaE)

IO . FOHFID ZBLM Y, HOMFC RE LIS, FIO £
WALRI Y, B A S K X B ERREY, —HEA THALY
R BAE  BUARA BME AMTE L% Lidtns, AN EREBLEN
HRRABEHEMNEZ . FD . FIOMHC R ARIEERRIET L, {1
AEIEREA  TE AR RO FRIE A B A (I BAL AR AR ], i1
4 BRI th R 50 & RER RO KR E A B R L, e
WA T 2 EMF AL AQ@ KB EREEFEN AL E. AR
TR EEBA R WM R B, B 22 2 R R,
PRI S W R S 10 A S R BRI — Ry B, A
NI R %, DIFSIEBEIRIG A S ERA T AR S B,
LR B 5 AT & B R B, ZE R, BT RAS X R %
BB AL BRI T M T 5 ARR D EM M, £ EM 7
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HMFRE T BASE SRR LD THENERLZE, LM
FrG—RE R et A B K AR 2.
empathy #1 transferred epithet g, % ZiMEAKX J.
XEABEERETEE R EMAR, B2 25y B, Hd g
EERANEME RIS HBDE WA, FYREA " AN —HF,
empathy & transferred epithet HFA@E Z & AEER L, B4
¥ MR ) transferred epithet #4111 55—~ & M AL E 1E
fibLid % R 1 empathy B #BCH LR (B A G X R B E
BHAEA HH B RRES TE,
5¥i% empathy % § GRS SR BAE . Bl
ARG EFH,
7C T pR BN R A
: (EWCEHLE M)
RN TE IR
RS
(HBCGEED
AENEE,
HAERH,
(ERHFCEE TN
EBELENE,
2RI R .
(EG(ERERESTFEE »
TERHGLOE,
KAESEEE.
(HEE(KREN
AL ER,
B AFEEI KA,
CREB ORI —E»
REE KR,
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A
MEBEREK,
HAS=W,
(A REDL D
AR, IR R g
Fi 4 Ja /NG I R
EX LB LENCE,
KRB IRBWAEE .,
(RE(REED
T BRA B R EAE AR RITE T — R R O,
ZEFAF AR, B RRKE, AL, R #w F R, W
KRS, FATRE TIRA T o RAER AR EMR S, kiEE
SERIBTE, A F— T T AR, i AR EER.

ooooooooooooooooooo

(RAERCED
9 Enallage

enallage (% ) $EfS B F S0 &0, W8 i 2 %
et 125 _
enallage fy1EF RBEMES B BHAKE, FIRE B,
(D King Henry. ..
For he to-day that sheds his blood with me
Shall be my brother; be he ne’er so vile,-
This day shall gentle his condition:. ..
(William Shakespeare, The Life of
King Henry V )
E2 S EETIE Ay AR & —Zm A f, ozt & &1
HLAARBERREER  ARXME TR F LN+
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F Fi)
@) Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless
With fruit the vines that round the thatch-eves
run;
To bend with apples the mossed cottage-trees,
"And fill all fruit with ripeness to the core;
To swell the gourd, and plump the hazel shells
With a sweet kernel;. .. :
(John Keats, To Autumn )

E R BT E KK,
1 R, 3 0 K B R AR
AR ER R E s
BHERETHHEEE;
B R BE R Y E R,
Mok BT B,
FEHEERKHRTRTE,

(£ R%E)

@) anyone lived in a pretty how town
(with up so floating many’bells down)
Spring summer autumn winter
he sang his didn’t he danced his did
(Edward Estlin Cummings, “anyone

lived in a pretty how town”)



HAAEES XD/
(L7 ETEMNE)
ERLEAMKHAE
(ACENCEE BN S AR

(R & #ri3)
@ They took away the water-wheel,

Scrap-ironed all the corn-mill;. ..
(Patrick Kavanagh)

Al T AR,

® Annihilating all that’s made

To a green thought in a green shade.
(Andrew Marvell, Thoughts in a Garden )

TR EE RGO ER,
TRER P — N el EM,
(% Bl &%)
FHIOM GO ¥ 7 gentle M plump FI1ESIA; 51O R4 3
7l didn’t #1 did FE4 R 5@ ¥4 scrap iron f1E 205G
RN B B E B green FKB MR IE S,
5 #iiE enallage HIXT B2 LB M BEHE R “HE 7, B0
5 U7 A RV B b R B
(& F L)
RERE—AH T B2 L P RERARE R,
CBRCOETTEIR Y
FR 42 RHTAE BB BT R K B 81 6 b R A2 1 26 FE 0 0 S 8 BE
e e, — W R O B 1y Y
Gk 83 BrOCh TEEH )
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10 Epithet

epithet (BIFR) MIIFREZEFHARABAREWEYE £
R BYEIALE . |

epithet IEAAEFRRARFTYHHE.FIESEE
£ 3. |

(1) Alexander the Great
TRl AKHF

" (@ Still discomposed with the idea that his brother, so
much injured, and to whom he was so much indebted, had
suddenly arrived in his native kingdom, even the distinctions
pointed out by Fitzurse did not altogether remove the
Prince’s apprehensions; and while, with a short and embar-
rassed eulogy upon his valour, he caused to be delivered to
him the war-horse assigned as the prize, he trembled lest
from the barred visor of the mailed form before him, an an-

swer might be returned,in the deep and awful accents of
Richard the Lion-hearted.

(Walter Scott, fvanhoe )
NBHEAH AR CHAZTEANEG TEMZZE
AANRREBANENL ENRAER T AEREHFMNR K4
HHEHXAMAWEIHEALE, TREAANREE T E L2
MB MM ETBRTRE T LAREN TR B
AN —CREEGE L. EILERER b —FTRE, —
HEAEES  AHEAERETUHTIN2ERENE L, AN
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EHETEALNEERERMO"EENNETTH Y
3z :
H o

(x(EH #F @miF)

@) Philip the Bold @ Philip the Fair
He 7 B B Y
() Ivan the Terrible @ Leif the Lucky
7 ILE W FEAf K
(M America the Beautiful Lackland
%W BT & Al Av EHHE
©@ egghead Prince of Darkness
WRAT e |
in Horatio. ... I have heard,

The cock, that is the trumpet to the morn ,
Doth with his lofty and shrill-sounding throat
Awake the god of day;...

(William Shakespeare, Hamlet )
E LI oo BOTAR WS LB N E,
BT BB A,
R & RiF)
(2 man’s best friend
(AR EE IR |
#lD R Alexander III of Macedon (L HEGER FEFIL K=

#,356-323 BOO M HIFR ) @& Richard I of England (##2EFE
BE--H,1157-1190 8§15 1 @ Philip III of France G:EE
E e =1,1245-1285) % 518 s 1@ & Philip IV of France (3:H
H FHE AP ,1268-13140) B B #5; G B Ivan TV Vasilievich of

Russia (fH > 24 FLIY 1, 1530-1580) MBI FIEOB 10— 11 21
MR ER K Leil Ericsson(fjk - B HWHEOMMK;FOREH
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1 # R # ®R King John (48 F,1167-1210) 845 HI @2 H L Wi
977 B PR AR UM R AE I K34y B R Satan (it BD i 5185« 4
ADAEHETS B 51 PR ; ] TR F i ) 5 .

#1-5 (nickname ) & epithet §—F,

i3 Fatty (4 Red

BT / 57 HA

HHRERPEAHSANR AN S HEF R epithet g4
=, | | o
@ Go ye now to rest, full to your hearts’ desire of meat
and wine, wherein courage is and strength; but when fair
rosy- fingered Dawn appeareth, array thou with all speed
before the ships thy folk and horsemen, and urge them on;

and fight thyself amid the foremost.
(Homer, Iliad )

TNBEEFZ LR THR —BRE-MAEEFENS
AARFAILTFN THAZBLELL EE—FFHEHXE
B R AL - RLATHRR R EF B0 D TR £ MM
HEa, AfrwEeMRR LA X FHAUAENFE L&k
B

(R iE)

@® But the Achaians with joy drew Patroklos forth of
the darts and laid him on a litter, and his dear comrades
stood around lamenting him; and among them followed
fleet- footed Achilles, shedding hot tears, for his true com-

rade he say lying on the bier, mangled by the keen bronze.
(Homer, Iliad )

LI, FFF AN E RSO, B E T BT
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B4FET Ml EE-—MELAECHTTHRS
Bl % & b4 2 F M e & A N AT, 0 F L Y R 2
AKBEABRNERGHEDIA I\ FEER L RETERBH
T o
(R 43
@ By cunning is a woodman far better than by force;
by cunning doth a helmsman on the wine-dark deep steer his
swift ship buffeted by winds; by cunning hath charioteer the
better of charioteer.
(Homer, Iliad )

REFWFZFAMARZHETRAN . TEHE B RSN,
—NELHAY WA AR E I T AU B R, AT UL R
ERREEANRELERE —FER LA EHNEHLT.F
B, N EE R BRI R M E B,

QL =)

53 epithet H5AARY IHEEH 1 55 CRAD” . 1

CROERT R B ERE B
(HM S LY

11 Euphemism

euphemism (£#H) HAREESELHESHEANRER
=R DN N N =R g R

iz H euphemism, & &%Af #2586 & GRAE S F g A
WIS BB RS ISR E R,

(D You must not fancy I am sick, only overdriven and
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under the weather . _
(Robert Louis Stevenson, The Wrecker )

CAEUARER, EALThITES . HLTHRT
.

@) “...In private I should merely call him a liar. In the
Press you should use the words: Reckless disregard for

truth > and in Parliament — that you regret he ¢ should have

been so misinformed .’...”

(John Galsworthy, Séilver
S poon )

Corn ERRTRRRMBE —PMREHAERK LET
MRAZIUANF: TRELAM ETEELSE— MUt
o R EIRE A AR TR ooveees”

(EREAREF)
@ On the 14th of March, at a quarter to three in the
afternoon, the greatest living thinker ceased to think . He
had been left alone for scarcely two minutes, and when we

came back we found him in his armchair, peacefully gone o
sleep — but forever .

(Frederick Engels, Speech at the
Graveside of Karl Marz )

SAUMBTARAZZL SR RHE AN ERAREF L ES
Tk —MABEF ERAT AW, ERMNE & £ 00
FORRIAMEL AR L 2R HBET —ELERAZHR
EHET

(L ZRERFEED

FIOR ill (3 sick ) @&, HREAFTEG AR IS
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fai gk tell ties (YL X—Z2BE, 55 KB, Ry,
HESNEFERAYE die, R ETERIM IR EN THER

# fi% £k euphemism B ISIIT
1L R G BE |
@ an obliquity of vision
93 8 1
(5 a man of doubtful taste
R KAF A
®) industrial action
% LAT 3
(@ the underprivileged
2% F AR T 89 A
Inequitieé breed resentment among the disadvan-
taged.
ARNFIRTEASHHR.
®©) He’s in dif ficulties .
F L HFE,
behind
B A%

@ The man who kept us waiting was just letting us
cool our bottoms .
ML RMAEWALR ERRERNGE—7 T,
(2 He was sitting on his backside(s) in the office.
CEREFRNEE,
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@3 lady of the evening

558
@ queer
AR
1» The defendant did not have intimacy with her.
B TR AT
16 She had an accident .
A EAAEW,

i? Their cat was growing old and blind, and would
have to be put to sleep .

NN BEREXRA, ZLAHKRLET .

# @1t # a squint (FHB) . G4L# a man of bad taste (Fk
R A, BEORE strike (BT, H@OMHMO 2 5% the poor
(5 N, FlOR# in debt (56D, FHO@—@4 5144 # buttocks (&
), B0 A% prostitute (40, @ & homosexual ([F #:7%
1), 8 4% # sexual intercourse (#: %), 4 (04L & premarital

birth (4§74 8O  F DR be killed (B £ 30).

2. & H s Wriel 15

My father was short and rather stout .
BREGM BRI,

.She is small and on the plump side.
A KT K H SR

20 bathroom
Jil Py 18]

2D slumber room

wFE
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@ funeral director
kK h#
@ sanitary engineer
Wi EE L
5 RF F O TR E fat (FEREE) HIORE toilet (B FF) . HIED
% mortuary CKFED,H@ RF undertaker GRY .M
# dustman (53 T). |
3. KR FEE
) a growth
e

@) social disease
%
26 solid human waste
B
@2 behaviour problem
x 3
F LB cancer OB, FIS X% syphilis(ig#) s AIDSCL#
5, B faeces (@), @ RF prostitution (i),
4. % B RIR B

@3 micturition 29 venison
G T #DH R CGEEVDE W

IR EF pissUME) . IO E deer meat (EPD.
5. ZFEHTBR
30 out 8D daily
% Y (THEEHDO XN
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@2 She is expecting . @3 lav

#AEZET S AT
&) g-d & JC
%5 B 6 2 A
39 BM
K 1E

6 f£# out of work., #GD{t# daily help, @R ex-
pecting a child (8 a baby), {@{# lavatory, #& % god-
damned, &4t # Jesus Christ, #8 % bowel movement,

6. {& B metaphor

87 blossom

712

39 Wherefore it is better to be a guest of the law ,

which, though conducted by rules, does not meddle unduly
with a gentleman’s private affairs.

(O. Henry, The Cop and the Anthem )
Bk ZREMBEENEARBER, ZEERKELA.B
T RETAATH AT HAE, |
GE )
#& X% pimple (E2),#l8R# to be in prison(FERH],
7. f& B synecdoche

It was amusing to see the rear ends of the dignified
gentlemen disappearing under the edge of the tent.

EEMLARERERREAKELETERT .,
@9 go to bed with. ..
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i @ 4% % buttocks (B ), ] @ {4 % have sexual inter-
course with. .. (45--#E3%),
8. B HZEHE
@D beautician @ garbologist
£ 7 Jf BB TA
@3 mortician
GO E X

Bl @4 # hairdresser (M &), 6@ {43 garbage collector
(HIRER T, H® % undertaker (eZ& A,

9. Z A understatement

@4 She was neither quite pretty nor quite plain .
HARE, ML ESE,

@5 My cousin Jimmy was a bit soft in the head .
RRFEREXALREAEILE,

The boy used to take things without permission and
has just been out of the rehabilitation home in the country.

ZNEBRTEBEEARLEALAFNEALXTE. NN S THE
A INTE S |

mlaf% ugly GEER), HI@GREH mad (BHD . FIORH steal
(fa O #i detention home (Il BHA 53 FF) .

10. 12 M periphrasis

unmentionables 49 nether garments
2R #F
@9 wind from behind 6D call your carriage for you

93 R EE
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@ His boss gave him the sack for coming in late every
morning.
R ERET BB ARE LRE,

62 live at the government’s expense
R F
63 do one’s business
P 4
i @ L % women’s underclothes (LT W K#), M@ H
trousers (#F), @t fart (R, M6E0L% ask you to go
away GEWRETF) . H6DL# dismiss (), H6)4L# be in prison
(FERRF) . BB L% defecate (K fiE).,
11. 32 A} aposiopesis
6) If we should fail —oh, go to —!
BN &Y —, E—!
B E go to —REILYF go to hell (HHhay) , B/ ITERE.
12. 16 F 53 AR B OSUE R LK
& be with God 56 cross the Jordan
R A
BB B R(E S M, 4 A F die,
13. B HIEHR TR
&) a. He has 'been known to take a bribe now and then.
b. He is known to have taken a bribe now and then.

BT 8 o Al BT R
6 I can see by your face that you don’t think that was
wise .

(Abigail McCarthy, One Woman Lost )
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BIAFHREEFEERANTARE,
69 How do we feel today?
EMNARERE AR |
AOFIHNER —GH .0 a G ANNAEECBSL b AE
B ER; FIDEHEERANY think that was foolish GAK

FRBE) B N IO R EA R A RN T, EY we REH
% you, BBEMEY.

4.z FERTR
Can (ﬁi Would) you pass me the book?
B A & 4% K FD7

{760 & Pass me the book # & #H ¥ %, B & A ALK

euphemism ¥ E 54 k  FEKFHL H¥ A THKRE,
LA B F A TBHABRFIEEFTYE K. U the
Devil (B F ) #r die % 1.

the Devil ¥ F TH — S &% H & kK.

His Satanic Majesty the deuce

old gentleman the Enemy

old Harry the Evil One

Old Ned the Old Boy

Old Nick the Old One

Old Poker the old Serpent

Old Scratch |
] 2o

He was frightened as if old Harry were before him.
AR EMN, R ER B IA T AT,
die % H T& — b E ¥ % R Rk
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he’s gone 1. ..’

be gone

be nc more

breathe one’s last

cross the Jordan

depart (from this life)

give up the ghost

go aloft

go hence

go off

go out of this world

go the way of all flesh

go the way of all the
earth

go the way of nature

go to a better world

go to glory

g0 1o grass

go to heaven

go to one’s (long) ac-
count

go to one’s last (&
long) home

go to one’s long rest

go to one’s Maker

go to one’s own place

go to pot

go to the ground

go west

hand in one’s accounts

join the (great) majori-

ty

kick (the bucket)

meet one’s maker

pass away

pass on

pop off

pop (3 drop, go, slip)
off the hooks

return to dust

take one’s last sleep

® “I hope Tom’s better off where he is,” said Sid,

“but if he’d been better in some ways —’

M

“Sid!” Tom felt the glare of the old lady’s eye, though

Y

he could not see it. “Not a word against my Tom, now that

(Mark Twain, The Adventures of Tom Sawyer )
“BAELZIBIAEEIATANAEREFRL,”E 234,

TN ATA S BRI A e



BB BNET I A K IR, H R e

P L A0S LA I T R L B3 e
Gk KA

@ The old man is no more .
WEATHT .

®) His son arrived just after the father had breathed his
last .

LT R ke, X ERIBAT A,

® 1 strove for none, for none was worth my strife.
Nature I loved and, next to Nature, Art;
I warm’d both hands before the fire of life;

It sinks, and 1 am ready to depart .
(Walter Savage Landor, Finis )

L o N
FHERTHC LR
A Z KBRS H,
B AR TE R,
G i3
Then Abraham gave up the ghost , and died in a

good old age, an old man, and full of years; and was gath-
ered to his people.

( Holy Bible , Genesis 25:8)
THEFHEGFL, LR, TREAATE,
WHEAAED

) She was better a few hours before her death, and
went of f pretty easy.
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TR DIWNCE RSN VR =
® My grandfather has gone out of this world .
BHRTLEH#T,
He pardoned us off-hand. and allowed us something

to live on till he went the way of all flesh .
(Charles Dickens, Sketches by Boz )

L EFETRNFEEFMHIER E, AL RN
A4

@ Now the days of David drew nigh that he should die;
and he charged Solomon his son, saying, 1 go the way of all

the earth . be thou strong therefore, and shew thyself a

mans;...

( Holy Bible , I Kings 2:1-2)
ATHABELT B MILTFHE U . “RANEE
A LB P DR Y R AE A L&, e 7
KHEL22HE»)
@) Had we got caught in this, we should have ... gone
to glory .
ExbBNA rx sz, L1145 2&.
@ “We have come too late,” he said sternly, “whether
to save or punish. Hyde is gone to his account ; and it re-

mains for us to find the body of your master. ”

(Robert Louis Stevenson, The Strange Case
of Dr. Jekyll and Mr. Hyde )

R R R T AR R AT R R
T BT E TN T R RITE— e, REF
RUFEAHP 5T .
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(B FEF)
@ “George,” I says to my apprentice, “shut shop up.
My old friend John Baines is going to his long home today ,

*e »

(Arnold Bennett, The Old Wives® Tale )
“RERFFERTHEC.REEL AW RIS
KB EEF AW T ,eeeen ” '

@ One more old Forsyte going to his long rest — won-
derful, they were! — wonderful how he had held on! h
(John Galsworthy, In Chancery )

BREL - FETEXAH - NEALLET —RMNET
TR—HIEEFALT TR
(AHERiE)

@ ... long ere they were within sight of land, Lucy
Passmore was gone to her rest beneath the Atlantic waves.

(Charles Kingsley, Westward Ho! )
B -WHEREATAWHEERZERA M4 FF
P 34 .

@ The hotel remains today pretty much the same as
when Jonathan Bayley handed in his accounts in 1840.

A A TSR 75 4+ L 18405 6 B B 5
EX%.
@ Mr. Middleton has gone to join the great majority .
XERFEEECERT,
@ “I hope 1shall kick the bucket long before I’m as old

as grandfather,” he thought.
(John Galsworthy, In Chancery )
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“RFEEFREXREMN IR AR "ERE,
(R ¥ RiE)
@9 He passed away peacefully this morning.
ARBRM T HER LT,
I am sorry to hear that your father passed on .
TR EE Y ERRER.

Now you can all stop talking abQuf my money; [’ve
no intention of popping (_)ff yet. '

R R NARTABRRGET RAEEFTTER
%, |
He was eighty when he slipped of [ the hooks .
R A ELEY T,
M X E K, euphemism & —#fF understatement,

HEA]ZEEE Y XA :eupbemism 775 —FiAH 3 B
w# ik, understatement — % # [ & f0 #
euphemism REH FRALRME, R BHE RS ARR
#1721k, i understatement A 22 @M.

euphemism #35 irony i pe'riphrasis = RN
HAK, |

5 ¥ 1% euphemism EBRIW IR BRHZZ“Gil”, &
.

B AL F A R AT B S T RS
DA b A SN, R BN R AR 5, R A 1 B
AT 57 R B EM A £ KR T .
CH R B BRI D)
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“H A TR TR ERRE .

KON B A 458 K, A A % TR R
EELE, EEFWSBEX) SRR W ER0, RRRRET
B KEH AN RS & LEREE.

€% 1¢733))
“BFETRIFRNES.

L R R T A TS “ A W s 12 51 LR AL
B RS BRI IR B B B R T X B, T
RRERR == S BA T LR, YR,

G A Fe G )
“T 5 B A SR IR AN SR e LR I S T HE
ol “WETE” i .

KU T 24 H Sk Bt XA BBA L T AR A% — R A
JEEA R IR, — PR A7 G R 4R R B M A T
T —RRIRE R EEAL, A g %8,

S EL IR D)
TR AR TG PSR A
B AREAL A SLEE,TF S A E AR R T R
2, 2B AR g
Q5 A A UEA =P
“TAE 2 MBS B S W IR L " 4 Rk B,
&SI R T Bk TEA W,
CETTRECAR B E=H 2 =
“1E7 R L R R
0 03 0, R VR RV X PR LR T B E

(R RGN
“WH L.
WIEPEH MR B RZEAR, MR EH RN the humble
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servant (75 F) , 0% Tt 7 210U 15 3 M ——“ 0k~ 94 -
BARIE TG, W ERRALYE . “BIF—H  BEEERH-
RUEREDAER XEFRES.” |
CRBBECEM S )

12 Hypallage

hypallage (#t8) #E—AMGFHHIRS EHRAE,
HBEERXER,

hypallage #/E FI 26 . 435 W B U, 36 7T 46 — A+
FRER A iE R P a2 FER KA

(D Slender. All his successors gone before him hath done

’ts and all his ancestors that come after him may: they may

give the dozen white luces in their coat.
(William Shakespeare, The Merry Wives
of Windsor )
el MM TRERUAREIAT T, . R4E
MUELTURHKERTNIXENGEE T —FaRTEH
ShE T DIEAENR .
Ck &£ &)

@ Cassius. ...
His coward lips did from their colour fly ,
And that same eye whose bend doth awe the world
Did lose his lustre;. ..
(William Shakespeare, Julius Caesar )

YK e BRI OB B AT e TELE R
BRI T Y e
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Ck & &)
® The ground hit me in the face .
HHEEENE.
@ Melissa shook her doubtful curls .
ENDBEBTFEHRE.
® You are lost to joy .
KR FF TR,
®) The firespread the wind .
KEERY KEBEF £,
(7> She applied the wound to water .
W A5 O A
DM % All his ancestors gone before him hath done

’t; and all his successors that come after him may. .. B2 #
EX ERAMRENES W S AT AR AP UE SR ERE
HOXWEEEREANRRBEAEEL. MO Y The colour
flew from his coward lips .41® % My face hit the ground.
%@ W % Doubtful Melissa shook her curls. £ @ M %k Joy is
lost to you, @M % The wind spread the fire, @ % She

applied water to the wound .

535iE hypallage 2R IUE B #EAE & “B 45 (EH) 7, fim.

“ﬁJL’EJL$ﬁ§ﬁJL§Ea§§ﬂ5ﬂﬁ """ ﬁ{ﬁﬂﬁg‘i%’@%
WAE E IR e ore”

AMIRE T b e EHRRT b, FLITERIL, MEXE &
EEE ST,
FF R TRy 1300
MR R B T I P, SRR S E s R R T
“BTHERA. |
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13 Kenning

kenning (FaMG1E)
A P AR

FA e B ) 5 1] B 1 Wy Y ) 2 Y

kenning % i i 76+ F /K25 2 H7HL 40 40 48 T 5 AT

W FLE K.

(1) battle-hero
+ &

@3 edge-clash
5, 3

() ring-giver
HZE

(7) seal-bath
Ve

(9 spear-fighter
+ 3

D sword-clashings
B 3

3 wave-battle
i

@ path of the swan
y:iRE

(2) breast-net
EH

@ limb-sark
%W

6 ring-mail
W

shield-bearer
+ &

swan-road
i o

(2 water-street
Ve

whale-path
S

storm of swords
% 3+

FOR soldier, #H @K armour, F@ KM fight, DR
Wy armour, F®KK king, H@E®E armour, @M sea, i
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® kg soldier, #© pamgy soldier, Hd)aM sea, #d) farg bat-

tlings, @ fawi sea, B sea , BIA M sea, FOEH

sea, O battle, . |
H kenning . FA R 8 ARk 69 B2 41 kenning,

@ God’s beacon @ sea-steed
A B He A
wave-traveller
i

MRk sun, @K ship, #OFM ship,
> kenning . W45 2 — B E L 4% B kenning,

bone house @D finny tribe
H& #
@ foamy fields @ oar -steed

Bk body , GleDpm fish, HOEE sea, M@K ship.
53 kenning 7 S AT DUE I 8RR oW g )7, B
HERIE BT Q R A H o X 2R KLY WA 1 R 5%
it — LT it A1/ B M 0
“BLRERET.
BT Q HRA % TR MR H TR T
B RRATTEX B AT A
(BRPT Q IEEN
AR KT B B 7

14 Metalepsis

. metale.psis (GH—¥E) PBEELmEaEE—F
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HFH—HaE L.
metalepsis M{EFZE T RBLHAM R HFE, 51 R FE
HERAE, HEHRBEARZ MR .
(D) First she drank Crummie, and then she drank Char-
lie; |
O that my wife was drink hooly and fairly.
HE LB LHX, EFREA;
RIBWETEHFEEXALL,
@) In one Caesar there are many Mariuses.

E-AYa o A% 5%,

FOR— T B IHAREERTHF TR AN EIENUGHEN.
LR N R ROKFIE R XA EREML T 118 E/HHH
(kLRI EHENE. MO Marius (15586 BC) BHED %0, 7K
IMEE. THRYEANMOEE ANBAR  EHEEYE,. 58K
Sulla #1478 A /734 .Caesar (100—44 BC) EH B D5 1.
B K. SR TR E R KRR 5l MR Y B D M
&P AHR R SRR EHIRE BUAKIE S A i, ] Marius 3%
W% E B it Caesar g9 k.

metalepsis & —~FuN E R F A 49 metonymy ,

5 30E metalepsis RUMTUEBEHEHER.AEE/HE.H
B.m.

e i Rl of XN SRR B S P S R R | DY T

T RtkE -FA R .

(R ZF=ILGE A R E D
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15 Metaphor

metaphor (M) 76 F 2R B 45 49 AR FGH4) 2
)5 & Hu L, AR BAARIR] ¢ A /Y Eh M .

metaphor 7 Fi iy i8] B 45 4 0 #0gg s, A B3 2 A i A

YRl AR B, B AR A

(D Macbeth. ...
... Out, out, brief candle!
Life’s but a walking shadow ,. ..
(William Shakespeare, Macbeth )

Erfh e RBXTRBXTE,ERABLIAEF

R T AT oo
(E & FH)

@ All day long, whilst the women were praying ten
miles away, the lines of the dauntless English infantry were
receiving and repelling the furious charges of the French
horsemen. Guns which were heard at Brussels were
ploughing up their ranks, and comrades falling, and the

resolute survivors closing in.
(William Makepeace Thackeray, Vanity Fair )

BE X, cANETEUSHENL L, ZEHNXES
EREE I EFRRANH#ANEER R FEEFERFATL
BRI T AT S, 2 LI RGEH, 550X Bk
ot bk,

(% 46¥%)
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3 A modern Japanese woman, they say, instead of try-
ing to enrich her inner self, is in a mad scramble to ape any-
thing that is new and foreign — fashions, cosmetics, hair-
dos, rock-and-roll.

(Reiko Hatsumi, Japanese Women )

A%, AR EAEL, TEFIFEERGEW, T
ARG HAENE —HEK, LKk&E, XL, £4#
% |

Benedick. Would you buy her, that you inquire after
her?
Claudio. Can the world buy such a jewel ?
(William Shakespeare, Much Ado about
Nothing )
BRNE SABNEN ETEEREETRD?
THEKE AHRAANME FTUEERXHF X
Eg7
(REFRR)
& He has the microwave smile that warms another per-

son without heat.
( Time , October 29, 1979)

fo. 8 — R o R R B A dn T E B AR B
@ With the buoyancy of a feather , the boat skipped
over the threatening whirlpool, and was out of danger.

MRARRE-HER, — TR W 5R,EET
ivgs A8 |

(7 His eyes came out of his head like a prawn’s, and
once more his moustache foamed up against his breakwater
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of a nose.

(G. H. Vallins, Best English )
BT RTHRE - THRATE - KAR
M EAE  MEATHRRERNET.

(8) Their backbones had become thoroughly used to bal-
ancing in the boat, and they now rode this wild colt of a

dinghy like circus men.
(Stephen Crane, The Open Boat )

WA EFLEA I BEFENME LRETE, F AL
R TREER A, BT AFWRNAA.

© In 16 years 45 governments hurried in and out of of-
fice until the army jammed its boot in the revolving door in
1929.

( The Economist , July 21, 1979)
HEI6FF 45 BBRHFHLET &, % EF FE1929F 4
K — it iE %17,
@ lago. How poor are they that have not patiencel

What wound did ever heal but by degrees ¢
(William Shakespeare, Othellc )

PHE REBANARS LATRU LG0T ERE
- B A K B
(REFE)
() Beware of little expenses. A small leak will sink a
great ship .

| (Benjamin Franklin)
ELONERRANDRFFELLSITANE.
WOFERE, B, AEMMEMNCRERERDAEERY,
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1l @F ] @ Wi A 5l i) o B @ A4 F AR R S B, B 1 Jewel
K& 4tk Beatrice . BI@uyHof Ak iy 36 2 3R 3L 448 o & 0 b O] (Y
RF OB EMEEHXRRED of FEXREMN, R B, ikE
JG B OFE @A KRR KR RS of FFREM . WilkTER . Bk
e S5 » R AL K R 1 © A Mo oy iR 4R 8L, BB A M IR
RE R A&, O B0 A F T IR, BT — A D Rk, IS
— ] A |

metaphor ({ERE F. i LIEEEH E /. F 4 Sl &
T LA NGBS B E R T A, IR A 3 T L
RS  BAENERAEER, RAABREREROBESRTF.

@ Her round pillar of a throat was whiter than ever.

(H. Poutsma, A Grammar of Late
Modern English )

WA B AR LUMETHEREA.
(3 His hatchet face, dominated by a curved beak of a

nose above a thin-lipped mouth, looked even more haggard

than usual, his exhaustion furrowing deep lines down each

cheek.
(Frederick Forsyth, The Dogs of War )

M —KEHNR L E2ERUE B TRRAAERE,
WELZWBEEERENMHMARRT EFHEIR U E
i E AT R B

(k% 7% FRrREE
A policeman waved me out of the snake of traffic and

flagged me to a stop.
(John Ernst Steinbeck, Travels with Charley )

—HEEREFERNR BN E R E R, BT RE
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@3 I've got one of my Sahara thirsts on tonight.
(O. Henry, The Clarion Call )

SBBEX X R RXBETDENETE,
(EAFiF)
The ship spread its wings to the breeze.
( Brewer's Dictionary of Phrase and Fable )
&M REH,

(D Sons are the anchors of a mother’s life.
(Sophocles, Phaedra )

LNFNEEXREFFHRKE.
Military glory is a bubble blown from blood .
(Douglas William Jerrold)
FTENEREH LKA NAA,
(9 For years her cries of “fish for sale” were in vain.

She had no home, no family, no friends — and her life was a
basket of unsold fish .

(Humphrey Hawksley)
FEXR WOEETHRELAREFE REETE, L
RET RFEAA—HEFTFR-—BEREHHE,
@0 1 tell you the past is a bucket of ashes . |
(Carl Sandbury)
T e
(B & i)

@) The row of penguins at the dinner-table nodded ap-
proval as he sat down.

(W. M. Smyth, Discovering English )
N BN L LETHE,
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22 The hydrogen bomb is history’s exclamation point .
It ends an age-long sentence of manifest violence.
(Marshall McLuhan)

AREHEHEXE  CERT —PMKHAATE T Y

G
@3 After an incubation period of nearly three years, the
infant Indonesian stock-market is finally trying to break out

into the real world with its first issue of any importance.
( Far Eastern Economic Review , November 23, 1979)

R =ZFHERMOUANTEREREFTH, L
THEAEFRKE L, XKE - HANERIESF,

24 Diplomacy is the art of putting your feet down
without stepping on anybody’s toes .

SR THRRINABRNZA,

@) We have seen how it can happen that when two
atoms approach each other at great speeds they go through
one another, while at moderate speeds they bound off each
other like two billiard balls. We have to go a step further
and see how, at very slow speeds of approach, they may ac-
tually stick together. We have all seen those swinging gates
which, when their swing is considerable, go to and fro
without locking. When the swing has declined , however, the
latch suddenly drops into its place, the gate is held and
after a short rattle the motion is over . We have to explain an
effect like that. When the two atoms meet, the repulsions
of their electron shells usually cause them to recoil; but if
the motion is small, and the atoms spend a longer time in
each other’s neighbourhood, there is time for something to
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happen in the internal arrangements of both atoms, like the

drop of the latch-gate into its socket, and the atoms are
held.

_ (William Bragg) .

BRAMETFURGWEERXFEL#, CNHEFES,
AP EEER, ENERANMER-—BFHWERF . IHHFALR
NMELER . KNLFAH-FAE, S ENUEHBHETE
AR ENERLTHE R BANALLBLEXF ARE
T, BT HESRAR, CNREBEFITAH L AT, %5
FEERE, [ TARAKAAL, TETHEE, BEHH T
AT HENXLTRBERAEG - MR SHANEF A
B, B FARNRABEE AN BEEEEH A, EAT
ERXNHEEAE R, A AR T HBHES + & 4B,
R TAENAL, TREXBEME FRYEE.

HlQ-(Om k& 0] R i ES IR AR B TIBESHERAM
RN BOEZFREERER AL PR e E R e REd. &
ANTHREGRBE LS, EFH L ERETRBEAF L. MO
Al G EHG IR RO ELIN . FlOERamy
A P A TR S, KGR A AT SE £ R G PR R 4 . I GO 5t
EZMH AL - RK.SREE BAT R MOEEE S LGE
MARELR.ERUED HOHERAMESTAANERACHE
L. EHEY MO REYNIELRTHRESRETERERNE™
BILEHEN . ELMEHAT ZTHRES KPERA F 8. 608
“RARERMABENOHRBES ERMA KM RERET .HOF
FHRATTRAA X R 8]0 53, S Ak #th B B8 T R 7 & f80ix —
REHRFEE,

&£ (sustained) B3 B 1y (extended ) metaphor. %5 ¥ 17
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NE LB E &Y metaphor

@ Jaques. All the world’s a stage ,
And all the men and women merely players .
They have their exits and their entrances ;
And one man in his time plays many parts ,

His acts being seven ages. .. .

(William Shakespeare, As You Like It )

e 2H#RRE- IR FHANFF L L FLE—
SR NBATHHRE WBA LK.~ A
— A REFRIIANAAEANRETUL AL H

(REERE)

@) When forty winters shall besiege the brow,
And dig deep trenches in thy beauty’s field ,...
(William Shakespeare, Sonnet 11 )

Y+ NER BRI RE
o4 b M T B A oo
(R FBH)
@9 Come, fill the Cup, and in the fire of Spring
Your Winter garment of Repentance fling .
The Bird of Time has but a little way
To flutter — and the Bird is on the Wing .
(Edward Fitzgerald, The Rubdiyit of Omar
Khayyd m of Naishdpiar )
k. BHERAEFERWKE
EH#DITBHAKR.
HEAzZE R AEENRENE C—
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BIRS ) LEAKRAT .

(RELKF)
29 “Now, what 1 want is, Facts. Teach these boys and
girls nothing but Facts. Facts alone are wanted in life. ...”

The speaker, and the schoolmaster, and the third
grown person present, all backed a little, and swept with
their eyes the inclined plane of little vessels then and there
arranged in order, ready to have imperial gallons of facts
poured into them until they were full to the brim .

(Charles Dickens, Hard Times )

R REROREF L REF L 24, TEHLS
REFBRIRXBTRMAR T RAFLS REFFRT

KA G AR —NEF, BLRF S — AR AL # 4%
WERT —% AN EABHAESHEN LA RF
FlIEFMEBHIR RS NEF AERERET A OHE
EE*EL HANEHFBER R RN L.

(B¥E HAXEE)
8D Europe was a heap of swords piled as delicately as

Jackstraws; one could not be pulled out without moving the
others .

(Barbara Tuchman)
KM 2 —EZhBHR - BREPHEREN TS AT
Rt — R AL AN,
R &1 (mixed) 4 4 #) (fused) metaphor : {MF M F L ER
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At HL B 84 1 445 & 2 k69 metaphor,

X metaphor B RAE/L M TN ANTEREXAHE, XE
MTEAEEmAY, “E—METENERBRR FEEAN N T MAE
LB R RER  HEZA R 41 metaphor,

GD She left the room like an ocean-liner setting out to
sea, her lapdog husband bobbing in her wake.

WA ARA Y B ER —EEE R, TR
B KRR LR A T B
GIELSS

G2 1t is likely that the Government will bury its head in
the sand and drive a bulldozer through the educational sys-
tem.

SRR ITHRLGE ALV E R ER R LT I H
R E.
@) Hamlet. To be, or not to be; that is the question
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,

And by opposing end them?. .. ‘
(William Shakespeare, Hamlet )

LW kR £HRAERBRUE-NMERERAFAK
RAZHERERENEH, ARES ROAE 89T E o 5%,
B L 4ECNER ZARTH, B—HEFHI

| (R EEF)

3) He was such a marvellous teacher that whenever he
recognized a spark of genius you could be sure he’d water it.
(Charles Kay Smith, Styles and Structures )
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MEIFE-—TEYHBER, FILIEAERA WKL
iR AF R ER K.
® As the fire blazed higher and closer, we stood frozen

with fear.

( Guide and Handbook for Writing )

MEKHEBE I, BRI, RNERMEEBRT.
#élapdog 4 ocean-liner X4~ & fE %t HL B A B iF, B R8T
% 1 &@bury its head in the sand #1 drive a bulldozer X4 &
W A E L AN AN, 4 ABER . @ P #5E sea W iZ iy host #
%, A G metaphor “sea” WIRT I FHIRA N MBS N,
#l& a spark of genius I{WBFHEM A A, 3hid water FUE P
BEMdmEE, 1 water 5 spark BH#E—B. ME“BRK"ZHE. &
IR SR AT X A S I 7 R R AA B2 FF 44
Al marvellous —ial, B 5L K i PR . 41 6 ok B8 IE 17 3% SR BE A1, X L
frozen 4 blazed SR BRAMFE . AENS AEE. CHE -

] 5 1R A P R R A A GH I 1) A LM, B A G AR O

metaphor il simile #§X 5| £E#F. metaphor {4k fing ik
UL B, T simile WSS R w4 358 A R A B s metaphor R
FMiE , REE oy & &M simile fhriAIBE A A AIgiA , RIAERT 4.

kenning, conceit, personification, metonymy il synec-

doche & metaphor #%& #%  allegory &t & R4 M & g
—AEA KT B metaphor ;symbol tlg%ﬁ’“ﬁé@ metaphor,
H3E metaphor J{MH9 NG BEHS R “ He i (RS 7, 4 .

wREwE
BRE,

BT MR
KR T i,
WEAW. -
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B IF T PR,
HNEAR b1 |

(EHFECNELETRIGD)
FA BB R TH LB R T A%

(BIALCEFEZEKD
B o (& D7 47 20
BEL,
PERALM,
T 388 57 1o o
U R H RN

2 LR LD, i 2
/N D FURGRE W BRA BRI, KI8T A QR ERG b,
TrgEE%.BEHUIE T,
g 2C PNCED)
e RO S B BT RN RZEHE, REBEME LEH
(KPS, Ll B S e A B — P8 RS VR 5 T R O B A

.............

CREPECH B LR E D
5 . 0 LA B0 T T B 3K

16 Metonymy

metonymy (HiMy) N Bt B 89 A BB i A
S4Bk T 18 PRI SK% B 3 51 2 iR AU 5

metonymy 41§ i 76 F : 26 B R X5 A1 , 5] & i
FHAR S EL AR A B R B R

(D The glories of our blood and state
Are shadows, not substantial things;
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There is no armour against fate;
Death lays his icy hand on kings:
Sceptre and Crown
Must tumble down,
And in the dust be equal made
With the poor crooked scythe and spade .
(James Shirley, Death the Leveller )

KOy & 5#HE%
REET AREANER,;
RAERET R HEHRK;
RHKAGNFLEEINM L,
R E5 ER
b EER,
LR 5 R
TaFE, o7,
(E LA
(@ Wherefore feed, and clothe, and save,

From the cradle to the grave ',
Those ungrateful drones who would
Drain your sweat — nay, drink your blood?
(Percy Bysshe Shelley, Song to
the Men of England )

F L. EAEEEFHE,
ARRES% A4 aERE
T— BB X E &k,
o AT A R AT L B R AT B 7
G /)
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@ Six pairs of Belgian police boots came tip-toeing down

the companion.
(Dorothy Sayers, In the Teeth of
the Evidence )

AAFHEEA LA SRR RN L AT T PR
7] A5 A B A T
#l Osceptre K F L FiFE,crown R EFTE, & BT E
MIRAE AR F £:scythe fll spade BREMTAMTH . RRIK
HRAEMOEHME, ANEF—FE.FF Az metonymy BREIH, 5]
KEZBRE ERFEHARINEOR.AQFAMGA cradle A
grave XA AR EY R RBFBEHRT"XB I HEES,
pl@boot RERMAEIRE BHENEEE, HEFEMEITHE.
metonymy FAVEM A RBK AT H 9. TRMR FHA AL
R AT ERFERER R EA IR A ERA KA.
@ The pen is mightier than the sword .
EWEEH T,
(3 That farmer gave up the plough .
TARAKF T R,
©®) Only the knife can save him.
REFAT 8 B,
(@ He prefers a hoe to a gol f club .
T EH R TEGRKRRR,
He chose the gun instead of the cap and gown .
WA EEETR LA S,
@ The press is becoming more and more the vehicle of

opinion.
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W4 H BRAHBH T,

The press was summoned to the meeting.
FHEZENBE R,

@) ‘Well, Mr. Weller,’ says the gen’’m’n, ‘you’re

a wery good whip , and can do what you like with your
horses, we know... .’ says he.

(Charles Dickens, Posthumous P apers
of the Pickwick Club )

K EREE,BE T, RENMFEXRERW

TE AR T E AR R H e 3
| (% K
2 A hundred bayonets were marching down the street.
—H R N EARAE .

(3 Every school needs a head .
BAERBEE Ak,
English is his mother tongue .
HEE N NEE,
(® Give every man thine ear , but few thy voice .
ESHAMANEL PILAATEOHENL.
BORERFESXE . HREHR: A0 HERET R HOH
FARIDABNIH PR GIOHBLAARFHANT I, A RERERE
RAEWED:FIOMABAFRERA, AREFBHKERZSFHE
H1O R ENR LA HRAS: O B EPRIN A B EC & IO ET %
ERHQRANRBLATTNLEFOLERELSE RS ED
MLTH, RESKFOHFLAFET HORELRBREL. HFE
EREEREL BLREBEU TARBELRAHAREY.
He’s a sturdy little fellow although he was brought
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up on the bottle .

XEFREAATRFEGT AR AN, TR KER
ﬁ%o

@D He was too fond of the bottle .
fo K 45 T RAR .

(8 He drank the cup off at a draught.
AT E —KTR,

(9 His favourite dish is steak and kidney pie.
MREZNEZ4HAE%H 5.

The kertle’s boiling over.
TEHKERT

@D The stove is burning.

@3 This film-star has a large wardrobe .
BT HAZARS R

@3 This farm keeps a fine stable .
E—RpeFERMG,

@ The hall applauded.
BEANRT — A 2,

@ The Speaker called the House to order.
WKW ANEFNENE,

@6 The town was starving.
SHMERMK,

#06 H MABTR S M 49 5O B IR B RPHE HlGH
EHRFERTEAOARTRERPHF AR KEREE+H
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7K s BIED K B e i oK B A AR E D A2 MR 3 #1 @
D BRI 5 B KT RBERTFRIAHIO A PR
SR AQRTHERBER HNFAMELARRERE.

@) He keeps a good table and one gets plenty to eat and
drink in his house.
MERSHERET, AMIEMET LB MRS
He rose and addressed the chair .
e AS S £ F i
@9 The bench gave a hearing to the bar .
% B AR R,
B0 Henry was called to the bar at twenty. -
T F120% 3B AT A
3D He has been appointed to the bench .
RERHEE.
@2 Carrying de-imperialization to his White House staff,

Carter barred his senior aides from using Government

limousines except for official business.
ATREAE AR EEMHFEIRL, TR E,
HFTHERHERIAZN, —BETETATFIHE.
(I B #1i%)
@3 ... there is no doubt that Whitehall (and most de-

valuationists ) miscalculated the impact of devaluation on
‘Britain’s import.

------ T, T R & % B2 0 0 8L By A48 3% 3
T HAEE A EE S O RNY .
CI1ETS
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@) Shares rose sharply on Wall Street yesterday.
HERERBRELR LK.

@ As a result, a few token meetings were being set up
through Foggy Bottom ,+++

EREEBFITNREMEHH L
@ 1 like to have a little cayenne for the dish.
RERAXEHR—EILAAR.
@) A book bound in morocco is handsome.

FERFREITHEREN,

@8 While I was in America I kept a beautiful canary .

HAEZHHIRT EmMMeLE,

Wﬂ@ﬁ%%ﬁ%ﬁﬁﬁ%hﬁ@ﬁﬁ;%@ﬂ?ﬁ?ﬁﬁ%ﬁ%?h
W1 E s BICORIEE BT BT RE AR AR .« 4160 B A % 4,
BRI, #16D A B R A 5B B BR AL 91 6D A 25 I BOF WLOG B
TEd 0B F R EBUN; 4163 % EBUF VLT 7E 84 F T % S E B
W B EE R ZHARNGRMUIWHETHEREREEESR
5 Hl 6 A R E H S5 b BT E T a4 R EEE 5550
KR 2 WA E AR AT P A B MDA EE s B8
L8R B 180 AL KT R AR SR N IR A B S 4% AR B 2
R E, HI2HE AT B E RSN EY.

89 The captain... had fallen in possession of a com-

plete Shakes peare .
(Jack London)
ARG ove e RET—B(HLLEL2E),
We drove a Ford to Hyde Park.
RN ER — B AEARX.
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@) My brother gave me a mackintosh yesterday.

EREFLT R —HTR.
@) He brought his Davy to the mine.

LMY Z 2T HFH T K,

@3 His little sister liked to ride in a brougham .

TN KKREARARAER RS,

FIOAP TR ERBFF LR EEEAORBRRELSREZ
NEAIETFHERIERRE OS2 2R ERYT-F£GH
(Charles Macintosh) (1766—1843) £ % i fb & VT T A<
7@ R E L 22 500 38 3k - g 4 8 1+ (Sir Humphry Davy) (1778—
1829) WA ZREHMAENT LT AQHEREBUIEE = F - W
5 &R E (Lord Henry Pater Brougham) (1778—1868)
HFREUMANEFR AN 54 AR ELUMER HIER .2 W
KEXZTFRBERENHY.

@ Those blue eyes walked into the office.

MUETRFEHT FNE,

@) His elder sister went on the stage; the younger one
has taken the veil .

HBAS TER AR T EL.

@© There was no harm in Sam, but he was always mer-
ry and liked a bit of skirt .

FERETHEAARKKEESRD, XE & AR

2
@ 1 arrived at the school just three feet tall and fatly
wrapped in my scarves. The playground roared like a

rodeo,... Old boots, ragged stockings, torn trousers and
skirts , went skating and skidding around. The rabble
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closed in; I was encircled. .. .

(Laurie Lee)
BRERFRHAAIKRRG AW REEREIL &Y
ERBAM, R FERZFE, H#F . BHET HEF LR
ToBkRM L X —BHEEXAREE Lk R EEE -
About this time he took silk ,sacrificing nearly half

of his income.
(John Galsworthy, The Little
Man and Other Satires )

KBEENEREE T ERRI AT SR T — %
'Sy
He wandered -+ slaying whatever of fur and feather

came in his way.
R AR B LA 252, HILENER,
60 Qur Eleven has won the game.

RATAZELLFE P % B,

6D The crown should not yield to the mitre |
BIFTNBRT#H4S,
6) He carried off the palm by sheer perseverance.
e N ORI N
lad F HE AR AR S H IR B0 A B @ 3k iy & LAY FRIE ; 51 ®
B RL TR MR B B B EYTE/DNEFENE B
1E; Bl @RIT T FRAHERITAHIFIE: Pl OB EELLNEE. FEL
BRMFFIE; B+ — P N — 0= 2 BRBA . il HEBR BA S AR BREA (9 45 1
B Ed RE EMRT, EHFEREH BB SHANRIE; HIEEH
M (EREBO FAE A BRI R OB R IUFERERBFEREHART
.
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@ She has plenty of brains but will not use them.
WERBHEN . ARLKEHH .
69 I don’t have any rich relations who will leave me

money when they die. Whatever I get in life, I’ll have to
earn by the sweat of my brow .

ERABMHCNEREARELBE TEAMH, KX
EFAEHRIAALET . HEE 9 THAHAT.
6 In the sweat of thy face shalt thou eat bread , till

thou return unto the ground;. ..
( Holy Bible , Genests 3:19)

Wb FRFA BB, HBRET Lyeeeees
KHFEL2EN
66 Her heart ruled her kead .
e 0 RN 2 R
6D 1f there is any bad blood in the fellow-he will be sure
to show it.
WREACEEFIR -2 EKEH %,

59 All the father rises in my breast.
(Joseph Addison)

—VIRENHRAEEET AL,
He acted the student wherever he went.
B LAY FAENHET.
In this period in Chicago the poet in me was born.
] (Lew Sarett)
EEmERNEBEHBEFAERSLHAET.
It is about time he stopped playing the fool and be-
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gan to settle down.
MHAELEFTNZBERETET A AE L4 E
T

€ Can you drive away the fox from his mind?
PR BE 30 3K M8 o B9 IR A B
8 Benvolio. Tut, man, one fire burns out another’s
burning,
One pain is less’ned by another’s anguish;. . .
(William Shakespeare, Romeo and Juliet )

MRER FLAH.HHKETUEEH KGR, K

(REZE #F)
6 “My dear Digby, you talk like a racing-man,” said

Mrs. Brabazon. “You should remember that we are not all

of us on the turf .”
“EENBBILRAREXRBENRIE, AL EHLEE
KRR FACILRNHFIHRZEED LR,

15116 LA o R AR 0 5 1 GO AT /K AR 33 Y 35 35 1@ LA P K AR
BEE W80, AR @A 0 Ble0LL ORI DLk B RS
BIGD LA MLAUE 1R IR s B BLA SR A LR QL 2 R B2
B I O LR AR B U AR EBENE L HlO LU
BRELH: FIOU AR AREHIF FIOUE A BED 126 R
URGH SRS HMEXHMREE,

6 He has done the patient kindnesses .
MAXTEHARTHEHE,
Daniel Jones was an authority on English phonetics.
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FRAR-RYREEETFORK

&) She was once a beauty .
wEE-NTEA

@ This book contains many truths .
HRFEEUELSEE,

He was one of the witnesses of the case.
WEM—FHOEAZ ~,

@ It is a pity that there is more ignorance than

knowledge in our country.
HRERIHETNASZTXARFTHA EZHKE,
@D The student is a credit to our school.
XANFEE N BRATFRIE K.
72 The girl is the pride of her family.
KELRTRBFEOFHH.

196 LA 3 B R 4 5 60 LA “AUR AR B LA AU A Bl €D LA
“SERREB RN HE LN BB S0y 4 4 6 DL E B AURGIE
M BlO@OUA“TTM"REFRZEEFE  UGR"RKEZIHEE HEL
“RETREMIEH A FI@U RGBS LU E S8 A B8R U
MEHESAESHMARHRENLTY.

73 His aunt wept over him and asked him how he could
go and break her old heart so; and finally told him to go on,

and ruin himself and bring her gray hairs with sorrow to the

grave, for it was no use for her to try any more.
(Mark Twain, The Adventures of Tom Sawyer )

M RGHREK, FE L2 AHR, Ik EHEH
HREFHO;EREX UL EHAR EZEF. 2R ARF
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ALTHW. AERELFER  BARFRERERKEZARO

R R E)
@ 1 like to play with rosy cheeks . '
BRERBRE TN -RIE,
@ William Tell was an excellent shot .
BEEFFRWHT .
@ “It’s nice here under the shade. Let me have a
rest,” said the hare.

RTW“EXIHTTEF.LHLIILE,”

FOUHLE"REFNGR AFEEE S HO“LHK KRG

REFELG/N, kS8 RFILEA S AO“FH"BRHHFHHY

R REH G ERS HIO“WHRA I EFBMEER, FC%FH&% it
AR RS RAE S HARWEE .

@ By some he is called... “a thoroughbred
Englishman”, by some, “a genuine John Bull . ..
(Charles Dickens, Barnaby Rudge )

— B AR Fyeeeeee “HEMNEEA”, F— At
oty 2 By 2 e

The alarm went out for a John Doe who stole the dia-
monds from the store.

LEREBES BE - IMNEHEET S HEK.
O Y@ ERBEZHNAEFEEAS - ERiER (John
Arbuthnot) (1667 -1735) B F B (298 - /Ry & ity (The
History of John Bull ) pREHEERKEMAY. 5R Y EBRHE
EBAMES, XEHEARBEEE QA8 SH"EEEER AN
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FR 2B R MHABFERARAMR.
metonymy & metaphor # — R, H X j & . metonymy
1017, 00 A A A AR X B B R B0 M6 5, 3R IR “/R s metaphor B
Mt A A, 2 AT — 1 BE B AL R
53E metonymy KA EERIEE“EA”. Q.
FORNI B 22, WA JLIRE R 7] R 2%
(EHEC/PIEERTE D
JEBRUOLE " HEARZL R ESEL BREM. B2
X EHF
(REFECBARINED
W2 AR BT
{a LARRARL , A AL RE
CHBCERITH
AMERE—FEI, H X =+, ES KR ERGE
BT 18 R G AL s I 2Rk oo

(FiRCh TR IEED
TR ORI BE I 1 B 7 R E O LT
. (ERORAN
D3 - 2 A 1 K R A o At — DL R TR IRE
(PR FED
A
AR HRT
HKEEHHF A,
HIEWEHEAKIE
A, H;E
W R ERAELL A
(FEHE RSN
TRRUH URAEA SR T VRl LRI R DRI ER T
(I RIS )
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17 Parallelism

parallelism (F47) B &AM R SRARRL . ER —E A
ERA B URBHXHHNE.

parallelism WX 5%, FHEW, —KRT . HEH
ETFMRiES, B XXM R parallelism BT &F, W[ {#
BERYIE, BRERE: HTIHE, Bl =800 B8 A
R .

(1 Hamlet. ..
How weary , stale , flat and unprofitable ,

Seem to me all the uses of this world)
(William Shakespeare, Hamlet )

(o L AR —TEREXRES 27 R
R Z R LW
CRER #)
@ By their wit , sense , and eloquence together, they
generally contrive to govern their husbands. -

(William Hazlitt, On the Ignorance
of the Learned )

wAlER S FEAFA G oA —FRAR K, ’%"ILH”
HETHLK,

3 Nathaniel. I praise God for you, sir: your reasons
at dinner have been sharp and sententious : pleasani without
scurrility, witty without affection , audacious without

impudency, learned without opinion , and strange without
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heresy .

(William Shakespeare, Love’s Labour’s Lost )
WHERTR RERACEZLIF CEER LR —FUN
WL B R B A K, Rk T S A WP, KIETT R
RE,NETIER, HHTAEH,
(REEH)

@ Their powers of conversation were considerable.
They could describe an entertainment with accuracy , relate

an anecdote with humour , and laugh at their acquaintance
with spirit .
(Jane Austen, Pride and Prejudice )
#IOTHEXRRTELZTABRRELSERFEAM, HL
REXRABEEG, AR NMIXECREEA L,
(E#—2&)
® This is the man who has stirred three hundred
million people to revolt , who has shaken the foundations of
the British Empire , and who has introduced into hwman

politics the stromgest religious impetus of the last two
thousand wvears .

(Romain Rolland, Mahatma Gandhi )
ZHEBIMAWEERSIMUARERER , FHEA K
FENES  HELEFTFRBANTHD HGIHALY
Big &5 |
The notice which you have been pleased to take of
my labours, had it been early, had been kind; but it has
been delayed till I am indifferent , and cannot enjoy it ; till

I am solitary, and cannot impart it ; till I am known, and
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do not want 1t .
(Samuel Johnson, Letter to Lord
Chester field )

B TTHRFEFZAR LB XHBE, Kb ¥ 4ARK,
KRMERES . RERAT L, XA RTE;ZLTFA 2,
MEAABRERFR ;RO KALK . TEULER,

(% ®#%)

(@ Brutus. ... As Cuaesar loved me, I weep for him ; as

he was fortunate, I rejoice at it ; as he was valiant, I

honour him . but, as he was ambitious, I slew him.

(William Shakespeare, Julius Caesar )
BERE oo B b S E & BT AR A R B A A
7 1, B DA R RS B R B e, BT D A
B At A B, BT AR R
(REERE)

The force that through the green fuse drives the
flower
Drives my green age; that blasts the roots of trees
Is my destroyer.
And I am dumb to tell the crooked rose
My youth is bent by the same wintry {ever.

The force that drives the water through the rocks
Drives my red blood; that dries the mouthing
streams

Turns mine to wax.

And I am dumb to mouth unto my veins

How at the mountain spring the same mouth sucks.
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The hand that whirls the water in the pool

Stirs the quicksand; that ropes the blowing wind

Hauls my shroud sail.

And T am dumb to tell the hanging man

How of my clay is made the hangman’s lime.

(Dylan Thomas, The Force That

Through the Green Fuse
Drives the Flower )

B RENEEED AN
BREFREEHEE ERBERGY
BERNBERE,

B FF T 1 1 o R

KRWEE LN ERNELARFRES.

EHHEXTFEEE N

CED RO E N AGEERNKETENY
L Aol

ReLs 4R ME

%l iy AR R — KR A RR

W wE LR KNP RF
W5 57 IR s A E PUR B F
% RN RA M
ZOLTTEDEI YA
BRE®EKRRRNT —F .

(7 HE)
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FOMBRE - O TAMER R, HEZX LR RME, EA 1
AT R Z1E.FOES A3 502, &P BT
ERHAREHBCHIRN  ACOARB RSN FITHEESH,
IR H M RAT HEHMEIE . F@3T N EESH . BPH
BB T AR E S A8, 5 W GO 3 FAT 0440, 15 %
BRTHLAENERDR FOARBE R GRFA RN, HFTHFE
FBRBRELEXRW, — ST, AHERA IR, ZERE B
CHUFEHEES HETERYE, AAXTHEMHERETHNESE
SO, R E S, B RECE R ER . AR B A e, B AT
B, FEME T(RUIFEREDR R, BEREZ VT IE/REH X
. EX Bz A3 F TR aH . EHEB &e Aok E s
FHo AWM T TERRIEECENRBENES. EB T &8 . 60O &5H
WHARAZIM,TREZS S, 0 T HEBAN EEAEIE, A5
BAREIE AR A TR ELHBREE M A FOF A
H3ASEFIE R IR BITR T 8 SR

A& HY parallelism R {E &) F#y & SR 2 » W E & 6
g BE (B W EE . EE. RIE M A5 F K paral-
lelism ,

© Child-bearing , hard work , and constant anxiety
were beginning to tell on Mrs. Athelny; and sometimes her
back ached in the evening so that she had to sit down and

rest herself.
(William Somerset Maugham, Of Human Bondage )

HFEFZT CERNRKFALHHEC, FFRERK
FiBBEXZT ALK EEH G W FAREL, REL
TREE .

GkiaAh HK#ER H RiP)
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.00 And raising good cotton, riding well, shooting
straight , danctng lightly, squiring the ladies with elegance
and carrying one’s liquor like a gentleman were the things

that mattered.

AR CW, RERLEMNER, BT EHEE, Fit
ENGE RAEHEER BLXAELERAR. EBEHERR
TETHE.

Gk A8 313D
@) He pulled his head back into the bedroom , locked

around , saw his jacket , picked it up and put it on .
(Piers Paul Read, The Professor’s Daughter )

EXFEEHRE, AN TEH,FHELNELR . £
RxF L,

@ A money lender serves you in the present tense, lends
you money in the conditional mood, keeps you in the
subjunctive and ruins you in the future .

(Joseph Addison)
REARRERS SRR EF BELL T NELH4E
B ERERATEMAR A, FE L% R EHR,

(3 He remembered the bitterness of his life at school, the
humiliation which he had endured , the banter which had

made him morbidly afraid of making himself ridiculous;. .

(William Somerset Maugham, Of Human Bondage )
TEHBRBEENFERK AR A F GHME &,
EELZEFNAA UL TERT EREFTATNLE
LRIV |
Gk KR /B #)
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@ At such a time I found out for certain that this bleak
place overgrown with nettles was the churchyard ; and that
Philip Pirrip, Late of this Parish, and Also Georgiana,
Wife of the Above, were dead and buried ; and that
Alexander, Bartholomew, Abraham, Tobias, and Roger,
infant children of the aforesaid, were also dead and buri-
ed; and that the dark flat wilderness beyond the
churchyard, intersected with dikes and mounds and gates,
with scattered cattle feeding on it, was the marshes ; and
that the low leaden line beyond was the river ; and that the
distant savage lair from which the wind was rushing was
the sea ; and that the small bundle of shivers growing afraid
of it all and beginning to cry, was Pip .

(Charles Dickens, Great Expectations )

WIRARE BEAFA G MEER BRI THELD
EABEWMEREREEL R EMMNETIETHA
CERT AT HNHBEILEH LA ERE B FaHE,
HLLEHPTZ TR, AHMAT BT EHAER AR ZRE
B 2B, B E M — A i, B -k
W AHRREENFHE BRI P— U A —F%%
RILRTHBKEEL RETRZA . BEERERNA
RANEG RAAGZEIREETRES AL S
CERETHNERBE RELE,

(EF—3&)

{» She was a woman of mean wunderstanding , little
information , and uncertain temper .

(Jane Austen, Pride and Pre]udzce )
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WRNEIREZ ATFEZR FEEEH KA,
(EH—1i%)
She was taken with his good looks , his well-cut
clothes, his voice, his gatety .
(William Somerset Maugham, Of Human Bondage )
WEEHUHEENR BITRENRR . HIENFF U
B, A8 3K B A M B B B
ki wigr # "B

@ Aunt Olive was a sour , grudging , grumbling wom-
an.

k]

(Lonnie Coleman, Orphan Jim )
BAXGFRE-MNEATHZEN.ZXERNLA,

@® The letter, short , cold , sharp-tongued , was unex-
pected.

TEFE AR EFNE, W FESNN,
Toad walked slowly round it,inspecting ,criticising ,
musing deeply .
(Kenneth Grahame, The Wind in the Willows )
HEEEAFBEA.LF 78, KE,
@ It is not wealth one asks for, but just enough to

preserve one’s dignity, to work unhampered, to be generous,
frank, and independent.

(William Somerset Maugham, Of Human Bondage )
IARERNHERMEARAS WAV ERENEE A
TR UEHNAET, THRL I, B % 2
REFEM L ABEA
| Gk wEzE H K®RB
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@R %R parallelism, & &34 @ X4 1% £ WM K paral-
lelism, MAF=ZAAEXEEPH I EE XHR A paral-
lelism,

@D For my part, whatever anguish of spirit it may cost,
I am willing to know the whole truth ; to know the worst , and
to provide for it
( Patrick Henry , March 23, 1775)
HERE AEXUELEEH L HRNEPABE, RN E
KELEFHBENPETRER, X —IHEEE kL,
| (5 ®F)
@) Good in all,
In the satisfaction and aplomb of am'mqls,
In the annual return of the seasons,
In the hilarity of youth,
In the strength and flush of manhood,
In the grandeur and exquisiteness of old age,

In the superb vistas of death.
(Walt Whitman, Song at Sunset )

EFHEFTHZE,
EAMMER B2,
EWERALER P,
EEEWBAK G 28,
EREWEYE 2 b,
EXEWEIFE Y2 F,
ERTWEPRE 2 b,
(B %)
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@) We are an active, ingenious, pragmatic race, con-
cerned with production rather than enjoyment , with
practicality rather than contemplation, with efficiency
rather than understanding , and with information rather

than wisdom .

(Dwight Macdonald , Howtoism )
FMNE-ANETH. RTH.EIRHRER, X OHELEF
MaAdEFL. e LEMERNL ZRETEERT 2 AW
@ And, folding him in her arms, she swayed slightly

from side to side with love, her face half lifted, her eyes
half closed , her voice drenched with love .

(David Herbert Lawrence, Sons and Lovers )
BB ENRE, BN EZHECCEERE £, WM AR
BERSLFLHFEFRABEER,
(RRZE x| X#iE)
@ Morning , noon and night her tongue was increasingly

going, and everything she said or did was sure to produce a
torrent of household eloquence.

WAFERTFTIREY . A Y ERHAYEL LT D
REEFABEE A,
Late for the dance, Ruth dressed hastily and

carelessly .

BLaTHACZRE AL ARTHENLE LT XA,
@D He was talkative , vivacious and boast ful .
(William Somerset Maugham, A Writer’s
Notebook )
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e, EERXE R
@9 He knew that the lack made a man petty , mean ,
grasping ;. ..
(William Somerset Maugham, Of Human Bondage )
REFREFEE2BEAZBBA ZRP R E,

(RmAK KERE i RiF)
@ H O FiEN parallelism, HIQfMH @R iFiEH paral-
lelism , @M B@ZEiFEH parallelism, OB @R A7 R FEY
parallelism, ] @ # 4 3 & & i& 4 parallelism, f@-® 2 RiEH
parallelism , @ M @B L ¥ 58 parallelism,

7t parallelism 1, =15 parallelism B E L . BHEL LS
CRIZF D, #4552 F = & parallelism, S BE o MISHR, S/
EWGHRERIESM AL BERZELXESNERE.

@9 Studies serve for delight , for ornament , and for
ability . Their chief use for delight , is in privateness and
retiring ; for ornament , is in discourse ; and for ability , is
in the judgement and disposition of business... To spend
too much time in studies is sloth ; to use them too much for
ornament , is affectation ; to make judgement wholly by
their rules, is the humour of a scholar... . Crafty men
contemn studies , simple mén admire them , and wise men use
them ;... Some books are to be tasted , others to be swallow-
ed, and some few to be chewed and digested ;... Reading

maketh a full man ; conference a ready man ; and writing

an exact man ... .

(Francis Bacon, Of Studies )
BEHPEUEHE.EUMEE, Z UKL EEEH, KL TR
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AN EZo XML . ERTFEXE P : 2k A 4,21
FAUHHEZR, - EFEHIFFE, XREHKEN
B aEREXH BT EREHA . F—ZxZkEFHES, L
%ﬂ%‘%ﬁ%,"ﬁﬂﬂ%’zi—m@%s °°°°° FPHETREE A&
RE VPHEMNABLBHEN 2R EATEL, T REANE,
ERFE AR e

(E#% RiE)
parallelism, antithesis fiI contrast #§ K %] #£ F. paral-

lelism gy 544 4 [ B0 H 100 64 G 790 25 6 390 LA b #9 1 , antithesis T —f
IS0 ol 45 g 40 17D AR DL 0 TSR 1 T contrast 178 %K 45 0 A (R s A
ol sparallelism ik H38 540 X i 2 B, antithesis JU) 3 3% H i 2% 41
4 E BT contrast RRAHBEHEE,
5% E parallelism MU BUEB TR E“XE”, 5.
ok AEOTF R OISR S EBE AEHEK
R EAL A

(B2 By, A2V’

lllll

(BEZCRH Y
B “HEL, 4

ST LR, B LB B L AR R
Wit BB

CREBEGEN
WINHEEHRT f4ER
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1S A B 2E 2R 81 I
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(R CRATESR D
B,
HBLRE A B R KB vh e 87 L0 (E RE T B AL 9K, T
i AL E R L
CRIREGSH—AD

...........
............

($1‘L‘$ﬁ«iﬂﬂ)})

18 Personification

personification (M A) BWELY Y1E NSRS, Hat
BT UAMES HERIRKE.

personification Mk gl B MEE BB ENHY, B R
FREZ . FETHIXE YR . B ERBREES. AN
A I HEECRRIE , LA BB LBk, EE R B A
SBE, KRB I ENWERBMED K.

116



(D The Moon doth with delight
Look round her when the heavens are bare.
(William Wordsworth, Ode . Intimations of
Immortality from Recollections of

Early Childhood )
U XZ2FEL = HE,
AXgitHaEmNTF,
@ Round the cape of a sudden came the sea,
And the sun look’d over the mountain’s rim
And straight was a path of gold for Aim ,

And the need of a world of men for me.
(Robert Browning, Parting at Morning )

I, K g R A R,
KREALTEHY REE .
WHME-—FEELNE 2K,
KREWRFEST ANHER,
CFZ#H3)
3 The grey sea and the long black land;
And the yellow half-moon large and low;
And the startled little waves that leap
In fiery ringlets from their sleep ,
As I gain the cove with pushing prow,
And quench its speed i’ the slushy sand.
(Robert Browning, Meeting at Night )
KRG oA, Bt By K #
Rl Fr g A 2 LA X HE;
A T 60 RO BB %,
REBANDHKANE RN
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R, BHETH/NEHT BE,
BEFHB R D ERE.
(&R 478D
@ The sun smiled down on the green meadows.
AMEEREEHEARERK.
(B The floods clap their hands .
AExBFEEY.

®) The ancient wilderness dreamed, stretched itsel f all
open to the sun, and seemed to sigh with immeasurable

content .

TEHRERES A RENFEART, HEXELRHEAL
HAT oA,
(D The thirsty soil drank in the rain.
T8 89 B R T K
Flowers danced about the lawn.
)L 55 B BBk %% .

(9 The Narcissus came gently into her berth; the shad-
ows of soulless walls fell upon her , the dust of all the conti-
nents leaped upon her deck, and a swarm of strange men,
clambering up her sides, took possession of zer in the name
of the sordid earth. She had ceased to live .

(Joseph Conrad, The Nigger of
the Narcissus )

“OAAL B A R B M RS P R R R E A
REAM, EAMH LKL EHOFHR —AKREEHANR
T AERET RN EX S TH BN ESD
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CERLEHT.
(KX %®)
The car coughed and died .
REmBEH A THET.

(D In November a cold, unseen stranger , whom the doc-
tors called Pneumonia, stalked about the colony, touching

one here and there with his icy fingers. Over on the east side
the ravager strode boldly , smiting his victims by scores.

(O. Henry, The Last Leaf )
BT +—F, A ABEE, AT, E 4
RTOAEZE ELAR BHEE, Aok bl F 45z )L
WHMNEEE INEET, XN ARKAEKEHEH
BB KB ZERALHEILTA,
(EMF £

@ Contrast and anomalies give London its febrile air .
Stripped of its enormous empire, neither quite a part of Eu-
rope nor altogether insular, socialist but capitalist too,
hankering for its glory days, clinging to its ritual royalties,
London feels unsettled , unfulfilled , as though unsure
which role 1o accept next.

( Reader’s Digest , November 1979)
BREERHH OB ERBRERERET A
BHTHRAFTTRANFE . B F T2 ERM— 4, LT
ERERAERN, RAESEXNN, EHRERE LN, BEHA
BEHE, EFHIFAN BARETZE, THL G HatH
TEAER—MERARALE.
@3 John Couldn’t Stand The Pressure
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John whistled and you slammed the door on hAim . He
squeaked and you jiggled his handle. Now in desperation ,
he’s doing his Niagara Falls routine . But had you looked in-
to John’s tanks earlier, you could have saved a lot of mop-
ping. His problem is obvious. An outdated, corroded ball
cock... .

AL Z R EZES
ok LREEE A, HR T L R R
o R RERE RN EF AE A ELEXARTE AR
ERF-LHMAZRAREES ARRE ZHFHR. 1
W RAR, — AR BT IFRERE
FO-ORBER A G UENERE.
(0 Then the fish came alive, with Ais death in Atm , and
rose high out of the water showing all kis great length and
width and all Ais power and his beauty. He seemed to hang in

the air above the old man in the skiff. Then he fell into the

water with a crash that sent spray over the old man and over

all of the skiff.
(Ernest Hemingway, The Old Man and the Sea )

FRBRERIR R ERAG KT BIAAT BB
o ELBEARKERTL LHAFERSBRER

% 1%51 Eep i A N R AN DS ﬁ* g, Bk
—EE A XL R T XA BT 8,
(& #FiF)

15 The fly does not care whether it is king or clown
whom Ae reases

(John Ruskin)
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MAZBREFNEMRFNZEHEILR & TH,

@ On a cold, frosty day an Ant was dragging out some
of the corn which #e had laid up in the summertime, to dry
it. A Grasshopper, half perished with hunger, besought the
Ant to give him a morsel of it to preserve fhis life. “What
were you doing,” said the Ant, “this last summer?” “Oh,”
said the Grasshopper, “I was not idle . 1 kept singing all the
summer long. ” Said the Ant, laughing and shutting up his

granary , “Since you could sing all summer, you may dance
all winter.”

Winter finds out what Summer lays by.
(The Ant and the Grasshopper ,
from Aesop’s Fables )

~AFAEAAAR, —RENERIRAEFN AT %
W —REBFANEGEREREGHAL T -0 2 FREF WY
Ea MY RAEERTHARFIHGE R K KR
AEZEBT LAWK BN XRECEF R . “KRLR
B—E RO BRELT AR -A RSB EWG.”

B TARAHEERTCGEHETRHEE,

(7E 2% &)

1D The brown owl nibbled his fingers in greeting .

(H. M. Tomlinson)
AWREHEHE LB LR R AH,

19 The little goose, delighted that people were again
kind and respectful to her , waddled down to the gate, mak-
ing Aappy noises.

(Liam O’Flaherty)
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MNEBERAANIA MR TAEPEH REREHX, T
ABBEERAIAN O, B £ EEHEE.
The lamb nodded as 1 came home.
YHEBERE,DERR LK.
@0 1 ran across a dim photograph of Aim the other day,
going through some old things. He's been dead twenty-five
years. His name was Rex (my two brothers and [ named

him when we were in our early teens) and #e was a bull ter-
rier.

(James Thurber, Snapshot of a Dog )
LRSI K TR, BB RB B b — T T G0
TRT ZFTEFT AL ELH - XEAFBEARFE L
T HSHEMENLE.FAFERER.
(X THiF)
FO-O-RB B SIENERE .
&) Here rests his head upon the lap of Earth
A Youth to Fortune and to Fame unknown.
Fair Science frowned not.on his humble birth,
And Melancholy marked him for her own.

(Thomas Gray, Elegy Written in
a Country Churchyard )

XEL, e BE. 2 -HFF,
EFAREZ BT ER" WL E”;
“BIRTT AR E SRR,
“FR "EMFERAEEZE.
(FZ##)
@ ... love fled
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And paced upon the mountains overhead
And hid his face amid a crowd of stars.
(William Butler Yeats, When You Are Old )

------ & W HE,
EXWHL LI eEEEEY T,
E-—BHEEFHBREEFRKL.

(RT &%)
@ “ ‘.-« The victim, from my cradle, of pecuniary lia-
bilities to which I have been unable to respond, I have ever
been the sport and toy of debasing circumstances. Ig-

nominy, Want, Despair, and Madness have, collectively or
separately 5 been the attendants of my career.’”

(Charles Dickens, David Copper field )
e RNEBETR WERLHREHEFHIT
R BANBADGRES2REBEHER TR EE.HF.
HE HE FERLEHEA . SEWNRKETERALHALEW
BZHE,”
(KBEHEF)
@) Can’t you just see Success, Health, and Happiness
beckoning to you? _
R EARRE T B R R R W AR F D
@ Virtue and vice cannot dwell under the same roof .
XBERGTRFEMAE.
@0 Hunger sat shivering on the road .
P A B B
@0 The r-nusic sobbed .
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@% Dawn was beginning to prow{ about the sky and put
out the stars.
R XK= HE,LEER K,
@9 Mild the mist upon the hill,
Telling not of storms tomorrow;
No; the day has wept its fill ,
S pent its store of silent sorrow ,
(Emily Bronté)
MR ERFED,
FW R K EAHRE;
BRE;BRLRHT,
REFF WO HEW,
30 Spring through death’s iron guard
Her million blades shall thrust ;
Love that was sleeping , not extinct ,
Throw off the ni ghtmare crust .

(Cecil Day Lewis)
ES & = VA
RIF TN FHNE;
TUEET R R K EI,
& R RS
GD The wind whistled through the trees.
R B R A
@ Did you see the anger of the tempest?
TR ILE| PR K RE #y i g e
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i OD-G2 Rt AN AL R AR R - 2 B AR I G 2 AT

=

(=8
personification £ 518 I £ @ # {4 3 hlt 5 HE 2 24 1F 5 1 ok 1
5w R E AT S i R
&3 The wind &it his face.
The fire roars up the chimney.
The north wind Aowled around our cabin.
Love, free as air, at sight of human ties,

Spreads his light wings , and in a moment flies .
(Alexander Pope)

BT 5 4 B9 7L
KA & B s B,
W REEAT DR BE,
EH . EZA-—Had,.—FNLANKE,
HRERBE, LH WS,
personification & metaphor fi§ — Fr26 M, = # 45 X & &,
metaphor [ 5 U A U A1 08 4 0 400 O 0 L P A B, R AT I
personification J& 3 W84 F1 A (4 HEE A1 b 2 &b, R0 H) % V8 A
HINKAH, HERAHEAN BB BSTERTY.
personification # B 7[ &5 prosopopoeia A #{di fil .
5 321E personilication AH % 5 #3505 18 B 8 & “ 8L GBLAD 7,
&40 -
B4 TR AT L AT L DA R R IR M %
(RIHCER )
R 1 0 VR R AR — B TS SRR 8 £ 5 LA
U AR 4 5 LB
' i M, P BT ) =20 15 2 9)
NEMET ZPBIE,
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AL EH G F K,

RS W T R B A Y B

—AMRESE W ELRNFE.
(CHRRUEREEHD

HXET AR -BITEERFBHILER,

(GREEsr  SSARCH T EZRFRED

19 Prolepsis

prolepsis (Fiif) EEFRETHHE.

prolepsis WEHET BN FRP RN EE, 1%}%’7%

BT AR,
(1) Macbeth. Blood hath been shed ere now, i’ th’ olden

time,
Ere humane statute purg’d the gentle weal; ...
(William Shakespeare, Macbeth )

EWE AEAZRFEE EEERENREH LIS F
s R AR M %ﬁ%?‘]ﬁﬁ“’]$, *
(K £ FiF)
@) So hand in hand they passed, the loveliest pair
That ever since in love's embraces met —
Adam the goodliest man of men since born

His sons; the fairesi of her daughters Eve.
(John Milton, Paradise Lost )

B FE A ERT X & —*,
g MTER I 0918 BAT AL XA

126



TLRAEFHUXREFPRHERH,
FHRBLIIBFREEN.
(&R £BH%)
@ Th’ applause of list’ning senates to command,
The threats of pain and ruin to despise,
To scatter plenty o’er a smiling land,
And read their hist’ry in a nation’s eyes,. ..
(Thomas Gray, Elegy Written in
a Country Churchyard )

BERREINTEENNHE,
ERBEM 2T EFTER, .
EE R ERE WA,
FTNLEHREREZELHT & —
| (T Z#HF)
@) So the two brothers and their murder’d man
Rode past fair Florence.
Bl Afog A1 & A
BOAETHAERH AL ES,
® The murdered king falls by a traitor’s hand.
BRANEETEERENF T,
® The lazy nurse who snores the sick man dead .
MAMENT L HRFELERADRT,
(7 He struck him dead .
AT .

(8 She tanned her body brown in the sun.
o R KT T 40 A AR AR
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® Fill full the cup.
AT El .

They painted the town red .
WA ZEE RO G,

0D He hammered it flat .
R eRT.

WiF R H 5 prolepsis M R BB

20 Prosopopoeia

prosopopoela (YN E) EYHIEARIE L EdH
PR E M AEY RS RELAY. BEE . DRERN
HIEFEESATE

prosopopoeia (YERTET A IB S Z 30 A
A,

(1) The rose blushed in the morning breeze.
BN EFRE NI PR,
(2) The waves were dimpling in the sunshine.
HREHXTHLLEE,
(3) He was pre-eminently unbeautiful. Nature had been
niggardly with him. He was a small man to begin with; and

upon his meagre frame was deposited an even mare striking-
ly meagre head.

(Jack London, White Fang )
HEHTNTER AR YEZ2rMRZIHZF. 4,0 E
—ABENSANTHESN I ER P HEHT —NEEE
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NRIEARRE,
(&L =)
@) The sun smiled down on the band cof weary trav-
ellers.

AFmE—KEENKRITHREREL,

® The young moon lies on her back tonight, as is her
habit in the tropics, and as, I think, is suitable if not seemly
for a virgin . -
(Victoria Mary Sackvillewest,

No Signposts in the Sea )

SR RAAMFTTA TR F, X —MEBHESZHAER
THE IR T HBAAHENF I LA BEFE, 4155 47
ﬁ‘t o

®) It was late in September. Summe s still
{ay heavy on the ground.

BACRIAKEL a0 A — AT AT LHHAH,

(7) We Are Proud Of The Birthplaces Of Our Children ,
The Grapes Of Almaden.

On our classic varietal wines, you will find the
birthplaces of our children .

The grapes of Almaden.. ..
A0 A 4R AT A FA

TN E

AR ERNERBANTHENER L LMK %
TS,

CE-S L kRO

@ In no mood does Rome ever betray those who love

M THE R H E

9 5
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her.

(Ethel Mannin)
FLAT2ERRTHMHA,
© England, as she is today, may well be regarded as

the product of persons of the most disagreeable type.
(Ben Trabers)

KE, L RISHFET . RTERLA ZEHL WA — %
A B =4

0 Are these thy Views? proceed, illustrious Youth,
And Virtue guard thee to the Throne of Truth,
Yet should thy Soul indulge the gen’rous Heat,
Till captive Science yields her last Retreat;
Should Reason guide thee with her brightest Ray,
And pour on misty Doubt resistless Day;

Should no false Kindness lure to loose Delight,

Nor Praise relax, nor Difficulty fright;

Should tempting Novelty thy Cell refrain,

And Sloth effuse ser opiate Fumes in vain;

Should Beagsty blunt on Fops her {fatal Dart,

Nor claim the Triumph of a letter’d Heart

Should no Disease thy torpid Veins invade,

Nor Melancholy’s Phantoms haunt thy Shade;. ..
(Samuel Johnson, The Vanity

of Human Wishes)

XEWRWBEEIRE T, BFH,

“XEVLRUNALBAERNEE LA

o B 11 2T 48 A B B

HE B ERE, T A B
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WwRERTE U RN LN B,
HREME R E R T
WREGHNECEL2EREZHWT,
B RS E R, BB R SVF R
WRHFFHL 2B FHRIENK R,
“BREEABE, F R ERAEHRER;
WRCEHE TR ERENENE,
FHEBODEREFT EEHCE;
4o B T B 1R SRR K B Bk
“IRA"H R T B AR B KA ;e
(8 F «i3)
HO-ORBRERENRMR IS LEALE, IEHHRET T 111X
JNGES A

@ Up from a table rises H A, and quickly advances,
with that forward thrust of the head (that 1 have so often
caricatured ), and looking not a day older, though it was

long since 1 had met him; and with just the same kind eager
look in his eyes.

(Max Beerbohn)
HARIBE,. RFWME, KERBHWAHE(REFER
RENHFF)FELZ—ERAELRERNBRKHARA
RET;HBRBENERAHECEADNTE,

@ I couldn’t believe it] Just as we arrived, up comes
Ben and slaps me on the back as if we’re lifelong friends.
“Come on, old pal,” he says, “Let me buy you a drink!”

I'm telling you. I nearly fainted on the spot.

(From A Comprehensive Grammar of the English Language)
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HAEHENFE (- A, A% % B E, 18R
B AN RAANMA K, EREHR, BT E
BUHE RIS G ZH,
B FBA SN HA SR AR R, 2k BT
3588 0 S A B ) 45 3 18 B MOy 4 R Bl IE £ I A
fTan B AN E R T RS
prosopopoeia 4 W # 5 personification # # fif A ;
prosopopoeia £ X B B4 A i &5 vision H L, X E K &.
prosopopoeia FEBEA LT vision MEEIMA, XERY .
5¥%1F prosopopoeia it— &85 FAZS Bl TG 8 B A R H L (41
A7 B
SR/ AR Y S, RE ARG M T IR BB TR R R R
56 LA DEWT TR
CE/N B ERRCR D
BEHE LWEC S RNBWEL ML ESMI R SR EE RS
b AR R AR A RERARIF O ER,
HRERAHT M. .
| CEECBEMERD
Y 3515 prosopopoeia My 5 — i o> B W B WL IE B BE RS R ORI (G
AR, @) .
FILEREZHIg LETWE R SR DR IR
AR O . AREVEHX HERXRTHWABRE ARANTE.BE
AEEKAHEE . BEER. 2. R0, E&8FD
- oo {E BB VA AT, JCECRY S 1 IE BIE B BT IR 9 O 15 AT B R
(FadkEFZHN

21  Simile

simile (BiW) i like ZFmpim B PR R B R 4 OF
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A O L LR BEAH LG £ Y EL T

simile WA H & W A& R mA g =#
He—Am]; e 2 like, as, as if, as though %
B S 4 vy 3]

(D O, my luve is like a red red rose

That’s newly sprung in June:
O, my luve is /ike the melodie
That’s sweetly played in tune.

(Robert Burns, A Red,
Red Rose )
T, R EAF LA
CEARABWH;
T REAR X5,
Y HEER K,

i
=
s
F

@ At night he heard the lion roar,

And the hyena scream,

And the river-horse, as he crushed the reeds
Beside some hidden stream;

And it passed, like a glorious roll of drums,
Through the triumph of his dream.

(Henry Wadsworth Longfellow,
The Slave’s Dream )

(AR RN S k-
BT R HGETHHE TR,
REXLHNE RS,
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R R S i N
GR & #13)

® I moved my fingers off
As cautiously as glass,
And held my ears, and like a thief
Stole gasping from the house.
(Emily Dickinson, “] Years Had

Been from Home™)

=S &ivE:A:0E ek - bt
DB, REHE T HE,
REEER, LMW
wEAMEAXE T8 £,
(E g F3F)
@ The wind blew close to the ground; it rooted among
the tussock grass, slithered along the road, so that the

white pumice dust swirled in our faces, settled and sifted

over us and was like a dry skin itching for growth on our

bodies.

(Kafherine Mansfield, The Woman
at the Store )

RRFEEZHE.TETEAR, —HINEHEEBEER, kL
HENFERREERNABTHE  REXHKEE £ H
ERBLEHAAR FEZARTERN ST KL R4 —
B&RanT R,

CEf % 4m i)

®) Cressida. ... when th’ have said ‘as false

As air, as water, wind, or sandy earth,
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-is fox to lamb, as wolf to heifer’s calf,
Pard to the hind, or stepdame to her son,’..
(William Shakespeare, Troilus and Cressida )

HEGEIE e SRMNALTREA.ZARA.KY
T-REFRMEATEZF HABRATFINE A FATHA.
BRENTHERNILTF—HFEHLULE

- CREED

® The full green hills are round and soft as breasts.
(John Ernst Steinbeck, The
Grapes of Wrath )
EEHLLERTIXER . B ANILE —K.
(& R id)

@ As cold waters to a thirsty soul, sois good news from

a far country.
( Holy Bible , Proverbs 25.25)

FEHHERL T K, B REFE KD O EHAE,
CHIHA 28N
She-looked both young and aging, as if she had just

emerged from an illness or some crisis.
(Isaac Bashevis Singer, The Briefcase )

RELFBEEXFR, KR FUREIENE T — 5
R T, |
(R i)
He was a beautiful horse that looked as though he
had come out of a painting by Velasquez.

(Ernest Hemingway, For Whom
the Bell Tolls )
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MELRER, REAFHHFLEHE LN RET,
(f Fa BHREE
(0 It was ornamented by a small brass sign, and seemed

to be the entrance to a vast hive of six or seven floors.
(Theodore Dreiser, Sister Carrie )

NosHF - RAPIRBERUFE—ER. CEAE S
A0,
| EEE T A
b Clad in his nightshirt, his neck poked forward, his

back rounded, he resembled some long white bird.
(John Galsworthy, The Man of Property )

""/D;‘K% E-—%o
CH ¥R

(2 Huddled in her grey fur against the sofa cushions,
she had a strange resemblance to a captive owl, bunched in

its soft feathers against the wires of a cage.

(John Galsworthy, The Man of Property )
WEEAKRAREFDRXNEL, FFZER-RBEHERK
N LE  EEHCERANERFE FHREL
(A #L R %)

@9 Sitting still, he might have been taken for a very
pretty girl masquerading in male attire, but when he
moved, his lithe agility suggested a tame panther without

the claws.

(Ethel Lilian Voynich, The Gad fly )
FRGBHMALEDBILAREL VMR - ML F M
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RERBERTE—ATHER WA ERATRBENLES . RE
EABBE —-RUWRTHRAMANETT,
(FRRKE

9 Lear. ...that she may feel
How sharper than a serpent’s tooth it is

To have a thankless child! Away, away!
(William Shakespeare, King Lear )

o S R = N e NG e S = A
WL ES AEABNEH &, &)
(REEBR)
... and he walked heavily, dragged his feet a little,

the way a bear drags his paws.

(John Ernst Steinbeck, Of Mice and Men )

G )
(® Life lasts the time a match flickers.
A BB R 8 K 5 26—
@ The attendant nurse watched the fluctuating blood

pressure of the patient with the anxiety that a mariner con-

sults his barometer in a storm-menaced sea.
ARV LR ERER AR ME, ERE N0
BREMEBEEZIREBR GV ELAHEERLER —H,
| (s K )
Judicious praise is to children what the sun is to

flowers.

(Bovee)
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MENRIHN THFTNER R TEEH%E
A

@9 What the leaves are to the forest, that to the world
are children.

(Henry Wadsworth Longfellow)
AEZHLE R RRZIAHH,

@0 A fool can no more see his own folly than he can see
his ears.

(William Makepeace Thackeray)
EANZA e pHE . ROoHTRENLLE,

@) Man cannot help craving for expression any more
than birds can help singing.

AZTF T4 EBAR TR G 2 R TS LB,
@) The dogs were in full cry, their noses down, their
tails up, so close together that they might have been one

great yellow and white moving carpet.
(Arthur Conan Doyle)

MBRARNELEE, KREX BFERE, 4 %F 4. %
LEHRR - RTHEN T AXANARE,

@ He woke them both up getting to bed, but when
they tried to wake him up afterwards they might as well
have tried to wake the dead.

EEXNERECNANFET ,ERE RENA
BB, B ER R A A, |

@) As well might one go to the tropics for the polar
bear

MEAEET AT HBEARET
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@ The lunar craters are really saucer- like hollows, and

are, therefore, not deep at all.
ARG ANER LR ZETRyENL, B RET
@ Soon we got used to sitting and eating native-
fashion . | ,

RBERAB T | T & LA TR 69 43 Fovl ik

@ The pram has a way of wheeling crab- wise .
XENEXZERFRENUHBWA RN,

@ A tank- shaped something loomed in the distance.
TABBEHA-NEFREHNER,

@) Tt was written on smooth cream- coloured writing-

paper.

TR 2 ol B T R o i

@0 He has a love of truth that was a passion, a hatred

of injustice that burned volcanic fires.
MEEZERE, HEn B BRAT B L,
(P K1)

@D The spidery tracks of these particles can easily be
photographed.

TR FTHRZBNELTURE ZHMET X,
8 Though the master was often provoked by the mon-
key-like impertinence of the pupil, and the pupil by the bear-

ish rudeness of the master, they remained friends till they
were parted by death.

(Thomas Babington Macaulay)
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ERENEEFERETRALATAE . FELFTHAZ
JRre— ROV ET R, EH AR AMEZNA K,

33 One was a motherly stepmother, and the other a
daughter/y stepdaughter.

~MEEFROGEF; - PERIRNE L,
@9 With feline stealth the hunter drew within gunshot
of his quarry.
BARE - RAMERLAGEIHIREZAN.
@9 The news was greeted with thunderous cheers.
WEERKEED,
86 Taste is, so to speak , the microscope of the judg-

ment.

(Jean-Jacques Rousseau)

L8 LA R H W A B

87 Kings and bears often worry their keepers.
EEmE -, LERENALIRZ,
68 A word and a stone let go cannot be recalled.
P EE R e T RECRE S,
FE R BT AR R I A 3 18 simile B EREX. LSBT 4
simile A7 &7 B % 09 %04 : BN | o R g 7 48 4, 10 LTI A &8

HA#@ i 2 DU PGE S TE 8 3L . 51 O- @ i w2 it
HEFESHEHRN . HO-OF &R FREEER KA.

simile # ¥ F ¥ . 7T LU G4 0 TR MR 3% . T 2k B i A 4, 9]
LA B REE RN T i T LU 8 R AR T R AL 1t L
RHARBE RGBSR IIF.

@9 Alexander. This man, lady, hath robbed many
beasts of their particular additions; he is as valiant as the

140

1



BINh

lion , churlish as the bear , slow as the elephant ;...

(William Shakespeare, Troilus and Cressida )
FHLUA ZMAGRAFSTFELEE@MET BN
BE R F AR, B HUNE, R —HRA,
(REEE)
Your eyes are as vapid as the glass evyes of your

stuffed fox.
(James Joyce, Ulysses )

TR0 IR B R AR A B AR AR I R R — R &
g

@D But when the motor of a tractor stops, it is as dead
as the ore it came from .

(John Ernst Steinbeck, The Grapes of Wrath )
18 R A AL B R S AL T o i 1k, 10 B 41 R I 46 R AL
HH % — 5, AT,
G b 45 1% )

@2 Now that the doors were fastened. and the cabin had
become the airtight shell, she felt as though she had been
clamped inside a giant oyster .

(David Beaty, The Proving Flight )
HTIMELT ,ABERTEHY IR, B w57 #
IR R AP0,
The party had marched in trail, like a travelling
flock of sheep ; that is to say, the strongest first, the weak

and young behind.
(Thomas Hardy, The Return of the Native )

fefl—Bz b, MR ER FREBENFH %
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BRERE-NRRAEHETERSE, F4 7 HNEE TR,
(kA4 #)

@ Let us go then, you and I,
When the evening is spread out against the sky
Like a patient etherised upon a table ;. . .
(Thomas Stearns Eliot, The Love Song of
J. Alfred Prufrock )

A BAZTHEBEDA
EEHMAZRBHREFTR B
FORARBAEFRE Lo

(R %%

@ There's a certain slant of light,
On winter afternoons,
That oppresses, like the weight
Of cathedral tunes .
(Emily Dickinson, “There’s a certain
slant of light”)

AWM THFEER —#
FHETHOdA,
Eex &, WEE
R K HEFWER,
(F  &i#)

“I’ve been reading Spinoza the last month or two, I
don’t suppose I understand very much of it yet, but it fills
me with exultation. It’s like landing from your plane on a
great plateau tn the mountains . Solitude, and an air so pure

that it goes to your head like wine and you feel like a million
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dollars . ”

(William Somerset Maugham,
The Razor’s Edge )

“M—BMNA BB THEAS . BRFARRROEL T4 #
BT EREERRE AR - E WV BEEREH LT W
—HERL WA EN TERS R . LER—#
WA ECRAENEFESR.”

A ¥ B

@7 Marriage is like a beleaguered fortress ; those who
are without want to get in, and those within want to get
out.

(P. M. Quitard)
BHEENMREENEL NI WABREHR £, EHHA
HE W,
(P2 KD

@ He sat at his work with a dainty steadfastness and
purpose, l[ike a cat watching by a mouse’s hole ,
' (Grenvile Kleiser, Similes and Their Use )

fAE T, XEEE.ENAR, FM— A FRAE KN
W H A . |

The EMS, then, is like a chariot with wheels of
varying diameters and track widths . Such a vehicle stands
very little chance of going any distance without collapsing.

( Newsweek , February 2, 1979)

KM@ AL RE —WHEERETEHTHENERYA
BMARE IR EXLEL2TRATSERLTE,
60 To release the energy of stores of atoms by bom-
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barding with sub-atomic particles is like shooting birds in the
dark in a country where there are very few birds .

(Albert Einstein)

AAATREFRFETABBAERETHREE . R0 E
HYEXKEHRIONTHES,

fif G simile . — P s A M, TK BT B HEWMAXIRFLHILAD
BT T RER R T

6D Then Hippolochos’ glorious son made answer to
him: “Great-hearted Tydeides, why enquirest thou of my
generation? Even as are the generations of leaves such are
those likewise of men; the leaves that be the wind scattereth
on the earth, and the forest buddeth and putteth forth more
again, when the season of spring is at hand ; so of the gen-
erations of men one putteth forth and another ceaseth. ...”

(Homer, lliad )

“RORBWESRENZ F."RERROHE I FREE,
“BRHEERAFRE T AHETIARHERHERBR LT F—&H.
REGREE T, ~FERAMHBHEER LT (AR -F2 X EH, I
B AREERFAF . HHFYM RS, AR ERTER, 5—
AR E A G oo o

(EREP

6 So spake he, and led the way, and the other fol-
lowed him, a godlike man. Then found they Odysseus dear
to Zeus, and the Trojans beset him like tawny jackals from
the hills round a wounded horned stag, that a man hath
smitten with an arrow from the bow-string, and the stag
hath fled from him by speed of foot, as long as the blood is
warm and his limbs are strong, but when the swift arrow

hath overcome him, then do the ravening jackals rend him in
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the hills, in a dark wood , and then god leadeth a murderous
lion thither , and the jackals flee before him, but he rendeth
them , so then, round wise-hearted Odysseus of the crafty
counsels, did the Trojans gather, many and mighty, but
that hero thrusting on with the spear held off the pitiless
day. Then Aias drew near, bearing his shield like a tower,
and stood thereby, and the Trojans fled from him, where
each man might. Then warlike Menelaos led Odysseus out
of the press, holding him by the hand, till the squire drave
up the horses.

(Homer, 1liad )

955, M SR AT, R AR TR — RS ERRE
THRIEGH T, ESDEETAMFEELIGEERRE T h—L kK
AERE—BEBCYRERNBEFRT FLERMR ST A
HIRT S T 45, 45 00 B i 40 I R 7 9 D 4% L O B B 30 BR e £ R
BREBEXAFREMEAN ARSACRGOESER T ENES,
Wk g ERRER KRR EBET  EAE MRS E AN
FHIBERE— A K, RE SR B — Rk, RS A BT, B
BRRFREHENTFET ARSI, EXSRTENRTERRE
% 221 00 A R A T T RS 5 110 38 B A 9 K 0 0 BE R iy B4R, 22 T
WEHE IR — A ERE RIS R T R T AN T %
. IRETE T A BE R R SRR R M0, 1R B bl
AR EFMLECHREL, HMMENEEET.
(BH %)

simile # metaphor %E%!Ji%i—gf-,simile O A A FT W K
HLR FBL , T metaphor YT e 4 2 b oy i3 1 B — B9 ssimiile
h M AV B 2R A AR I Ak, A AR T 24, T metaphor My, £ ik
BNEE.

5354 simile AR 0 SIS REREHS R LM CBIMD 7, B W .

145



FIH B S48 — H RS RER N S NEEIRAR
CF 7 - S0 BT )
o He oy (), 0
FAYORH BT 2 L B U000 8, 08 R 9 I

..... Pay

V. R R, A%, BB EER, fﬂﬁﬁZ%iﬂ
(AT ARBE R )
o HL Wy (2907 , il 4m
T FHBHKASES. FARREEASPIOERRIEEA
A ZA BB A RS R
IR BB T 2, ARBAEAR
(UKL EMERIT )
B L g (D, il 4
WRGRIL I WS SR RES E R
o, REPELURAARKNE . BLEFXH LD EE  —28,
KEFEMHEER —EB B, AR KRBT ER
H 2K K e 2
(AXCPZREEE D))
o R, Bl
R L ARG ERRLIRTRAK AHRBWTH—AF
ETHILEAE AAEBERER HT

.......

KBS 73D
O L) Bl
ERHEATHT
B UK TR
X EWHERT,
4 AR
CBRECR LR

2R H W (TR0 7> 4 4m
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RATE S GG BRI, ORI )G X
R & — AT TR
(EHERGED
B oo R, BT
BB T I R 44 T RN + 1 R 2 LB ok
TR I E R

(FEHEED
B A R

Bl L, FE - RAMEN S W EE KSR
KRR L fEzshE aHHEmER, SIeHE, 0 L8
ERHC2RBTLBRNER.SENE BRABER, HERTE,
T%f&%k%%gﬁﬁiﬁ%#%ﬁ

.............

AHCCGERBREED
LB 55

BT & MO, AR U E LR FORE M GRED B AR
ERIRA, SRS T RO DM R ALK S (R4 EX) . B

(F#-BHC—MEmN /MY
AR L

Bft. Cas). .. as BAW.
as alike as chalk and cheese
2N e NCIRE - &
(as American) as apple pie
=Rl JEE:y
(as) bald as a coot
KXHAEEREH

(as) big as a barn door
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(EEEBEB T REIR:FEEMT TR LT (F
AL

as big as life

1. 5t —f AN 2. (OB E B ;#AMLE

% as bitter as gall |

ko B

% as black as coal

folk —# 2

black as night

RE—HBN,5EH

black as one’s hat

£ E W

(as) black as Styx

Rk E

(as) black as thunder

(DB RAFEME, FHERN

blind as a bat

(DB)R LB ILEE N

blind as a mole

8% 19

as blind as an owl

SHW EEW

(as) bold as brass

REBAZN BRI ERKE, R AHELAL
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% as brave as a lion

B A w0 2

(as) bright as a button
(o #EON R B 2

bright as a (new) pin
FHEEE

as busy as a bee

145 B H &

calm as a Christian with aces wired
HEHEW . AAHZaEEN

(as) cheap as dirt

CEE L EE BN 2. Ch# % AR B, T o
% as chirpy as sparrow

FORE R K BB 1T B

clean as a (new) pin

k¥ EE

as clean as a whistle

1. T F3%: Xk 2. ERMEH; Z 7 H
(as) clear as a bell

wAEN

(as) clear as a whistle
HEEE T ER

% as clear as crystal

A& — R

149



150

% clear as day

—H %

(as) clear as mud
(RE)— R FE.EAELEY
close as the grave

EHERBEH, EERTHN

(as) cold as charity

1. EAM RAW 2. Ak, T HEN
cold as Kelsey’s ass
(FEEBABRES

comfortable as an old shoe
(BEIAABRRRIGE RS ZRR(FX£FOIW
common as an old shoe
(OE)FEFHTERFTHRE N HARFH
(as) common as muck

(o &) F B RAHF

cool as a Christian with aces wired
SFUGHNAELZELEN

(as) cool as a cucumber

LE¥E 2. To8R

(as) cool as a virgin
(EE)+ 8 € R HE H

crazy as a fox |

(OB EFERBE; T4FNR



crazy as a two-bob watch

(BAFH BEE IR AR E R REH
as cross as two sticks

FEEAHN

dark as night

RE-AWN,ZEH

dead as a doornail

(UE)TERT 0, HELLEMAT W
dead as a herring

TRRT H

dead as mutton

RECAHBRH

dead as the (& a) dodo

B0 e A

deaf as a doornail

ERH

as deaf as an adder

EEY

(as) deaf as a post

2EMT 449 13

as different as chalk and (& from)cheese
ARLEE2TE, KREXHE

as drunk as a boiled owl
(FEEE)EEEE
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as drunk as a (g David’s, Davy’S) SOW
¥

drunk as a fiddler (& lord, skunk)
AN

(as) dry as a bone.

T&, T4 TH

(as) dry as a brick

T#

(as) dry as a chip

D T

(as) dry as dust

(YA HEIRR AR 8,2 AR

(as) dull as ditchwater (g <% & 3 i&) dish-

water)
(Y EFERZ RN
dumb as a doornail
2 Hy
as easy as ABC
(as) easy as damn it (& as my eye)
(EIERE 5
as easy as falling (% rolling) off a log
-

as easy as lying



WE 7

(as) easy as pie

(DEYVRE 5

as easy as winking

TABE R AW RE

% as eclectic as a Third Avenue antique shop

$ZEHERE—HLENIEAH

(as) fine as a fiddle |

EHREBWRY

(as) firm as a rock

LR ELERATSE 2.(ADTEMN

(as) fit as a fiddle

EFREFWRE

flat as a pancake

T2 UR)TH;FF-Fu

as fresh as a daisy (& lark)

Rk

as fresh as paint

(UYL BHog:FHt 2. £ A8 B Em
3. TRy BN

as full as an egg(# a tick)

(OB A B

as fussy as a hen with one chick

ERBWAELEROH T THRIG, KENED
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as game as Ned Kelly
(RAATEYEF B K

* as garish as a gypsy
FHEE MRADAALH
as good as a play

& F A&

(as) grave as a judge

BEEBL, THETE

grave as an owl

R AR R

green as grass (# a cucumber, a gooseberry)
ERNEAEFLER N, D TEEN, 4R THRW

(as) happy as a clam

((E 0B EF B BEHRT

(as) happy as Larry

% A BRIk

(as) happy as the day is long

CEERE

(as) hard as a bone
(as) hard as a brick
&

%+ as hard as iron

B bk 8y



(as) hard as nails

1 BEE L 2. %6 o, A8 THE
as hard as the nether millstone
TN R A

* as hearty as a young lion

4 W A #

x as heavy as lead

E 4

(as) high as a kite (& kites)
B0 R B R W A

¥ as horny as hoot owl

() BREEH

* as hungry as a hunter (g wolf)
1 ¥ %

(as) keen as mustard

WA R R AR

as large as life

L E5LH—MAMD 2. <OBE>ELE;HALE
as lean as a rake

BHEREAR, §F 4

(as) light as a feather

B E;0ERE

as like as chalk to cheese

AR Ex2FE,#&%&TE

155



156

as like as two peas (in a pod)
— & —

as lively as a cricket
(HE)EFIFER

as long as a fiddle

() H K &, (T FLOFAAR By

as long as my (& your) arm
R&

(as) mad as a cut snake
(BAMTEEERN,ELEH
(as) mad as a hatter

R 8 A By

(as) mad as a hornet
(RERERF RN, ELH
(as) mad as a March hare
REBZFIAKRIDENE &
(as) mad as a meat axe
(BAAERFEZRE VRN, RRH
(as) mad as a wet hen
(FEEBEF LA

mad as hops
(DE)RBRATEH,AEERLE
(as) mean as a louse

(EE)FF AR A



(as) merry as a cricket (= grig, lark)

(DX BRI FRE

as mild as a dove (& May, milk)

€ X DE XS

as mute as a fish

BAERF

(as) mute as a mouse

MEF N

(as) naked as (the day) one was born

CHT W 18R B0 F £ 2 (B, F B BB

as near as a toucher

(REEE BEER,LELTE

as near as dammit (& damn-it)

(WE)REETH AL

neat as a (new) pin_

EI R

as nervous as a dog shitting razorblades (%
as a cat on a hot tin roof)

EE)FEBTZ REEK
(as) nice as pie
(OB )R AT

(as) nimble as a squirrel
HEFREFHEHE

* as null as nothing
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ELNE

(as) numberless as the sand(s)
ZwmEHDRE, T ERE

(as) old as Adam |

1. % E 8 2. RAVUH B, BRIH 8

(as) old as the hills

EEAY

(as) plain as day (s a pikestaff)
EEHE,HHE A

(as) plain as the nose in (& on) your face
—BTRY, BT LY

(as) pleased as Punch

E| R RS

% poor as a church-mouse
—H Kk

pretty as a picture
EHER

as pretty as paint
E¥ERW

proud as a peacock
% &

(as) proud as Punch
¥ ¥

(as) quick as lightning (& a {lash)



(o) &R, — R

(as) quick as thought
(30 %R, — R i

(as) quiet as a mouse

HEF L

(as) red as a rose (& cherry)
B 40 08 B 5 218 R B

(as) red as a turkey-cock (& beetroot)
(BEZHKRZ)FHERBLN

(as) rich as Croesus (s ({£1iE )crazes)
MAEHR

(as) right as a trivet

ToRR.EET R E; — WA
(as) right as nails
TRER,EELR ; R2RE

(as) right as rain

(R E o) %A E LA

as safe as a house

(RE BB R 200, FE Lo

as salt as fire

W

scarce as hen’s teeth

Q=R DY F B S

as secret as the grave
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ERERBRENEERETH

(as) sharp as a needle

LERS-FRE 2. BARAN: 2 HASN

as sharp as a razor

A% B 8 AL R 0

(as) sick as a dog

WERREEN

(as) silent as a mouse

HEF L

(as) silent as the grave

L GEED R HE—HBRM, — B RFEH 2.0
oo AR TR A

silly as a two-bob watch

(RAANTEBREEENREREH

(as) slick as a whistle

LTT%% 2. AKEEF 3. BERHT A

as slick as nothing at all

(ZRD -], RK

% as slippery as an eel

EERE

x as sly as a fox

A2 R A

(as) snug as a bug in a rug

(O3B AE R 4735 0, B F R
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(as) sober as a judge

1. —EAEAEEEEN 2. TR
(as) solid as a rock

1. R a8 A5 2. (A)HEH
* sOre as goats
5B — AR B AR

(as) sound as a bell

LR AFW 2. (BIORE TS
(as) steady as a rock

L RwBn R FX% 2. (ATHEHN
as stiff as a poker
FLEEN; A ERELN

(as) stiff as a ramrod

BHW

(as) still as a mouse

HWEFE L

(as) straight as a die

W EFEE

(as) straight as an arrow

XX HEH

(as) straight as a ramrod

ZEHW

as strong as a horse (& a bull, a lion, an ox)
B Ay
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as stubborn as a mule

FBT—HENEFEHH

(as) stupid as a coot

F kKB

as stupid as an owl -

REW

(as) sure as death (= eggs are eggs, fate,
~ God made little apples, a gun, guns,

hell, 1 stand here %)

(BB, TR #

(as) sweet as pie

w #

x as swift as thought

B ) fe]

(as) thick as hail

HHEHM:H EH KN

as thick as rabbits in a warren

KETFHHBFE — &

(as) thick as thieves

(o) e HEEAEH AT

(as) thin as a lath

B o 4

as thin as a rake

BAEREE, FEPE



as thin as a wafer

w #&

as tight as a tick

40 R BE B K B

tight as Kelsey’s nuts
(REMEEFEETEEE DA
* as timid as a mouse
LERS CH:

% as tough as leather
REog %

(as) tough as nails

&R

(as) tough as old boots

1 CAY R RIEM 2. FEHE; — WAy, EEE

as true as a die

Syt E;ERER

(as) true as steel (# flint, touch)
LBRHEE LR, EETEH 2. TEFTH
* as ugly as sin

BERT

as warm as (a) toast

BIREN BREFR I LN

as weak as water (& a cat)

ERESR BRI HEF:REEH
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(as) welcome as a storm (# as snow in har-
vest =t as water in a leaking ship)

(ABEAEEITEZREK; R GHEN

(as) white as a sheet

BeXa,BLme
R SN ERGE LN .

22  Symbol

symbol (RIE) FEAEM HYRAFEFEIRE L.

(D Ophelia. There's rosemary , that’s for remem-
brance; pray you, love, remember; and there is pansies ,
that’s for thoughts.

Laertes. A document in madness, thoughts and remem-
brance fitted.

Ophelia. There’s fennel for you, and columbines .
there’s rue for you; and here’s some for me: we may call it
herb of grace o’ Sundays: O, you must wear your rue with a
difference. There’s a daisy : T would give you some violets ,
but they withered all when my father died: they say ’a made
a good end, —

(William Shakespeare, Hamlet )

BEAN RAERERFTCLHXZLEFZANFHREEL
XREXTEBNZEE,

FREY XRERAFEHE, TRARLLHRERSE.

EENE XELEWEHEMR L XZLENEE;
XNAGHE - LHRACBHAFX KNI EEL
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HOMIETURENEFHEER N — L . X ILE K%
RBELENREZ 2, ARBRXE R, BN 2887 ;%
113510 3% 45 R AF——
CREFF)
@) Yet once more, O ye laurels , and once more,
Ye myrtles brown, with ivy never sere,
I come to pluck your berries harsh and crude,
And with forced fingers rude
Shatter your leaves before the mellowing year.
(John Milton, Lycidas )
— R AWM IH—K,
EEN 2R, EHATHNE F&,
REERAMNHEFENER,
ERBKANET A
R F @ EHFRHRBHRAH T,
(F ERKE)
3 How vainly men themselves amaze
To win the palm , the oak , or bays ;
And their incessant labours see
Crowned from some single herb, or tree,
Whose short and narrow-vergéd shade
Does prudently their toils upbraid;

While all flowers and all trees do close

To weave the garlands of repose!
(Andrew Marvell, The Garden )
ANTA B 78 A A =

'fi E EJF@)\-”&]% 7'TFI%B@5E1% ’
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AT T #3585 T U
RAN—E—WBR—HEAE,
XTSI B A, W B U,

T 5 R ARAIFH FEL T byl 7
5 B, — Ak, — IR B A K
FEHH -TFHRELHER,

(% B &%)
@ 1 see a lily on thy brow
With anguish moist and fever dew,
And on thy cheek a fading rose
Fast withereth too.
(John Keats, La Belle Dame sans Merct )
KEURBRLAEXGT A
TEEREREINER,
Ry LA RAEFER,
RRMEESL.

(R LAE)
® Just for a handful of silver he left us,
Just for a riband to stick in his coat —
Found the one gift of which fortune bereft us,
Lost all the others she lets us devote;
They, with the gold to give, doled him out silver,
So much was theirs who so little allowed .
How all our copper had gone for his service!
Rags — were they purple , his heart had been
proud !
(Robert Browning, The Lost Leader )



AEART—FERD MEHFT HAMN—
ZRAT—REW A RE AL AT
RETezeR1N1KE—4LY,
k& TR FERAE R0,
il AeTtTa4, R EemiLRF,
MNENENLE LR — 5K,
HAToE TILEHRT B s H &l
BE AERZEN, RLEMBOBKK)
(PR %)
® Turning and turning in the widening gyre
The falcon cannot hear the falconer ;
Things fall apart; the centre cannot hold;
Mere anarchy is loosed upon the world,
The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned
The best lack all conviction, while the worst
Are full of passionate intensity.
(William Butler Yeats, The Second
Coming )

£ W ANYTK 8RR b AR S R %
EEEALTRLE AN TS,
— MO T  BLRTET N,
R B REE AR,
hEXBMAHEFTBNRA,
A ENALNERES,
TEHANBESR %,
REANMFEH T R A GHE R,

| (R F3&)
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D That is no country for old men. The young

In one another’s arms, birds in the trees
— Those dying generations — at their song,
The salmon -falls ,the mackerel -crowded seas,
Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.
Caught in that sensual music all neglect
Monuments of unageing intellect.

(William Bulter Yeats, Sailing to

Byzantium )

T T AEEAR A
FAfNE. M LWEX
— A Lo 3 3 Myt IR —— & F
A e & R, BRI,
ENERNETRBREGNTE
—NRFE AR TH,
B RATTHAARGEFR,
BT A+ ERERAE,
(T EH)
Such wilt thou be to me, who must
Like th’ other foot, obliquely run;
Thy firmness makes my circle just,
And makes me end, where 1T begun.

(John Donne, A Valediction ;
Forbidding Mourning )

WHRB2ZHET, R—%
AN —M R0 5T
T RE, ROEE A 2,
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RACKAGEFHHH A,
(FZ 5%
© I placed a jar in Tennessee,
And round it was, upon a hill.
It made the slovenly wilderness
Surround that hill. -
' (Wallace Stevens, Anecdote

of the Jar )
RE—REBREEANE,
vREH,EELH.
(TN
EE-Iy X P2
(& % #51% )

O powerful western fallen star
O shades of night — O moody, tearful night!
O great star disappeared — O the black muck
that hides the star!
O cruel hands that hold me powerless — O help-

less soul of me

O harsh surrounding cloud that will not free my
soul.

(Walt Whitman, When Lilacs Last in
the Dooryard Bloomed )

T, W R IRE R A E R,

T B B R,—— 0, AR AT Y, 8 L R B B

T EANEEHAT,— M, ERT EXNEREA]

T ABERERT AN B AB T A, —
T & T By B R !
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T, AEERNARABECAEEEINRES
(#EEHEF)
(D The goat coughs at night in the field overhead ;

Rocks , moss , stonecrop , iron , merds .
(Thomas Stearns Eliot,
Gerontion )

FRLFELBHHE ERK;
B BB BT %.EE,
R B %)
#l(Drosemary FJ{EiE4L 5L _LiC1Z 8 B 4E; pansy RAEA %
Fk % ;fennel £ 4E % & ;columbine AR K F (DHEE R XD
rue % 1f #15,;daisy R14EF 17 8 O, A B 3L; violet 24 . HO

laurel, myrtle #1 ivy BIRRHFEALTR LB A EY, 2T
AW 5%  B@palm, oak i bay #EHH MR E.MDlily REFE
L. ®purple ZEFEKEL ERE LR, RERR . H@falcon S1E
A%, falconer 8 BN EAFT KH, B KRBT, XFHKAR
R AR B AN . REYE.FRTER 5EX.HO
country R R EHHRIER . RIE-- VYRS AR -G ERZ
R F@circle BRRBEHLZME, BHAFFTRBPMABRELEEAR T
MELERIE.FQar BEABR IR, H@the western fallen
star f{ % Abraham Lincoln, # @ rocks % ff # 3£, moss #il

stonecrop R AR E S ,iron FAEVLRAL . merds R . H)
O-® BIXAERNFRIE,HO MHAD BAANANEPHRE.HO-O B
HARZL,. HIE® HHO /AR,

symbol 298 metaphor, {HARMF,symbol R4k,
H#iE symbol M N BEBRB R, B,
B B SR A,

.....
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W,

AL €28 )
“HESRMRAE MBI R RR A LR A
EHEHRTHRERIEARETHEE “KRATEN"REFRERT
HK.
B EZALRARBENFERA P . mERO/NEEETE
— R ERKMAL, BRGTERLY, ERSWT TR ELREK
B THRBEMM,LFETT e
B 2 T a4 A ANERRET, R E 2 H 5 ILE
MBS SR M EEHE ERER, RERZRELHK —
EAIE RaEmBEERNEME AT BETHACHAE
o WES AU BH, B AURE. .8 ARXAMEEY, KA 2E
UL BKEET !
(G HUTHD
TR BB A E. |

23 Synaesthesia

synaesthesia (%45) R R MIFE, £—FEH B
HHRBRI A —MRE L.,
iz ] synaesthesia, BEfEiE S E TStk BB L S,

(D These had now ceased from battle for old age, yet
were they right good orators. like grasshoppers that in a
forest sit upon a tree and utter their il y-{ike voice ; even so
sat the elders of the Trojaﬁs upon the tower.

(Homer, Iliad )
RENFRIOLAGR THANR I F.EEMMHE
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PHRAERE . YA HEBRETRRENLENBE L, R E W
WRILF AR B —A i LR R %R,
(K 4i#)
(@ Lorenzo. ..
Here will we sit and let the sounds of music

Creep in our ears: soft stillness and the night
Become the touches of sweet harmony .

With sweetest touches pierce your mistress’ ear
And draw her home with music.
(William Shakespeare, The Merchant of
Venice )

FZAgr oo RMNAEZILAL TR, LFRHETHN
FHBRMNUEL ZFABRIEAE, EREUHAREELRY
HEN - HARREFHTEMEHN N ETANEY, LM
WRERIFEK,

CRAEER)
®) A loud perfume , which at my entrance cryed ,. ..
(John Donne, Elegy )
— B BRI E & Y g, e
@ Till ev’n his beams sing , and my musick shine .
(George Herbert, Christmas )

HEERANXENTD KOG F MK,

© There might you heare her kindle her soft voice
In the close murmur of a sparkling noyse .

(Richard Crashaw, Musick’s Duel )
E—BHETRAHELE P,
HHFET R EREBERNERE,
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® Oh could you view the melody
Of ev'ry grace ,

And music of her face .
(Richard Lovelace , Orpheus to Beasts )
A L B
F—MRENER,
Ao AN A 00K e,
(T And like music on the waters
Is thy sweet voice to me;. ..

(George Gordon Byron, Stanzas

for Music)
WERENE FTk5HHE

AREERFHEE e

& Music, when soft voices die,
Vibrates in the memory —
Odours, when sweet violets sicken,
Live within the sense they quicken.
(Percy Bysshe Shelley, 70 —)
iR R T,
REMERNERE;
REEZRERER,
ERTMAEIFT#,
GL #WED
(@ The same bright face 1tasted in my sleep,
Smiling in the clear well. .. .

(John Keats, Endymion )
BEXPHB TN REHHR,
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EAEERREKRFEE
(K % #3%)
Fair reader, at the old tale take a glance,
For here, in truth, it doth not well belong
To speak — Oh, turn thee to the very tale,
And taste the music of that vision pale.
(John Keats, Isabella )
FEMEE AR FERE—E
Bk ME B EXE
CEEWRR T EEEE,
FREWLAAATERNE S,
(ER%F)
D With blue , uncertain, stumbling buzz ,
Between the light and me;. ..

(Emily Dickinson, “I heard a fly
buzz when 1 died”)

THEEL FERERBEEE,
ERFAT LM o
(2 Salomé. ... The silence that dwells in the forest is
not so black ... .

(Oscar Wilde, Salomé )
IR E e BETARTHRBFHEDLE, -
(3 Into the shells of its ears he poured the harsh wine of
his tale.
(Oscar Wilde, The Fisherman and His Soul )

foAp e o 22 4 % B R R M e TR AR B
B )
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- (» Lord Goring. Afraid 1 can’t, thanks. I have
promised to look in at the Hartlocks. 1 believe they have got
a mauve Hungarian band that plays mauve Hungarian music.
See you soon. Good-bye.

(Oscar Wilde, An Ideal Husband )
HHTFE LWEFET A ROCERMEXSFE
TR EAHAEHINERT - MNEZEREHYT AT RHY
TRERA | K W o B %
(4 2 181%)
(9 Soft music like a per fume , and sweet light
Golden with audible odours exquisite
Swathe me with cerements for eternity.
(Arthur Symons, The Opium Smoker )
FNEREOER BEHITH
& B BT LD Tk
HAAERKRLEELEE.
And 1 must enter again the round
Zion of the water bead
And the synagogue of the ear of corn
Shall I let pray the shadow of a sound
Or sow my salt seed
In the least valley of sackecloth to mourn
(Dylan Thomas, A Refusal to Mourn
the Death, by Fire, of
~ aChild in London )
GEXY B & |
KK ET R E
FEEETWRAKE
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- i

WA B B 2

BHETEANT£EH

(RT3

@ When all my five and country senses see,

The fingers will forget green thumbs and mark

How, through the halfmoon’s vegetable eye

Husk of young stars and handfull zodiac,

Love in the frost is pared and wintered by,

The whispering ears will watch love drummed away

Down breeze and shell to a discordant beach,

And, lashed to syllables, the lynx tongue cry

That her fond wounds are mended bitterly.

My nostrils see her breath burn like a bush.

My one and noble heart has witnesses

In all love’s countries, that will grope awake;

And when blind sleep drops on the spying senses,

The heart is sensual, though five eyes break.
(Dylan Thomas, When All My Five and

Country Senses See )
LEXENEEMES L,
FHUSLHIBRTEE
Wit ¥ F R,
ERHEEMNZEE T 27,
BAYMEREREAR -—BELARER,
RENEREENEZHREF L&

B EMRA LR AW R,
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BA & KGR EENF TR
XN aZnalreRERLR.
KB ENEE NER KR AR,

KE-—WERACENAEZESEL L

HARLEA RN LEEEPHEEEFE X,

SHHWBERBRETENSAY,

CAREHE BAARBEHLK,

(B T4 i3)
PO BEFREAEENRIES, FEMRMEEEET . HOsoft
stillness 30075 % 5 B Ak [ 35 . sweet harmony 0751 S B b
sweetest touches i EXMEREKE. MO LT BIIE Y |,
FRAEGAKND, E RHEKRAGRE FI@ S35 5075 103838 . 5
© By MR EEARIT M0 WEMBENE .60 B
WEER BT L @soft voices IR E M E R, sweet vio-
lets HEIEHE BERE HO EMNBRSERRERS, FigED F
BB MR, B R IRk a4 0 R BT B i 1 S . 510 Bkt .07
EMAEELAAEE.FO B EEBIRE L. AQ ErEamgs
EEXFO REMMEEAET.FAO EFERERMNE. 60
soft music like a perfume WF35 . 1% 1 b 3 46 19 58 , sweet
light 3E 883 4 5 B %k % , audible odours IBMH# T R IF% . 6O
R E BB 036 b @ 3K 2% <36 5 3l 2o 8 K 36 L 07 36 L ks A
RESMEHE NERBRTHNAZHEPER T BRHLNE
B HANERERNAEERER L3, EERLS,
5 3%i% synaesthesia % 7 DE BB B3, B .
R XE I
BARSGIEH,
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SN IER,
AR M.
CGRIBCEREN
IE R AL B R
NSRRI -

fring e b
BR 3 kB WS
GEHCUMRIERD
BAUEYE, UHRE AR RIS ESHEEREES
I AR
B -RZA, REERR I, LR KN ERXA A
HEBHEAITBET .

Gl B PR B D
HEEEEEBEIMER L., -
o BT HARRRHRE,
(BR(ED
A8 FE A 8 MR B
ZFTIBBM SRR K ERIBALE T EZEHET .
(B BB
A 48 0 0 1 S L

24 Synecdoche

synecdoche (£M) AEHBHHBREHARXFYHE
k%R, i 8 FAZN 3% S 3 DA DG 1 18 B A0EF

synecdoche i R R A XM RAFIE, 51 RiEH
AR, HAR B EF IR Z M Bl 42
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(1) The western wave was all a-flame;
The day was well nigh done!
Almost upon the western wave
Rested the broad bright Sun;
When that strange shape drove suddenly
Betwixt us and the Sun.
(Samuel Taylor Coleridge, The Rime of
the Ancient Mariner )

HRWE¥ELE.ER/F
IR A
REEWFHKRZ L,
S EF LR AM,
RAKERMWA RN ZH,
BRAMTEATR.
(B F%&)
PIDLUER R A, %6 4 R T JOBRSE . (S HE 5 F 49
g HERAT .

synecdoche Acfk 145 635 . LU R E R B B0k, LU 1A A% 1R 35,
DR AR , BUR AR, LUBHIS ORI 5 L LA R — 2%,

@) Two heads are better than one.
BARRE - RRE.,
(3 This village has ten head of cattle.
T EAIOK S,
@ A pale oval face came forward into the light.

(James Joyce, Dubliners )

TATEH-TAXR.—KBER. REF G,
(F FiF)
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® No eye saw him, but a second later every ear heard a

gunshot.
(Samue! Lover, The Death of a
Great President )

BREAFBAM.TRZ, —HHUEEMNABTE—F#
P
(3 Wi 2715)
®) 1 learned it through the Zips of my friend.
XREIAE T8,
(D Yet there were some stout hearts who attempted re-

sistance.

(C. S. Forester)
K — L BRARKKLERT.
Now, all hands | I’m going below, and I leave you

here on deck.
(Robert l.ouis Stevenson, The Wrecker )

B AR R ERIREANTEE T RNEEFR L,
© Still, if all hands had been got together, they would

not have more than half filled the room.
(Charles Dickens, The Uncommercial
Traveller )

A LBELSRR WELHFELNMFNE.

0 There were several big names at the party.
EatANMima At,

1) They kept down the number of useless mouths .
AT 2 HAR A

@ They say there’s bread and work for all,
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And the sun shines always there;
But P’ll not forget old Ireland,
Were it fifty times as fair.
(Helen S. Blackwood)
T A AR K ZH & T,
AMKZAEAEBE,
ARARRILHEHERE,
BUE e LA £,
13 Lear. Return to her, and fifty men dismiss’d?
No, rather 1 abjure all roofs , and choose
To wage against the enmity o’ th’ air;
To be a comrade with the wolf and owl, — Necessity’s
sharp pinch! ...

(William Shakespeare, King Lear )
ZR OHABRMILE?ERETLFENT, & FEAMS 4
ETUAEE, SHERBEENLEFT A BEHNAY K54,
TSR EEMAE, A% — WYL ENE T
(REEEF)
He can’t ride a wheel , but he is a good oar.
T 2B ETE.EHENMFEF,
@ My new wheels cost me a year’s income.
BOHAELER KN,

By ten o’clock we had descried seven of the enemy’s
satl .

B+ Ao BNAT M.

@ The news of the accident came as a bolt from the
blue .
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FHHERER RUBERES.
(18 Standing here on the shore of the Atlantic. ..
{(Mark Twain)
A e 9| R iTIVE 71 3 R
19 He has passed fifty winters .
w508 7, |
#Q-O R ARSI RMAF A A2 6@ LEaRE
BUAFHEFRHIOUETREREF:HGHAOGLUFRATFED
100 AR IR B R AR @0 DL 36 8 U8 B K O LR IE AU I
B B0 LA & KA E £4F 186 B A DL R B ik,
20 England beat Australia at cricket.
EHEIR KR EREKRF TR,
2D They have gzined a footing in the cultural worid .
AT R T, |
22 Selma stuck her head out the car window and rolled

her eyes. “Safe with the US Army. Don’t do anything I

wouldn’t do.”
(Harry Mazer, Furlough — 1944 )
ERDE A B R RE R, E AR
- REZ2.WBEARTEHNGE”

@ 1 inquired of the Law where I might cash a cheque,

and was directed to the nearest travel agency.

( Times , June 6, 1972)
BHEETR . AL TURLEXEAELRE RS
By AT 42 .
@ The Oxford law would know about this, I take it?
(M. Wodehouse, Blue Bone )

HEFRETHER2 HEXHBL,
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€9 Besides Newsweek on the sofa, was The Wall Street
Journal , a florid, middle-aged reporter named Harris.

(Arthur Hailey, Wheels )
“FEATNHEFL REAKDPR L, RCLFEHEER,
HRMNINHE T FEILHE LM B,
(£ £ ZF&K#H
26 Then he cut me open and took out the appendix and
stitched me up again.

K MERTF REERE  FREEL X,
20 The lamp is burning.
STERE.
@ The TV is out of order.
IR £ IE,
29 We couldn’t start up the car.
AFRN Ko T £ %,
50 The plane’s flamed out.

KR A X R
3D They ate of the tree .

A1 7]‘%0

82 The birds sang to welcome the smiling vyear .
AN = BUE
I QO LA A% 2= AUBF S M 22 AUBR BA 5 DAV ) MU AR 5 18 ) W A BR
BAs BICOLIE A R B A LM A OUENRELTE, XBEHA T

(Jack) ; @ ML 7] 15 F B ER MO RARBT ZMIICE,
1K B3 e A AR i R i B 320 R (Monica) 5 il @0 LU A~ AR
NI R B @ RAKT AR AT s 4128 L o HEATL AR 5 ol AW B AR 8

183



(169 A ¥ 2 AR IS 2E & B P s PIGORA K LAV K ML R BIHL; M@ LURHE
B EHAK R MU ERSE S, the smiling year R{RE¥EFRXRES.
13 R U BB RE.

8 Pickpockets often work in crowds of people.

NFEEABRINY.

8D He fell a victim to the dagger of a cutthroat .
HENFRET.

8 We have tea at half past four.
HNTTFam AR A

36 She made her living by her needle .
WERFER AL,

8?2 He can do easy sums in his head but has to write out,

hard ones.

BHWERMECE  CHENERELAES.
@ Yet Ah, that Spring should vanish with the Rose !
That Youth’s sweet-scented manuscript should

close!

(Edward Fitzgerald, The Rubdiydt of
Omar Khayyd m of Naishdpar)

KT R REERREF BEL
TS KA % E A A
(R KB
W® U FREDIR (thieD ; A& BIXFREHFH AL (murder-

er ) BI® MZREBLE A LLEHLZERNETE (needlework ) ; 416D
PLEBRBEARHG UKNRIERBE. M HURHRER.

89 On seeing him, the miserable creature {ell upon his
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shoulder, sobbing and crying, and pointing to the fountain,
where some women were stooping over the motionless bun-
dle and moving gently about it.
(Charles Dickens, 4 Tale of
Two Cities )
—ERLZXBADEBRNEYREERNE L, 90, R
s, HEEMARE, XKBFZFENNMPEALERLEEFN —

AHARFYMEE, RERECHES S &,

(FREH)
40 The dock can accommodate the largest vessel .
AR B A 9 ROK A
@D Tito was a great soldier .
®itE L4 %,

G LAEMARE A B LEBRBN 5O UEARBEEEH
FEBY 03018 o DL R AR '

@2 He handled the willow very skillfully.
fto dF B 2h A H BB AT 3R

13 She decided to tread the foards once more.
WAEEREEG,

44 The.criminal was in irons , but made good his es-

cape.

ZRARFEFENE, CAZRET
@ He gave the beggar a few coppers .

0% T Z5IL M.

@6 His grave is marked by a fine stone .
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WX B — B B A,
@D She was dressed in silks and satins .
AR E LM,
@ This fox goes very well with your cap.
EEMERGHETFRERTE.
He is an enemy worthy of your steel , there is no
cowardice in him.
R — ARG 2L s B AR T RIER,
They fought with cold steel .
e 1# AT 8 77 K.
6D Cotton suits you.
& FBA KR
62 The marble speaks before the silent lookers-on.
KELF ML FBEROFRNE HIE,
63 Better be jocund with the fruitful Grape
Than sadden after none, or bitter, Fruit.
(Edward Fitzgerald, The Rubdiydt of Omar
Khayydm of Naishdpir )
REHEHEB R
M AT EERKFRTHR.
CGESZLKE)
WL A B R IREE R SR8 GO AR RS flaLd
BABEES FOUFERERAT ML aLRAEER, fOM2R. &
FRBRBIRE 5 1@ AP AR IO Bz ) &9 B 1 5 49 0 F 45 60 LA 9 1

#7180 6D LA R 1E R A KR 6D LA K A (R 8%k T8 1 B AR5 5
6D LA A A R T A L UG 1 20 2 Sy L b A B
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64 The white man had the Bible and the A frican had the
land.

(James Baldwin)
AAFLEZY, EAH LM,

@ Over lake or sea, in sunshine, within sight of land
— this is the perfect way of the flying tourist .
(Herbert George Wells)

KRR, AR T UE L —X 2 T A
RiEE BT ET X
I have always fancied the life of a country gentleman.
(John Dickson Carr)

HABAERSHHAERE,
67 Shanghai is the New York of China.
LHERFENAY,
63 John is the Newton of our school.
 HRRRKHEH.
69 1 entered the university to be a student, but 1 was
preparing to become ¢ Mazzini or a Garibaldi .

RAAFHRL -2 %4 ,TREEFAAN—LEFRK
WERE,

Shylock. A Daniel come to judgement} yea, a Daniel}
O wise young judge, how I do honour thee!
(William Shakespeare, The Merchant of

Venice )
FAEY —~MRERRKEETIENRERREH 1K
B FF AT R, R AR |
| CREFF)
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%169 LA the white man {t# white people, 4 the African {%
# African people; 4] @ L4 the flying tourist £ # flying
tourists ; fii& L a country gentleman {{# country gentlemen;
BI6D Al R ELW AT S U4 BEH KR FER:H
G UEXMEZEEL X AN BEEREFRYEEE  HOUAER
IR 3 BRI AR L T3 0k LA A B 26,

synecdoche & metaphor fy—#2%8, H X 38 .synecdoche
M AR IR T A B X R A B A 4 36 4, 9B A “R”; metaphor @
{4 R A4, 0 5 - 1 IR AR R SRR TR

synecdoche &5 metonymy % Z %4, HZ /M X 5| 225 54
B synecdoche %8 # metonymy f—FER.

synecdoche # antonomasia fHRELIZ 4.

5238 synecdoche BRI DLE B/ “B R, il .

KRR RS L,
HEmA AR
BN T HHIZED
2L Rk

RALBONE BB T4 B4, — 5 AL, 57 B IR
g
RTINS L
ty—5H )
LA P REAREA AR IE A
B VR S BT AR A R AR R B
B G ER AT, LT HFHE,
(RHAFCRMSIE D)
B R B
HARBWE, RTENA, B FHLHASE P, WaY
i Joit 2 o
(RN D
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A L]
R F TIE ST SRS NGRS Y PR R
S, A TS A R

CH HAS T = A48 D)
DS 10 SRR R e,

25 Transferred Epithet

transferred epithet (B FARFEIE) WIHHYHEL
AR HERSE - SYHRBAERERNS 5 —FY
iZH transferred epithet, B[ {44 - AT ER, f# A
MAT R L N TE R TR R 1 AR TSR EAE e B A
(1) That murderer has been put into the condemned cell.
MNRALERHTREEE,
@ O dreamy , gloomy , friendly trees.

(Richard Chenevix Trench)
LRV IF AL,
@) He crashed down on a protesting chair.
- REAT TE.BTER RN E, A
I M B, |
@ On his sick bed he summoned his sons and daughters
into his presence. ‘

fAERRK LI L1118 %5 &,
) Above us hung a sullen sky.

REW I 8,
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® No footmarks could be found on the virgin snow.
N THTRLEETAMA.
(D And an old man driven by the Trades

To a sleepy corner.
(Thomas Stearns Eliot, Gerontion )

&Rk A —NEA
b B e AR
R 2% 7 18
(8) He is now again seated in his usual sleepy corner,
MMEXLAEMNEGENBENAZEE,
(® He passed many an anzious hour in the train.
TBEXELEAFSEL T T Wk,
(D An awed hush fell upon the bystanders.

(Scott Fitzgerald, The Great Gatsby ) |
EFPARETEERT K,

@D This+is not a cheer ful sight.
AR -MAEARHRYEE,
12 I took dinner usually at the Yale Club — for some
reason it was the gloomiest event of my day — -and then 1

went upstairs to the library and studied investments and se-
curities for a conscientious hour.

(Scott Fitzgerald, The Great Gatsby )
REHEARERF2ELRE—T IR HAMN LT ER
—RFREMHNER —RERRIABR L NEFZEE, BN
SRR PHAXRRAIRFLEENEHE.

GG &iF)
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@3 1 spoke to them in hesitant French.
K& 4 C LA EEAEIHE,

@ He is talking ignorant nonsense again |
WX AL A HRNE T

@» What a lame excuse you have made!
S EE R

i® The United States has now set up a loneliness indus-
try.

FEHAAC LT —FANBGEE ARSE L LK
% E,

(0 Sarah sat up straight, staring through the dusty car
windows. In the fading light, Tanzanian soldiers stood at
sullen guard, cradling submachine guns.

( National Geographic , July 1980)
PR IHENAE  FMEFAEFN AELBEXR
L EFHEFTENREY W ER T L EREFEM, QR
TRMIE K,

(8 The indefatigable bell now sounded for the fourth
time ; the classes were marshalled and marched into another
room to breakfast; how glad I was to behold a prospect of

getting something to eat!
(Charlotte Bronté, Jane Evyre )

MR BN F O SHE TR T ENERIAE 5
—HETELZRER.EFNHRET L . KS 4B LM
(K E#)
(9 After an unthinking moment, I put my pen into my
mouth.
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B -2 lBREMA 2R, ERCESEDF,
@9 Or maybe Laura’s wunwitting influence has called it
out.

bHEFHAELE TR TETEHLRAEXT
MM XHET
@) Before him there are still three weary miles.
TR ENAE=ZEESARBRER,
@) The curfew tolls the knell of parting day,
The lowing herd winds slowly o’er the lea,
The ploughman homeward plods his weary way,
And leaves the world to darkness and to me.
(Thomas Gray, Elegy Written in a Country
Churchyard )
B 4F BRER W, 7 T W I,
BAge ), IEEER,
KRERE, BRER],
BRLT E R EHEE,
(k4

L

#)

@» The Grapes of Wrath

(John Ernst Steinbeck)
CHEWME D

FlO-BEFRABBTHFEHEE AMREREB KRS S Tl
L E YRS EARMFER.

2) “My dear Gerald,” said Miss Ley, putting up an
admonishing forefinger, “women are by nature spiteful and
intolerant; when you find one who exercises charity, it

proves that she wants it very badly herself. ”
(William Somerset Maugham, Mrs. Craddock )
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“EENADARE,VRFANER, ERAFEAM, LA
MeEdtEREF RO ZRXA-NLTAZHEZ AR
RARECEEFET.”

(EWH ELBE)

@ “Bertha, Bertha,” said Miss Glover, horrified that
such details should assail the chaste ears of the Vicar of
Leanham.

(William Somerset Maugham, Mrs. Craddock )
“aB B IREEB DR, o A R T A
Eoh 35 KA T AR & 0% a0 K,
(BEHH FTa4mEF

@9 And the first tenor singing of the passionate throat of
a young collier, who has since drunk himself to death.
(David Herbert Lawrence, Tortoise Shout )
AR NFRTINEBFTRE MR TELH
b EREEEEEELER,

@ “Don’t worry, son, we’ll show them a few tricks,”
Darrow had whispered throwing a reassuring arm round my
shoulder as we were waiting for the court to open.

(John Scopes, The Trial That Rocked
the World >

Bl BR TR BAMNELER,"RNEETE
MEHE,AFEREFRNER KA HREL, HRTEHE,

Ble-DE BREMRFRER/RE AR R TSR RE S kY —
a2 W B AR,

@9 Franklin Roosevelt listened with bright-eyed smiling
attention, saying nothing, and applauding heartily with the
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rest.

(Herman Wouk, The Winds of War )
AEZAMRFHERELRBEHETETF 24
BRHER ARMEMA-REERGE.
(&% #&)

@) Instantly from the dark holes all round, there was a
frenzied rush of Jews.

EME, —KBRAANEE A F 8 E R B LR
#TE k.
(AR 13D
B0 He lives by honest labour.
CERTNTHRER,
8D ... Virtues

Are forced upon us by our impudent crimes.
(Thomas Stearns Eliot, Gerontion )

A E B % 3
WL RATIEEE IR, ooe e
G B )

62 You should not say injurious words.
AR ZUREHEHE R .
8 ... Therefore let the moon
Shine on thee in thy solitary walk;. .
(William Wordsworth, Lines Com posed
a Few Miles Above Tintern Abbey )
""" E ik A &

BE A L AT e
(X RiE)

) Then they crept to the door and took a trembling
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peep. They saw a weed-grown, floorless room, unplas-
tered, an ancient fireplace, vacant windows, a ruinous stair-

case; and here. there, and everywhere hung ragged and
abandoned cobwebs.

(Mark Twain, The Adventures
of Tom Sawyer )
TRUEMEFEREF IO, TE4EEETHERT —T.
W& —NEFLAE XA NEE, BT EFHKE K,
A-MEANBEP FAAESH.BHBLXTBEWE L
B LA HTEANARE NG kK
KR
€5 Ifitted to the latch
My hand, with trembling care,
Lest back the awful door should spring,

And leave me in the floor.
(Emily Dickinson, “I Years Had Been
from Home”)
T PR TS
PORRE,E KRR,
£ —THE®RAF,
WELEETRE A
(EiRFEH)
GO Where but to think is to be full of sorrow
And leaden-eyed despairs,
Where Beauty cannot keep her lustrous eyes,
Or new Love pine at them beyond tomorrow.
(John Keats, Ode to a Nightingale )
EXE , H—BERAHT
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AT o AR By 4
T“E"EATHE PN,
FAWEEFTAAREAA. .
(& R%F)
B B-DH BRI PHEHE ANERFABERH B ANITH
WA 2 A TR .

@D Darrow walked slowly round the baking court.
(John Scopes, The Trial That
Rocked the World ) ‘

EKERERAEKR FENRNEEZEHEES,

@9 Her panic gave place to anger and a burning humilia-
tion.

HEAE - ARE, REA - FAEAEERE S
W,

@9 T enjoy the clean voluptuousness of the warm breeze
on my skin and the cool support of the water.

(Victoria Mary Sackvillewest, No Signposts
in the Sea )

&3%%%ﬂ%ﬁﬁ%i%%ﬁkﬁlkﬁwﬁﬁ%5
Aok bR T E

@0 T had no temptation to take a flying holiday to the
South.

LRA T AL EHH ERTX

The American society saw a gnawing poverty during
the years of the Great Depression.

EAFFRFR ZEL2ETTRACKERA.

Gray peace pervaded the wilderness-ringed Argentia
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Bay in Newfoundland, where the American ships anchored
to await the arrival of Winston Churchill. Haze and mist
blended all into gray: gray water, gray sky, gray air, gray
hills with a tint of green. | |

(Herman Wouk, The Winds of War )

REHFE R KON THEEENARENERER,
FEHEMERDAXL . $AFRHT -FE LR ZFL
—MARRTRE  KENEX KEHNXRE, KEHNTA, B
TERILEKENKE L K,

B i)

Indeed, there are moments today — amid out-law
litter, tax cheating, illicit noise and motorized anarchy —

when it seems as though the scofflaw represents the wave of
the future.

AR R K BERET . URFAEN
EEHRS, AL ER  AHAAEALR LKL #
REFEAKRNHET . ‘

(A i)
@ Mark Twain had to leave the c1ty because of the
scathing columns he wrote.

ZR-HBEET S REMERNERLXE, BT
T R i
@ The sky turned to a tender palette of pink and blue.
REERT —REFHB LR EEHEER.

BlE-© HEEREPHREREFEINRRFNEBERHE S
HXKAZFYRE-HE.

@9 He is not an easy writer.

197



wE - RREEZENFER.
Bl R~ ENAFTHEME BYHRAFEERHBE S 2 HXEKH
N
transferred epithet %5 metaphor fil personification ¥ #H4Ll

ZARENEW B A e TR R 92 (transferred epithet Fr# f#y A
& BRI S E A 47 10 . Brutish ostracism by everyone and a few

years of solitary despair. ({8 ¢, 78 B FF 2 60 F g, 7 ot 2
S JLAE U 9% ) solitary AR E B H DM AR ¥
+: (William Wallace ), iX B #1 #% 3 # & despair; metaphor I

personification Fr 8 HWiFE R KER/E B, M 1. His present
hunger awoke and gnawed at him. (H §ifs it 7 HE B 0L i%k L 5 8
MR fth.) awoke 1 gnawed X PLIRFEFTRRA .
55 ¥4% transferred epithet ¥ixt W @9 SUE B BB, 6
.
RS E R, . FE WA RS, TR
HWATH AR CRF MR LR,
(BmME( LI EEND
by SR IﬁﬁL %O R HE AR A KA R AR S
(F KEHean
- FORFORIRGX AE A o] i e R A AR O A R A B TR BR Tk
N, fﬁ”&ff]‘m%ﬂ:ﬁ%%"ﬁs?ﬂtﬁﬁ?ﬁﬁfﬁ%%‘ﬂﬂiﬁﬁﬂﬁ%ﬁn
ZHR T E B R A
R(HE"‘%JJ'FHP\E»)
ﬁi?ﬁfi‘]ﬂ‘]'ﬂiﬁiﬁéfﬂﬁﬁiﬁﬁﬁﬁaﬁﬂ?:@l@%,E%T?tTf/“jﬁY.ﬁ
) K .
AT HFF B B B )

198



26  Vision

vision (K] ) {EHEBRTHFYIMARHROM

22 AR TEMR BT .
B H .

(D I see the wealthy miller yet,
His double chin, his portly size,

In yonder chair I see him sit,
Three fingers round the old silver cup —

(Alfred Tennyson, The Miller’s Daughter )
KERLTERNES £,
B R T B BB B AR

......

£ERMAERD HBFRHE,
SAREHEET R AT —

@ Ye sons of France, awake to glory!
Hark! Hark! what myriads bid you rise
Your children, wives, and grandsires hoary;
Behold their tears, and hear their cries.
(L.econte de Lisle)
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HAlEZE LT, BN B R AL
FreE 1B % % A BSRIRATE %
TNWBETF ZETHaREZNEA;
EMATHERE, TN HRE .

@) Methinks I see it now — that one solitary, adventur-
ous vessel, the Mayflower of a forlorn hope, freighted with
the prospects of a future State, and bound across the un-

known sea. I behold it pursuing... .

(Edward Everett)

RERNEFLE— I RH . FETERRHH
B EAEBEFENEALE”  RE-—DAXERNET R,
TR AMEENEE RETCL - AT

vision f£ERILEL]HHE 5 prosopopoeia Hfl, FER H & vi-
sion LRI A, LEMY i prosopopoeia N HFXH A ,vision X 5
apostrophe F XMz 4, A,

53 vision KM ILEB KRR B, .

AEE . WE- HUIT.MEE BEE=HXHE . FMEXH .5

Wt meEr, BB . NBER . AAEN. L4 %, +45—

BN, B SR SRS A0 A, 8RB REE, B

K BAMEILT &% KON R B M BT, KR

AL 2B R B, R R K G BB, YRR SRS ol U

. -AZHN,—BZE,TRERF.

CRE BB 5 )
1A A I b P i b 18 A LR F R EE R BRSO, I A 5

ER-MREMELF BFXMOMKE T, BW LEE

&, e E R T EE —Bbl R N AR, A H B BB B A

ey fee kR - B REERENEE.2dW =48 . B2

COTRBE.METEAKGERAATHRENT.
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JE R B 1L AR AT . 7E 0 B 09 RO s, 2 R B
TRIWARF. - ERBAEFREDGZA, BHERLER
L) 2 T, BTG B , 76 X e BRI O R IR WS 2 A

(ERERRFEBILETN
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J¥ .

s A B AR PR

27 Anastrophe

anastrophe GRIIEEI%E) & B @115 E & &Y 5 125

anastrophe M{EFET , BEMMREL  REE S
— R A TR SRR T AR .
(D) Came the dawn,
R AR o
@) Echoed the hills.
BURHEF.
@) To market went she.
WEWHET .

@) Along the road walked an old man.
- (Thomas Hardy, The Return of the Native )

— AN KU XA K R

K& 5D
®) Cheese 1 love.
*E LI,
©®) Back he came.
ERT,

(M Homeward directly he went,
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WiEH R &£
o] A @ R T E% MO MBI O TEARE, RENE #E
REEIE MOMFORKIERNY.
anastrophe 4 inversion i hyperbaton [{ .
Y315 anastrophe AU BB FEH R EE". B,
BRGR A KR

lllllllll

(ERRIEEEN
BT R

28 Anticlimax

anticlimax ([ MWEEKBE NN R NG BRE
ATFRETHEIBEHINE.
anticlimax 4 f S35 3R 5 ke 3R 9 0UR

(L Here thou, great Anna] whom three realms obey,

Dost sometimes counsel take — and sometimes teq.
(Alexander Pope, The Rape of the Lock )

ERE G GANTCHIZRBELINEEE,
HAANBAUEE—XARREIPX,
(2 How haughtily he cocks his nose,

T'o tell what every schoolboy knows .
(Jonathan Swift)

g EEE T,
HRAFETHREMNE,
@ Tt is a truth universally acknowledged that a single

man in possession of a fortune must be in want of a wi fe .

(Jane Austen, Pride and Prejudice )
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SRR EE N EBABARKA XEERT — 454
NAERE,
(EF—2)
@ A woman who could face the very devil himself — or
a mouse — loses her grip and goes all to pieces in front of a
flash of lightning.
(Mark Twain, Mrs. McWilliams and the
Lightning )
— - E| BE R, HEER—H L EHHLAENR
R ER, TERLAMET

R

@ Lord Darlington. I couldn’t help it. I can resist
everything except tem ptation .
(Oscar Wilde, Lady Windermere’s Fan )

EARFRHE AT AR, EHFR,RTEEH,
(R ZEE)
©® “Seldom has a city gained such world renown, and 1

am proud and happy to welcome you to Hiroshima, a town
known throughout the world for its — oysters . ”

the

(Jacques Danvoir, Hiroshima
“Liveliest” City in Japan )

O EW MR TREER LT A IENEL KEF
ExRTEEEMEAERAARTE ) GRS G2 Uk
Ha . RETFol—HE.”

(k B

(@ Harris never “weeps, he knows not why.” If

Harris’s eyes fill with tears, you can bet 1t is because Harris
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has been eating raw onions =+ .
(Jerome Klapka Jerome, Three Men tn a Boat )

B EHART R A BN L WERS EHHR
AR EKETUTE. TR YL EHE L FLFA,

FIONFENEF"RRENURBR”, BB N ERBNR
168 w9 F PR BRI R T B~ 7 4 = BRI D SE R E
R Sl E S, R AG 16 TE R EA B S T 28 B T ok, T Al — i A
EAMIRRIBCER . Bl M\ “ RS RRBEE“ER”, F IR TR Z . FIG
“BREFETRPRWIIRPRALIL, BENEHEE . FIO AR
THIOE” ZRAEPEN T B, AR L Z b, 203K [ — g & a4
i, (@RI AR e BT RIS, WO T k3R W AR Y AR
BR FORBRIRBEITEEETER” 2 AR,

anticlimax ¥ 4B E 4 R, TR —FiIFTHWEE .

Sooner let earth, air, sea, to chaos fall,
Men, monkeys, lap-dogs, parrots , perish all!
(Alexander Pope, The Rape of the Lock )

FhMiLESE R EBFTA—HFRT,
HAEXEBF NI ERHELH T
© But thousands die, without or this or that,

Die, and endow a college, ora cat ;-
(Alexander Pope, Epistle to Lord Bathurst ) =

BERTART . EZX LM,
BTGB KF, R e

1® One speaks the glory of the British queen,
And one describes a charming Indian screen ;+--

(Alexander Pope, The Rape of the Lock )
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—PMHEREELETHNERZE,
X — AL H ek A BET & AT 5 eee e
(D When George the Fourth was still reigning over the
privacies of Windsor, when the Duke of Wellington was
Prime Minister, and Mr Vincy was mayor of the old
corporation in Middlemarch , Mrs Casaubon, born

Dorothea Brooke, had taken her wedding journey to Rome.
(George Eliot, Middlemarch )

SRBNEAERSEREEABFXENRE, 4R
REABEAENE, XEAAEXRERT LT HRTHA N
KOHE . THPAANAELEXASERE N HHET
LHFEEARITT .

(52 B %)

12 Alas! Alas! what shall I do? I’ve lost‘my wife and
best hat , 100!

FEFITIREL P RIREAEFETETF X ELT R
sl ol

@3 Happy for all her maternal feelings was the day on
which Mrs. Bennet got rid of her two most deserving
daughters .

(Jane Austen, Pride and Prejudice )
MAHERAAENREFBEEN L LEBNTB—K,. LR
WHAFENEFREZ AN K,
(EM—&F)
{4 It was felt as such things must be felt. Every-body

had a degree of gravity and sorrow; tenderness towards the
departed, solicitude for the surviving friends; and in a
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reasonable time, curiosity to know where she would be
buried.
(Jane Austen, Emma )
XUFIARNRETER . FMADERE R . ALE
B, PSR E, X OCEELF —F ORI i #y3E B
Jﬁ\ [«]
(KB HEE)
13 We don’t bother much about dress and manners in
England ., because as a nation we don’t dress well and we've

no ma )’17187'57 .

(George Bernard Shaw)
GEEH,BNTRAREELES, AAKNEFRER
ETEEHALR.

P . .
10 David was a great statesman, a great warrior, a

great poet, and a skill ful per former on the harp .
HEZ-THEANHER . GEAORLS . FROFA.A
HEFHER,

10 At one fell swoop, he lost his wife, his child, his
household goods . and #his dog .

— T+ WEXTEF.RT.EFFHEKXR,
i8 She fears thunder and lightning, she fears dogs and

cats, she fears moths and caterpillars .

REBRFFMNE, BEWHE, HFN ORI E
8

i9 My car was stolen, my house burned down, and I
Jforgot to tie my shoes .
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RWAFRWMT BRWETRATFH, EXTRTEE
%

@0 Furious, she yelled and threw herself onto the floor,
disregarding her honour, the sneer of those around, and her

new dress .

HERXFETMABRA ;8 CEHERR L, T BE
BL, T BR AT AT B e o R

@) When lovely woman stoops to folly and
Paces about her room again, alone,
She smoothes her hair with automatic hand,

And puts a record on the gramophone .

(Thomas Stearns Eliot, The Waste Land )
EWHLABEAHE, X
EWRNEEEREES, - DA,

W LUALBR 0 = 5P 09 K K
XEHFFNLE E—KERH.
R/ B
@2 The duties of a soldier are to protéct his country and

peel potatoes .

TEARFTRARIMEMY L E A,

@) He sprang to his feet, flung off his coat, drew his
sword , jumped upon the enemy, and burped .

—RKTR, FHRE LR FKEAE, aHAREHL £,
i 2475 .
@ Golf does queer things to the players. The average

man will show greater distress more openly over the loss of
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a golf ball than over the loss of his business, his home or a
close relation .
(H. 1. Phillips, from Saturday Evening
Post , April 1981)

BARARFEITRAZE TR ERARLE—TMELRKL
K AL EE XEZXEXEZXREZEENRR . EWAFH
RTEARNER.

@ 1 am told several pickpocketé are here. Let them re-

member that the eye of God is on them, and also that there

are a number of policemen in the house .
(Wesley)

IR LA UM F L AT B A EE AT,
MAEFTERHSEHE,

@ The rest of all the acts of Asa, and all his might,
and the cities which he built, are they not written in the
book of the chronicles of the kings of Judah? Nevertheless in
the time of his old age he was diseased in his feet .

(Henry Watson Fowler, A Dictionary of
Modern English Usage )

THERETATH WA NE S, AR R
W EBRAFERAFAFLLH PG ord , B EWH L
ETH.

anticlimax 75%k bathos, —##+ EX S| 2 .anticlimax 44
R 3k B R B i BR 0 BOR T R R B8 W bathos U — BRI E
U R,

53% anticlimax BUHDGEERERZE GERE”, it
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S SUF @S o 5L 8 B L
H Bt T =Rk A 3 X B B,
(XS NI,
TGS A R B R 8 R B B B — A P R
BRI R BB R T
(M2 B AR IE I G 18 )
WER EEE, |
AL 77 R bl P R i
KR Re—RIE
3 5 e A U -
FEEF G0 0 AT B |
/N IR TR
AR, BB EESAEEAAULMETF HEBRE HERE. &
R NES TN ealE ok 2 31 | =3=5 3 )

29 Antiphrasis

antiphrasis GAl UR R {8 A0 2 SOHE 2 19 37135 R 3%
IR7R 3

3% i} antiphrasis, A PABG 42 BRAG 2E .

(1) All his wishes centred in domestic comfort and the
quiet of private life. Fortunately he had a younger brother

who was more promising .

(Jane Austen, Sense and Sensibility )
CHTHRENETERER R RO MALE L.
FRMEMWAE—NHF AR TR
(&A1 %)
@ Her complexion was sallow; and her features small,
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without beauty, and naturally without expression; but a
lucky contraction of the brow had rescued her countenance
from the disgrace of insipidity, by giving it the strong char-

acters of pride and ill-nature.
(Jane Austen, Sense and Sensibility )

WHEERE AEKERDN ZELER  BA LKL
AsEEZ, FAHNEF X HOERENL THESHAEAH
RN, A THANRZARTER.

(&7 B

@) The child is a giant of three feet four inches.

RANBA-IIRRLAETHEA,

BOMAHHRE DA AIMBKIELLS F,.H L promising #
XEREARFRIEMEME L —"BF LB . H@lucky 1 res-
cued BiA XX BBk Qe F k2B Z N BRE ARG F, Wit
RAEMH, ANASBHR"ER,. RMEMAS NITR . fGglant §
REWXRH.

irony F&EETFEAED,BH Y antiphrasis,

5% antiphrasis RUMTGEEEHBE“BR ", Hm.

o BATHWE RFE — A FE L RINOEREREE. £ —ER

BRI o veeee B ER R EHD AR R, e P 8] #) o S

BI85 7, —RAI .

(FHL—BREHED

“ITHR RN B H T B

AN B HERARG Z W E L0, B —8,. X80

IR E .

(AR5 TN

“ERTRCNIEHRGE .
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30 Antithesis

antithesis CE47x ) WEHWHERBI AL EXHE
A RIE S BT HF UREBE—FOKRHE L EME
FUHXT H K

(D Brutus. ... If then that friend demand why Brutus
rose against Caesar, this is my answer; — Not that I loved
Caesar less , but that | loved Rome more. ...

(William Shakespeare, Julius Caesar )
nERLL ERMEMA N EAT 2B ERHFEL
REAOBZHEERNEL . HARERTEZNH . TERE
£F 5,
CkEFB
@ The brave men, living and dead , who struggled

here, have consecrated it, far above our poor power to add
or detract .

(Abraham Lincoln, Gettysburg Address )
MUEXERIWEL , FHENPREN, CELTALH
WENT R RNNGEFER LA,
KXBE L XBMEED

@ And then with his next words he achieved rank (as
his thoughts ran) with either the great crowd of the world’s

sympathizers or the little crowd of its great financiers .
(O. Henry, The Whirligig of Life)

BREMAN—5 W T —aF - FTHEAT#R L
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AHERBTANAMNATH, SE DR KL B RITH.
(B 734 %)
@) For many are called , but few are chosen .
( Holy Bible , Matthew 22.:14)

HARBEHAZ R EHAD,
UHEHE2HN

@& The world will little note, nor long remember what
we say here , but it can never forget what they did here .
(Abraham Lincoln, Gettysburg Address )

HASRREE,EL 2K A DB KA b3 BTt W38,
KT INEREER TREAEX EFHMNE,
C£BEHEXHEEN

® I know not what course others may take: but as for
me, give me liberty , or give me death |

(Patrick Henry, March 23, 1775)
B EMAERXHELAMGEERNK Y O *
B4 8wl g TR
(7 #%

@ A miser grows rich by seeming poor. An extrava-
gant man grows poor by seeming rich.
( Reader’s Digest )

FERAESEE FHEXELS,
Travel in the young sort, is a part of education: in
the elder, a part of experience.

(Francis Bacon, Of Travel )
MEBAKITERTH —H . 0K —FWALHR
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ZHR WML,
R EH )
© Crafty men contemn studies , simple men admire

them , and wise men use them ;++

(Francis Bacon, Of Studies )
FE-BZkEFBEH  LHEEF . EHE 2L AE

(Ef R
FOMBI @R # 18 antithesis; H@JE4EF antithesis; H@-©
R4 Ajak 4] F antithesis, X1 #|@ & = antithesis,
iZF antithesis , T LAKP) B IFA R OR 7 LUR = 4 P 880t
S — B BRIER £ 5 AT USRS B B 7 2, F R HE . Figi.
They that sow in tears shall reap in joy .
( Holy Bible , Psalms 126:5)

It E A 89, 50 R
CHELHL2E)
(D Penny wise and pound foolish .
MNER, KEHR.
(2 Least said, soonest mended.
&L, sk,
@ Marry in haste , and repent at leisure .
HTEE, —EEE.
@ The end of passion is the beginning of repentance .
BROERBEBR G TS,
(® Hope is a good break fast but a bad sup per .
HFERERNER LRNKRE,
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One hundred years later, the Negro lives on a lonely
island of poverty in the midst of a vast ocean of material

prosperity .
. (Martin Luther King, I Have a Dream )

—HEENASR . EAMEFTENR LB ERE L
REMRS L. o
CEEF & XHAED

17 1f a free society cannot help the many who are poor ,
it cannot save the few who are rich .

(John Fitzgerald Kennedy, Inaugural
Address )

A2 ETHRIRENFTA LR TRELT K
ME A
CxBEHEXHmEED
18 Wild Spirit, which art moving everywhere;
Destroyer and preserver ; hear, oh hear!

(Percy Bysshe Shelley, Ode to the
West Wind )

I A R VIRRE T AL,
WIRE RPH TR b1 8, By 8 )

(FERZ)

Create half to rise , and half to fall ;
Great Lord of all things , yet a prey to all ;
Sole judge of truth , in endless error hurled ;
The glory , jest , and riddle of the world.
(Alexander Pope, An Essay on Man )

MERNFEAKR,FENH;
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METMZEXZTHHEARL;
REENE-FHA XTHERERE,
i FHER LR L,
(B F %i%)
@) King. ...

Therefore our sometime sister, now our queen,

Th’ imperial jointress to this warlike state,

Have we, as "twere with a defeated joy, —

With an auspicious and a dropping eye,

With mirth in funeral and with dirge in marriage ,

~ In equal scale weighing delight and dole, — Taken to wife.

(William Shakespeare, Hamlet )
EE e Bl E—MEELXENHEZT, LEREN
RHDET ROAR  RENFROEGHENEFFI NN E,A
BAHEFRKHANENTE . REEHMKTIHKE, S48

(kEEEF)
@D The seed ye sow , another reaps ;
The wealth ve find , another keeps ;
The robes ye weave , another wears ;
The arms ye forge , another bears .

(Percy Bysshe Shelley, Song to the
Men of England )

ATET T AT A AR WCEL
ATRE T g, TR A S A
RMNBAERKFEHNAH £
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TNBRERZ . EEHNARF,
(L i)
@2 Better to reign in hell , than serve in heaven .
(John Milton, Paradise Lost )
GEEREEMRE . BIXwARRERE,
‘ (REzZH)
FAZRXM Y, EEHE . AO—ONEE, RE—FHIENTHE,
AN R HER . RATFAMNBEN,. SEXS  EHAW.HGS
TR 8- &R 2 A antithesis f1 metaphor, EBHEBEME S
RS G ER WHRHMHBLKE.AC SRBESELRT R
t1k Al antithesis, RJT#IRBIR A, THEH BB FOEHFA
BETHEANES R BINE, NR“EFHE" L FEHFF X
NEBER —89 R T 4 KR89 — A BIR -, 6 B 00 3 7 34
BROTHER EEL EMEFRKBERELNTSITH R0 .M
RERKCHEEFERXEMAL? antithesis 2 B LS T 13 5 1
By SRR B0 HIE R antithesis, (B34 M EFEHHA
MEESE ' U PR Es, SRR EFHY S, 85 i
Wl AWFEARYE QG RE TR AR LESFFEMNARAA  MREME K
AU A B RS BN ERTEFA R XA B F
F I LR R . 12D 70 4 antithesis BF P, AN A RE fa e &
MM A LT B B A FIOE R BT IR, 5
EVERE. RO, 55T,
T EE KRR A antithesis,
@) Art is long, life is short.
AAEHR EAEF .
24 Better a glorious death than a shameful life .
SHZBEME . A O XETHR.
2 A bird in the hand is worth two in the bush .
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—SEF,ETZBEMR,
@ The day has eyes, the night has ears.
H A R, %A &,
@) Deliberate slowly, execute promptly.
EERER, LTER.
@ Easy come, easy go.
TTTEELS
@ A fair face may hide a foul heart
ERGEIEE RS —FERNC,
Fire and water are good servants , but bad masters .
KKAFIAETESTEA

8D He that decéives me once, shame fall him; if he de-

ceives me twice, shame fall me.

MARETHBERT.EAXREE O,

32 An idle youth, a needy age.
D, ERY,

33 In at one ear and out at the other .
—RE&#, - RERY.

&) The life of the wolf is the death of the lamb .
URFF . FHBER.

&) Like father , like son .

86 The more haste, the less speed.
ML, REAE,

8D No bees, no honey; no work, no money.
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REBHREE . FTHIFRRHEK.
@9 No one is a fool always, every one sometimes.
BA—ETERYBRINHA, LR HEA—EF R LEN,

39 An optimist sees an opportunity in every calamity; a
pessimist sees a calamity in every opportunity.

FRAEEXBTEINFE ENHEEF LT HRRKAE,
Out of sight, out of mind.
BRI, 0 T4,
@ The prodigal robs his heir, the miser robs himself.
BRTREAHEBEARE THE,

@2 Short accounts make long friends .

BEKTRIEK.

Small sorrows speaks; great ones are silent.
AMERFH ABRTY.

@) Soon learned, soon forgotten.
2R, 55K,

@ Soon ripe, soon rotten.
RAEREER.

Speech is silvern, silence is golden.
BERZR, ‘}Egﬁ,‘%ﬁ:o

@ To err is human, to forgive divine.
ARLH , BdHEH,

@ When poverty comes in at the door , love flies out at
the window .

RHEAH#T R, ZH CHF S,

219



antithesis; parallelism # contrast # X 5% F :antithesis
— % B % 4 R A A B TR AR, parallelism DU By 45 #9 4 5] a8 4
oL & P ST = P 33 A _E A% 1L, 17 contrast HIRE R G5 A8 R s A4 san-
titheésis ZAH KRR, parallelism W &R X HTHM XA T
B, contrast REREMEOER,
5 ¥5i% antithesis #4069 L EB&E 62 “WHB R ™, Filin .
BaRE 4B,

TN TBE.
SRS R

AL R
At KRERED
B 0K T ARG FE R TR ‘
-8

BRUEIX TR,

W R T
(HRCA )

S PR U O P T — — =T — k8 A, MBS
HiRH KB R TR RS B A AR A .

..............

(BRRBEERITHZEIN
31 Apophasis

apophasis (FHEHA) WFHE EFBARERM LR L
EREEERE. |

i& ] apophasis, (UM B R B KB REHHNEEBE
B AE TERAMES,

(D Antony. .
I speak not to disprove what Brutus spoke ,
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But here I am to speak what I do know... .
(William Shakespeare, Julius Caesar )

TR eeeee BIARERBASHEH AL OGE, KL W
RERYCH oHhEL |
(k& FE)
(2) Were 1 not aware of your reputation for honesty, I

would say I believe you connived at the fraud yourself.
ERET B2 RE, ER2ABANTEEAN
B WA,
@ I will not remind you of his heroism.
BARERELSH N RETAH,
@ We will not mention his many crimes.
AT RREE 0 th s % R AT,
(® 1 shall not discuss his cowardice or his treachery.
AR BRAMOFER TR,
I will not mention his kindness, his charities.
KAERBEMG A Ly EE,
DUE A 8H 5 apophasis 5§ #2 # 1 .

32 Aposiopesis

aposiopesis (i4t) Uik ASIEEEREHERAE
BIBHE IR B T 8T =R P,
aposiopesis ¥k fl 2R E LR IR GBS,
ANEEFS.
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(1 Hamlet. ...Heaven and earth!
Must I remember? why, she would hang on him,
As if increase of appetite had grown
By what it fed on: and yet, within a month —
Let me not think on ’t — Frailty, thy name is woman]—
(William Shakespeare, Hamlet )

HE R AF cenees RAF IR LARE DR o RAEM
WEF FRLTEAGEH BARETEHR R TE, R
A—NAEE RTRBETET IS W, v TR
G A Lereees

Cr &£ F#)

@ The horrors I saw there — but I dare not tell them.

REMEFR vE AW AR L—E R T,
@ His courage — but surely that speaks for itself.
MBS —EAZDTETAR.

@ When I looked into the room, the first thing 1 saw

— but T dare not describe that dreadful sight.

YRR EEEN RELNE —HF

WABTHMER, |

® His behaviour was — but I blush to mention that,
94T & FHERIATNMEREK 4.

® Why, I'll... :

B R E e

5 CORR W 10 S ) — BB E 3 AR SR 3 S A0 8 B o
BERMBARRGRROALT Y, U8 “THERTET”, HEx
Reb i, RS L BE PO R MR THERLEW T £, &
BB, HERNEBEF SN0 “R” MM BRHERZH.
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TEER, ATFRAPR, EHMALKKE. MA@ “8” HEFREE
PR E, MEBFBOER, IERRATH, BRFITEZIER.HAG
“B” MR IEITAZES, ETiEW. ATEATE, BRIAE
EX.BOEBRNRRPE, BERM,. RAEHANES, HHE
H.
L ¥iE aposiopesis 28 Ay 1S 18 B 5 2 “ BRI CROBO ™, f i
FEYE “TTRARBEZH OB T REFH T EEE
B R AL, MR ETAF AN REARAERRA
BAER."FEHE - “HERBWERKEO T.70E . il EE,
YRR EEK L LB A VR S R R I R RS i ]
AR AL R EEEE R EXKZHT O RRESTHT®
HEHAE,TAREMN —"BEHFBE AR LW E, O 45
E A TUT .
Qg XEAR:F0)
I N5 RV N O e o - S N

33 Asyndeton

asyndeton GEia| G#%)  7EF 51 Ay 1a] A H 4 #EE i .

iz il asyndeton, ] LAt E) 5 1/ 5 R 97 A R

(D The enemy said, I will pursue, I will overtake, I
will divide the spoil; my lust shall be satisfied upon them; I
will draw my sword, my hand shall destroy them. Thou
didst blow with thy wind, the sea covered them: they sank

as lead in the mighty waters.

( Holy Bible , Exodus 15:9-10)
MEH: REER  REEL KEFEY, RELEAA
FEHRERMOE R ERE TR, FF R WA IR —
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R AT RATE R, T4 A KA Z P,
UHHEHLHE BN

@ I came, I saw, I conquered.

| (Julius Caesar)
BRT . EBELT . EERT.
@ On your mark, get set, go!
ERAEM, W&, HI
@ They smiled, shook hands, parted.
AL EF, £ 4.
&) Come take it.
RV EE,
® Go get him.
FHEA K.
asyndeton & ellipsis p— MiSgsEE L,
Wik 8 A 5 asyndeton Xf 5 ) # # # .

34 Bathos

 bathos (%) METEERBEELHETE.
(D Advance the fringed curtains of thy eyes,
And tell me who comes yonder .

BRI G H R G NTE,
EWBRMAAERGZIE?

2 Few months of life has he in store,
As he to you will tell,

For still, the more he works, the more
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His poor old ankles swell .
| (William Wordsworth, Simon Lee )
fio %A JLASH 75
o4t 2 3R T
B AL 8T &,
] f 5 BR A K .
@ The senator pledged to oppose war, fight poverty,
protect individual freedom, and name a new state flower .

MEERXFARIERAERF,FHEHETH 4, RPNAH
g #1, 70 H 48 & & ML

@ The exile came back to his home, crippled, un-
friended, and hatless .

A A AR E &+, %ﬁiiﬁiﬁ LELK,TH Xk
BT,

® He stands beaten and bloody, but with head un-
bowed and without a hat .

sk %, 40 A B AR, B R R AR kR
¥ -

PIOEE RN EREE A IREREFRETNEEEREA
B, BREEHRM T RA TR, Mt B8 EHE O
ﬁﬁiﬁ%m"[ﬁ%i@ﬁﬁr*%?ﬁkﬁ’lﬁl%a HETEFHT FHEARY
I AR AL A @ME R N AL E P ERRE T A% 1

NEFAOHNHACOHEELEBEERE, W EThRMENEREE
H{Jc -

bathos & anticlimax 318, — MW EERX WL .bathos —
R A EF R, i anticlimax WL & A2k 20 o 5060 808
ME XY,
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53037 bathos fblig WA F # R 2  GREE)” Bl
ML R — B R RIX A2/ UL 7 L BAE S T
fi,
(FEEE))
R M R R BEOTAT, BT i iR 82 B, 200 13X
AR :“%ﬁé#ﬁ%ﬁﬂﬁﬁﬂ&z/;\%igdﬁé-?%ﬁﬂ%ﬂi?z”

......................
..........................

lllllllllllllllll

AL ﬁc«%ﬁﬁ’&»)
U, "R A H AU Ea L B FHERE. f
SEURENC PNE RN B €2k 23 i R T L) =) =5t 3w

35 Chiasmus

chiasmus (&R 5 FERADIFFIM A EFETEY
AR B AT BB T ST A LA O ] b S B A
TF3E.

iZ J chiasmus » J& 5 T 38 G 18 ) i SR SR AR , ) A 4%
LRARAK IR AT LI E 58 R AR

(D Flowers are lovely; Love is flower-likes. . .
(Samuel Taylor Coleridge , Youth and Age )

BERTEN Z R — e
(AXEE)

(2) Let us never negotiate out of fear , but let us never
fear to negotiate .

(John Fitzgerald Kennedy, Inaugural
Address )
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UHRMNATHEER XA E L RMNATERER
#o
(xBEHEXMEED

® And so, my fellow Americans, ask not what your
country can do for you ; ask what you can do for your
country .

(John Fitzgerald Kennedy, Inaugural
Address )

Frbd, LA : R E ARG 80 B K 82 A R st 4,
B AR A B A Bt 4.,
CxELEXREED
@) Eat to live , and not live to eat .

(Benjamin Franklin, Poor Richard’s

Almanac )
CRAEANTEEEFEARN TR,
& Die there; there lie.
REME; HEME,

He went out and in came she .

it % T MK

(@ He went to the theatre , but home went she .

EHEXT,ERHEERT.
She went to Paris; to New York went he.

WEERELT wEANLT,

53#E chiasmus H{E M TGEB R B 5 857 flm .
CEIO LRSS P 8BTS SiE S W L SN
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B Td .
WHEF-HED
L RCHES, TXES LCGRFHEIN TR EEREER
“UR=7 . BT SCRREEFER,, BREIER.
a5 “BIF”, Fi i .
W R R T
U T
(B Z N

36 Climax

climax(Zi#) ¥ —Z5KARME, HEATHKA
H.EEIS SRR, AR ER .

32 i climax , W] DA S8 A2 25 i, A% 2 25 WAk , AT
HERTE S MR IR ST .

@ Say I'm weary ,say I’m sad ,
Say that health and wealth have missed me ,
Say I'm growing old , but add,
Jenny kiss’d me .
(Leigh Hunt, Rondeau )
REERT . HEEE,
REXLETRENYF,
WRHMAET B —4,
@) All that most maddens and torments; all that stirs up

the lees of things; all truth with malice in it; all that cracks
the sinews and cakes the brain ; all the subtle demonisms of
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life and thought; all evil , to crazy Ahab, were visibly per-
sonified, and made practically assailable in Moby Dick.
(Herman Melville, Moby Dick )

BAL-NEFAELRPBEETNEE, ~WRURKEEY
WERBEHRE, —THAESLONERE, —WMREAEXEHHR
Vo, — 30 A K A 4 AR B ARG T R R B LAY R AR AR U — 9 B9
REEE AREIHEILEXRBREEL-BTNEAKLS,
Bl i 5K Fr b e R TR

(B B

@) We have come to dedicate a portion of that field as a
final resting-place for those who here gave their lives that
that nation might live. It is altogether fitting and proper
that we should do this. But in a larger sense we cannot
dedicate , we cannot consecrate , we cannot hallow this
ground. The brave men, living and dead, who struggled

here have consecrated it far above our poor power to add or
detract.

(Abraham Lincoln, Gettysburg Address )
BNEHNZE,ARFP MR LN -T2 2 H, FAHEMR
HAMNERNEFOEHRTECEPWAHAAREZ
Fro RMNZBHH B+ HEHEENTEZ . REXR—EEXW
FyRAMREAFBREA LHH—TAEECRL ZH—
BATRECEAANEWZHT MUEZERIHE -5
FHAfREY, CEXR IR INAT R ERNGEHETD

Frte k%
CxBEHEXBRERD

@ Fighting was his element, and he fought with a
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passion , a tenacity and a success such as few could rival---.
And he died beloved , revered and mourned by millions of
revolutionary fellow workers — from the mines of Siberia to
California, in all parts of Europe and America.
(Friedrich Engels, Speech at the Graveside
of Karl Marx )

F 4 EMEORF HERT AL S oL H R A
B R RRD LA oeeeer WERHHE T EENMRMITE
M NBEEF LT HB AR FEFE4KKXLTW
RTEW EBAE G, e
(G REEBFERIFZH)
® Looking at Ruth Abbot, her husband, and Danny
Ryon, he had the feeling that he had known them for a time

that could not be measured in terms of minutes , or hours ,

or days or years , for those were standards that did not ap-

ply.
(H. Fast, Clarkton )

MELEE 2 - L HE ML, LR R B 5, RE g
CUFCEANBRRTRAT, EETR UL 4,804 UL B,
RHEURBEEFEUFELKITE A A AT B A
THFNEESFERTERATLT,

(RIL=F)

®) He was a little thinner, a little whiter, a little more
austere 3 he was autocratic still and still disapproved of can-
dles on the altar.

(William Somerset Maugham, Of Human
Bondage )
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MEFRWEE . RELEE TR, RBEENH A

KRBT, B EEE SR P FRKT I
(RAp#h REEgE KD

P D AR S B climax, ERAT B EE, REAT it
MANEMENBENER. ANBEERMBERE T -HR4-FER
(Jane Welsh Carlyle), @ # all that most maddens and tor-
ments F all evil, & 28w Uog O BURE 4 RU5 #E s 8, A
Heom T i E W R A @ we cannot dedicate, we cannot con-
secrate, we cannot hallow ZA-Hpb R4, RKBHE RIEH .
fil @ passion. tenacity, success H beloved, revered,
mourned B, B X4 AEZME. H OB EE T BRI DEE
Mo zEMeAAHARMICENEZE 2B .HEOAEEEZR
climax, s FERT he INHBINZAMKAZ K FAGOH =4 T
TPAEE. R IR RS he (9038, BZG 11, SHEH.

climax # 5 epanastrophe 454, U /1.

(7 ... but we glory in tribulations also; knowing that
tribulations worketh patience ; And patience , experience ;
and ex perience , hope ; and hope maketh not ashamed;. ..

( Holy Bible , Romans 5:3-5)

""" HAEEEY WERREEZH A0 ELEELET
AW EEE. %%i%‘@ MEAETFTZAL,

(FHES2ED

®) For glances beget ogles , ogles sighs ,

Sighs wishes , wishes words , and words a letter . . .

(George Gordon Byron, Beppo )
B L 48 R AR IR, T 45 Bk
EHEREM X REE,
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BEREEBU, GRS G

m)

(F R&3)
B R A R BT T AT DA 3 A HES A, climax
© She told him he was cold and sel fish and ungrateful .
(William Somerset Maugham, Of Human
Bondage )
WREWMRE R, &AL,
(KA k¥R B %Ki

Not for about 100 years had Britain witnessed such a

miserable April, replete with blizzards , rainstorms and —
finally — flooding .

( Time , May 11, 1981)
XEXEATEABOREENTA HERNE, L ER
M. G LHHEK,
1) It was the ruin of the family , the uprooting of
morals , the destruction of Germany .
(William Somerset Maugham, Of Human
Bondage )
MERLERFKENSG R BEHA R, EEX NN
(KAask KER #H KD
@ I came, I saw, I conquered.
(Julius Caesar)
ST RELT ARAT.
@3 It is an outrage to bind a Roman citizen; to scourge

him is a crime; to put him to death is almost parricide.

(Marcus Tullius Cicero)
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WHEFLARERB HITHZLE . RABUVNET S R
* X, '
@ T am sorry, | am so sorry, | am so extremely sorry.

(Gilbert Keith Chesterton)
ZHF,RBREH, REFTEE I,

(® Let’s face it. Let’s talk sense to the American peo-

3

ple. Let’s tell them that there are no gains without pains.
(Aldai Stevenson)

HATENT BN EB AR HFLEEE G EFHA
FHEMN XK.
LM L BRI R AR E 2 HERI A climax, BR“4EH) cli-
max’,

@® He has gone, he has escaped, he has broken away.
(Marcus Tullius Cicero)

AT feRBT  MBTRBT .
FR PR A EE A Y climax B ¥4 T & PR 43 .
@ Social position, friends, reputation, life itself ,
had no longer any attraction for him.

RO AR, A £ AR MU BEREH2RNAT .
(8 They talked and laughed and shouted , and there was
the clatter of knives and forks, and strange sounds of eat-

ing.
(William Somerset Maugham,
Of Human Bondage )

AMTEE B, K2, K W e, T 2 T XM £
FEENBAERLER ML,
GRHK RHE R RB)
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The drunkard smashed the glasses , upturned the
table , and hit an old man .
BMXATRBLHE B, BBEL,THETT —EEA,
@0 She took the vice and misery and cruelty of the world
as a matter of course; she found nothing to praise or blame
in buman actions: she accepted.

(William Somerset Maugham,
Of Human Bondage )

HAORE TN RARLRALEERSANEF,
FRAMNNTHELEER LT EST RSO T B4 H
AT

(R4 KEE R
20 The grass caught fire, spread like wildfire, and

burnt for three days and nights, bringing loss of property ,
livestock and human lives .

EHREXZHRRAREE, BT R, SHY~,
PEMANEREORE,
@2 The victory of the battle was a miracle achieved by

valour, perseverance, perfect discipline and unconquerable

patriotism . ‘

WAL REFE AT N R T T
PR E E X mEFHL.

@ After travelling a long way and failing to reach his
destination, the man was tired , hungry , and disillusioned .

MMAELERSTREDN L EHHUS, HFEHIR M
%%%’ﬁﬂﬁji‘%ﬁﬁﬁo
W@ & EiEw climax, H@ ME0@ £iFERY climax, #@ £
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REH climax, #@ MHS B4 FERESY climax, FI® &
climax,
5395 climax AR REAY DU R R <28 GE T, Bl
R MR R R AR
Qi f - AHELTFN
CRE L AEEZ B AERZ R FERZ ML R
5.
(8T - D
WE IR IO 1A — PR K R ORI 2R ki
PMER.
(FROREENN
BT L R 1 K iy P 67 L 1 B T B0 5 8 K, I 5
95 LB L o LB KM R LA 2
(RWEGSH—HD
ﬁﬁmﬁ-%-——/\xa@ wafwm/mm B RILT

oooooooooooooooooooooo

f‘h??ﬁ%mﬁ TLF%msr\%E’JH%
BIRCEFFZHEN

37 Ellipsis

ellipsis(FBs) EHE—EMESTHE, FENREA R
J 2L ],

iz i ellipsis, B PLEES A& AR RBIER SR
R,

(D Reading maketh a full man; conference a ready man;
and writing an exact man.
| (Francis Bacon, Of Studies )
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EHEALEZ, WREANE, EIBEAEH,
' (EHEKE)
@ Into the sunshine,
Full of the light,
Leaping and flashing
From morn till night!

Into the moonlight,
Whiter than snow,

Waving so flower-like
When the winds blow!
(James Russell Lowell, The Fountain )

HANE K,

g A B 0

B K A E

MEZE H !

HAR KX,
Hemys,
w AT
M XK |
(K FF)
@ Manuel, lying on the ground, kicked at the bull’s
muzzle with his slippered f{eet. Kicking, kicking, the bull
after him, missing him in his excitement, bumping him with

his head, driving the horns into the sand.
(Ernest Hemingway, The Unde feated )
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ERBEREAERL AUFEERN NG E LR
BT BE.GE,FAER ANASEELLET . H A
kBN, R ARE DM, |

(X k)
BIDE - MBE=AHF 501, & 58 A maketh, BERE
AR B OH B T =38, I IE R 528, Wi 55 B L H A vk
WA SRS LB AN BB IRE LA & AR
BAIEER S 0K T B A ARSI LA R RIS SRR,
B B4R IRAT B A 26K A BRI I 2,V L E IR X OE B
A, T BRI A i, B 88 B SRR R 5E
U5 6 B R R R L
5#5 ellipsis A0 IUH & R ke B E 8, 610 .
R EME ARG
(T 2 AEB )
P e W i,
A= LRSI N1
bt BT TR 2 L))
HHE IR,

38 Epigram

epigram (8/4]) FRGMHAAIE S, KA WY
2V & 3
(D Launcelot. Nay, indeed, if you had your eyes, you

might fail of the knowing me: it is a wise father that knows
his own child ... .

(William Shakespeare, The Merchant
of Venice)
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s E W EN.CREEHFHEE, 052 TARER,
FREHBEHREA 2B THILT e
CEX 3

@ A little learning is a dangerous thing; -
(Alexander Pope, An Essay on Criticism )

R T e
@ Few, save the poor, feel for the poor.

(Letitia Elizabeth Landon,
The Poor )

B & AN RADABES A
@ Dumby. Experience is the name everyone gives to

their mistakes .

(Oscar Wilde, Lady Windermere's Fan )
BI BREAMIAEEHTERGRALH.
(%% 2 fB%)

& It is. silly of you, for.there is only one thing in the
world worse than being talked about, and that is not being
talked about.

(Oscar Wilde, T'he Picture of
Dorian Gray )

FRENMEN# PR AN R EERENEF R A —H, A

AR A RAT AR
(R 2 &%)

® The only way to get rid of a temptation is to yield to
1t.

(Oscar Wilde, Th.e Picture of
Dorian Gray )

238



ERERNE—DEERMECRER,
(% 9 /&%)
@ All great iruths begin as blasphemies.

(George Bernard Shaw, Annajanska ,
the Bolshevik Empress )

HANREAZURENFATHELAN.
EREGIEAE BRI, & LRANRS
5 ¥eiE epigram AV A UUR R B E B A .
BB R W T o
(B R(EESED)

KARMGHER.EE CHER EN, BRI HRES L.
BB I MEMZ BREN

39 Erotema

erotema (X 4 eroteme) (BFEEEENR]) A BE A I
AREHAEMNER ATERE, ERE FRIBNET.

erotema WYERHTE T 038R 1E <, FR & R B RRAE, L5
BRE,

(@ I this belief from heaven be sent,

If such be Nature’s holy plan,

Have I not reason to lament
What Man has made of Man 9
(William Wordsworth, Written in Early
_ Spring)
WwEERYEZHEHNE,
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W REXERERGHC,
Al RRAEEEX
ANEHFFEAN?
(Ef R
) Would you have me argue that man is entitled to
liberty? that he is the right ful owner of his own body 7 You
have already declared it. Must I argue the wrong fulness of
slavery ? Is that a question for republicans ? Is it to be settled
by the rules of logic and argumentation , as a matter beset
with great difficulty, involving a doubtful application of
the principle of justice, hard to be understood? How should
I look today, in the presence of Americans, dividing and
subdividing a discourse, to show that men have a natural
right to freedom? speaking of it relatively and positively,
negatively and affirmatively 9
(Frederick Douglass, July 4, 1854)
TR EE RSB AXRTNIEZREH AR ER
BEAZZTRMNAINEAIZBEARNECED
ZEORTT HABAERRRERCHREH G FHF
K 3L A TR A ] RG] R AR 1), 9 e R AT AT LA
IE B R 2 1 ) BT 6y LB R TR VRO, B A 48
RBERDIWRRSRAELELBANE L HIEL LT,
AT BFER K234, AExT 83 5 2 B 244
AEARLEAAREEST EHNRERS MEAMNBE, KT
ft 2 AT
(B RALRBRD
@ But what else can one do when he is alone in a nar-
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row jail cell, other than write long letters, think long
thoughts, and pray long prayers?
(Martin Luther King, Letter from
Birmingham Jail )

KT, Y- PMARLBXERIEEEHNHE BRTEFK
T BB, K TS A T 4R

O A2 erotema, H TR T B MW EE— &
HHE BN -7 B DIE B FLHTIELEIZE A erotema, WEH S g
TREMHIGER BEAK. SR AORE TEEXN S REBEW
MREIR AR .

erotema 4 rhetorical question & X,

53iF erotema XV HIIEBRRE W, 6.

BRRWXHHFARER HRGH - TFXQERE LT
o X BT AL Tl K bW

(BB (RIUZEIC)H
40 Exclamation

exclamation (&AM  F R AN AR 9 FE R ATER
AR BRUREE .,

exclamation #1E fl 7 T RAL 1T 15200, 78 X 1B
F, A\ A exclamation MgEMFEHEEEATI REA /EH
Fl exclamation NIELAC 2531 A 2 1§, B & SR 76 4% |
5 E R A S,

Hamlet. ... What a piece L:)f work is man! how noble

in reason) how infinite in faculties! in form and moving how

express and admirable! in action how like an angel! in ap-
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prehension how like a god! the beauty of the world! the
paragon of animals!. ..

(William Shakespeare, Hamlet )
LR e AER MBS LTARARE IS 2R
WEMIZ2BAKNIEI S 2REHNKR IS 2 XHEHHE)
ETALS 0E - NREIEEE LS LK NMRWIFHMN
*ﬁ&‘ﬁ%%i‘&' ......
(REE®E)

PRAR SR RRA W AL A R E T RS 2 AR BE At B i R R, I R
HLE A ED B O3 M W SRAF HE M TR B, T RO fih
I  “BAERARM T H 2%, — ANBBREAEX 2 EFHE
AR X —FAER R O IRZ T L 06 LB T M K, X — B
EHIER AR A EN R I MEEREMNEE, X Tt
RIWR XA S REHKRIBEHEMREF, L — KI5 M A&
S HELX B, i WSRO LB ZH, BB A
T B E S G h—FE P R TR BB A
ST R REREX. X -BLEBRMNERERT 42
ARARERBRAENE; D T ABAEEREENMNE, BERNFRE
MR Z o, AT UE B IRFE X REAEL 745 B A0 49 ) T v I A 4 1 T e
EREPEEEPIMR, WD TREFMBERR.
5 3% exclamation #Xt R E B RER R B, L R“BRW”
75 155 B B2 LR B 7 O, 4 A
EVFIR 5 £ T R LB 2 A R T LR
(FEHCHEE)
W, 5 ROF IR ARARA % RK |
R R EE QD)
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41 Hyperbaton

hyperbaton (&) HFEERREE ¥ W EEEMIRT .

hyperbaton #/E fi #£ F IR iE %, R HE A,
—~fR KW, /) F 1 & PR ER AT LUE R
(D) Echoed the hills.

HlrLEFR,

2) The boast of heraldry, the pomp of pow’r,
And all that beauty , all that wealth ¢’er gave
Awaits alike th’ inevitable hour ,

The paths of glory lead but to the grave.
(Thomas Gray, Elegy Written in a
Country Churchyard )

1% S B AR ¥ 0 #
RAEMME RS BT L,
B Sk #R %& 45  F TR & o A
HRE R LRI FHENE,
“ (F 2 %)
@& And when they heard these sayings, they were full

of wrath, and cried out, saying, Great is Diana of the
Ephesians .

( Holy Bible, The Acts 19:28)
RAT R EREWEF R KR, U BT AT R
X7
KFHEHHAL2FD
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@) This 1 must see.
KN —EEE,
® They dashed that torrent through .
R AR,

HORTHHAE MO EHHE . RIEWE, EWIEFN the in-
evitable hour awaits all that beauty, all that wealth ever
gave; FIORTEEHEHE, XBWNE;NOREETE:MOENAEE

hyperbaton 5 inversion fil anastrophe [§ &,

5%iE hyperbaton AL ILE SR R B3, 5.
ﬁiitﬂﬂé A:E%E‘f'%kﬁt,ﬁ(mﬁﬁ ﬁﬁ%ﬁﬂ@bﬂ&??ﬂ@

........................

Rt — P L P E
——Z M E B e M

FHREZIENR.
42 Hyperbole

hyperbole (#3) # &% kR4 /DR iAN 5 # 3 Fifs

ek, LIRS R RS,
(D Hamlet. O God, 1 could be bounded in a nutshell and

count mysell a king of infinite space , were it not that I

have bad dreams.
(William Shakespeare, Hamlet )

%ﬁ@ﬁ&% THEEUEARE Y REETH, L FEE
RXE-MREE. R4 2P ECEE-—IMAAE LR
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WE E 0.
| (REFRF)
@) Cleopatra. His legs bestrid the ocean ; his rear’d arm
Cresied the world . ...

(William Shakespeare, Antony
and Cleopatra )

RARRATN AR RS RE hAE R R R 5
My g eeeee
| (k4 %)
@ For she was beautiful — her beauty made
The bright world dim , and every thing beside

Seemed like the fleeting image of a shade .+
(Percy Bysshe Shelley, The Witch of Atlas )

g RE—H N EER
HENERERXE, MHTWEY

@ The brain is wider than the sky,
For, put them side by side,
The one the other will include
- With ease, and you beside .

The brain is deeper than the sea,
For, hold them, blue to blue,
The one the other will absorb,
As sponges, buckets do .
(Emily Dickinson, “The brain is
wider than the sky”)

KW RZER
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Ak & EeHE—&,
el S AT
BEF D EAN.

Kb g ARE,

BA FEENREX EEXNEE
xRS A

K g AR R A

(5) I cannot forecast to you the action of Russia. It is a

riddle wrapped in a mystery inside an enigma .
(Winston Leonard Spencer Churchill,
October 1, 1939)
KL EAMRNARBENTH CRRFZH,

®) The planes left mountains of flame and smoke behind
them, they crippled our Pacific fleet, sank five of our
biggest warships, and killed more than 3,000 American sol-

diers and sailors.

(Richard Tregaskis, Guadal-canal Diary )
EEANDSE A THURNAKKRBETENZT KM@
AFFEMA, ERENRANEMFHEL ER=TS XE
+ H A K F

(7) AHHHH, the jet age. Breakfast in Paris, dinner in
H. K., luggage in Peoria,

WU AR KMKRITHEH K FRE LR, EREFB AT
FHEREETY,
® Stand still in Shanghai for two minutes and ten
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million people will rush at you like pins at a magnet.

AL AERETES EHIY,. TEFARS HHEE
XN wmEGRET LG,

#5(Dbe bounded in a nutshell Z# & 45/ .a king of infinite
space MBI, 2 T HUR T I RTI  A7 S HIB R0 18 S0 LT
W3 Q) 5T A BRI B % K e (Antony) #3852 Al
BRY P URBN PR G, B R 2 IR a4 B S sk
%—V”J(Ti*lﬁ%Hﬁ?@f/ﬁaﬁﬂ@ﬁ}\iﬁﬂﬁ%ﬁk‘%ﬁﬁﬂ’)ﬁfﬁ%,‘Tﬁéiﬁliﬂliﬁﬂﬂ)\
WA RELR I AR RS RT T O R RE IR
iﬁ‘%‘iﬁ%?'ﬂﬂﬂa‘%Hﬂ‘ﬁﬂ%ﬁ‘]ﬁ%@ﬁﬂﬂﬁ%mH\J‘u‘ééﬁfrﬁofﬂiﬁfﬂ)\ﬁﬂ ¥
riddle (i#),mystery (7~ ] i g 58 F1 enigma G DL #85F it =
i) L TE R KT AT B L] ML A0 k8 F T HELLE
KHENS OS5 Kk [ DR AR E WK . AT R

P T FEWE R AR TR 2 R @it HOR S DB KK
Lo B EE LITAZZ.

hyperbole TS F s LM EF X FREE LW A K ED MR
AR R L B A R, T R IR B A TN R T LB &
AMIBEE SRS EHMTRREDH AR,

(© Smooth flow the waves, the zephyrs gently play.
Belinda smiled, and all the world was gay.
(Alexander Pope, The Rape of the Lock )

KEZHF NEEHAK,
RSB —K, 2R A 2R A,

(0 Jesse went out. The whole world seemed to have
turned golden . He limped slowly, with the blood pounding
his temples, and a wild incommunicable joy in his heart.
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“ I’m the happiest man in the world ,” he whispered to him-
self. “I’m the happiest man in the world .”

| (Albert Maltz)
AWATHEZ MR HTR—HLEE. B —HEE
WE, A EFAMH CFPHF ML ERENEEREHR
FREBHAREE N F HE R R RSN,
@ #1002 hyperbole RIGERMEH 1.

@ Hamlet. 1 lov’d Ophelia; forty thousand brothers
Could not, with all their quantity of love,
Make up my sum... .

(William Shakespeare, Hamlet )
RS RZEEANE; NI NMLEHELALE, XK
ARy B F e
(REFRE)
(2 Faustus. Was this the face that launcht a
thousand ships ,
And burnt the topless Towers of Hium?

Sweet Helen, make me immortal with a kiss .

Her lips suck forth my soul, see where it {lies.

O thou art fairer than the evening’s air,
Clad in the beauty of a thousand stars .. ..
(Christobher Marlowe, The Tragical
History of Dr. Faustus)
FoE RAXKEETHFLK,
A7 F| 2 073 8 AR R K B 47
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S 83 Al — oy A R
B HERERAT RN
W R EEE £,
RECHET —THEWMNE, -
(EfR#E)
@3 She has more goodness in her little finger than he
has in his whole body . |
(Jonathan Swift)
WNEFPHEEL LGN EEAES,
% @ & hyperbole &R AN E , PIOEMB XL, HO
HREENRG.
@ Othello. ... then must you speak
Of one that lov’d not wisely but too well;
Of one not easily jealous, but being wrought,
Perplex’d in the extreme; of one whose hand,
Like the base Judean, threw a pearl away
Richer than all his tribe; of one whose subdu’d eyes,
Albeit unused to the melting mood,

Drop tears as fast as the Arabian trees

Thetr medicinable gum . .. .

(William Shakespeare, Othello )
REF RS HEEE-MERZEFEWET
KEOA:— M BEZREEPHOATE—BEH AR
By aMBEAR A — M EROEA-—SFHENA. 28—
W ENRERANOM A E R ENDREF T — DR
FRAAZHEHANFTEZLSHBERFERYE & M2 KB R
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& JR 6 A AE A — AR B R e
CEX 3D
i® Macbeth. ...
What hands are here? ha! they pluck out mine eyes.
Will all great Neptune’s ocean wash this blood
Clean from my hand? No, this my hand will rather
The multitudinous seas incarnadine

Making the green one red.
(William Shakespeare, Macbeth )

CERH e TERLF VR R B L R RE, K
EEFAMACESRERE DG AT, R Rk —F
mL EER - BER KL BT,

(k& FF)
@A 11932 i hyperbole 01 15 By 15 M TRRR 1 M5 .
{9 “.Shut up a minute!” Brackett ordered angrily. “Lis-

ten! You just have to look at this soup, see? You just cough
loud and it blows '”

(Albert Maltz)
“E-THUHBLEHEEHASE FERREES
RN AR RRAF LR, v 2B
@D I’ve told you hundreds of times not to leave the door
open.

(John Ball)
REERTFIALELNHE.
Edna. ... My feet are absolutely killing me .
(Neil Simon, The Prisoner of Second

Avenue )
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WBG eeeoe R ERES,
He ran down the avenue, making a noise like ten
horses at a gallop .
(Harvey King)
B EREHR . FEZH. At EFRB,

The winds from the east go tearing round the moun-
tains like forty thousand devils ,

W ok s B R B E R R g B R A R
4],

fi{(0-@0iZ f hyperbole XX BAM & K. 2Bk K ESHK.

@D They said, when he stood up to speak, stars and
stripes came right out in the sky and once he spoke against a
river and made it sink into the ground . They said, when he
walked the woods with his fishing rod, Killal, the trout,
would jump out of the streams into his pockets , for they
knew it was no use putting up a fight against him; and,
when he argued a case, he could turn on the harps of the
blessed and the shaking of the earth underground . That was
the kind, of man he was, and his big farm up at Marshfield
was suitable to him... A man with a mouth like a masti ff ,
a brow like a mountain and eyes like burning anthracite —
that was Dan’l Webster in his prime.

(Stephen Vincent Benet, The Devil and
Daniel Webster )

e, SRR I HiEH, EEMFYLAEREF
oy — KM W& — 4 T8 T8 KK E F T &L T,
SHEAF AT N EE2ET RS ARKET Kt
BoR.EANENpERME S REF L E ;e iiba, o
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HEEWVERG A MR ERE A THRESHERED
KA A e R AR BB R E R
EME— AR FHB A RR S EAE.

@ When ’m playful I use meridians of longitude and
parallels of latitude for a seine , and drag the Atlantic

ocean for whales | 1 scratch my head with the lightning and
purr myself to sleep with the thunder | When I’'m cold, I bile
the Gulf of Mexico and bathe in it ; when I'm hot I fan
mysel [ with an equinoctial storm ; when I'm thirsty [ reach
up and suck a cloud dry like a sponge ; when I range the
earth hungry, famine follows in my track !

(Mark Twain, life on the Mississippi )

YEFAHHE, B ELE B G EEEN, £ A FHE
HEIRANER K, TEEANEIRATREABHT L E %%,
R TRAFERZRECEBT: RETHBKETRES—
BB R T REFRE T, B2 E RN K.

FiedF 1 @5Z A hyperbole & & IR MR .

2 1 have never taken household hints too seriously.

Once I sent a suggestion to “Good Housekeeping”
pointing out that dust balls stored under the bed throughout
the yeéar make wonder ful , safe toys for the baby and were
unique stocking stuffers .

They cancelled my subscription.

(Erma Bombeck, columnist)
BARABRAENBERR A4,
— R BB EFEEIREIF L —FRV . B L2ER
BFERARTHALR  ZERIBHFNZ2HRE LEHALK
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GE L Kl

HATER T REITH .

& 1 sat for a while frozen with horror ; and then in the
listlessness of despair, I again turned over the pages. I came
to typhoid fever — read the symptoms — discovered that 1
had typhoid fever, must have had it for months without
knowing it — wondered what élse I had got; turned up St.
Vitus’s Dance — found, as 1| expected, that I had that too
— began to get interested in my case, and determined to sift
it to the bottom, and so started alphabetically... . [T
. plodded conscientiously through the twenty-six letters, and
the only malady I could conclude I had not got was
housemaid’s knee .

(Jerome K. Jerome, Three Men in a Boat )

SOTRRRHALT — S BE EBANEEE, BT
BAS T RBEAGE —EEER-—RKANRETHE, —
RATHNAA H EET o b — 7R o 3 AT L
B0 B I A —— I B R R TR B —— T £ 0 &
MRE, RO CAER R, TERKFFIR)E A LG A
ERFNBXA T -NFE . RTUMT . R E—RENF R

@ ... once, when Manchester United had the narrow-
est of squeaks, disaster averted only by a heroic piece of
goalkeeping ... once, just this once, young Herbert uttered
a single piercing scream that must have been audible in
Peru . His soul flew out of his mouth with a sound like a

fiend in torment . 1 glanced round and saw his little pud-
dingy face transfigured, his cheeks were as red as fire and
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his eyes were blazing like twin stars .

(Tyrone Guthrie)

— KL BB AR AR GRS R S — R E
FITREFRIET — AR T R By B R o eee—
KoBE— K ERHMERENT —FERE—ATFRLY
FHENEN MR EHEE T HBHEL MM F Mo
PRTHEBRAARET T, AAMBEATHAEALE
TH A EK R, NREHRE L, |

You could shave with the razor-sharp crease in his

trousers .

(David Parks)
e Rk BB T RAER T BT,

@) And at last, as a due and fitting climax to the
shameless persecution that party rancour had inflicted upon
me , nine little toddling children, of all shades of color and

degrees of raggedness , were taught to rush onto the plat-
form and call me PA |

(Mark Twain, Running for Governor )
RE, R FARBG RN LR BEELDT HRTH
WA A AR INRIR JE%%%H‘JM‘ 56 & T 8
REFEEREBPNREERR . HE—RERAAGHHEL
FHERWIR, EEMEE)
(& &%)

29 1968 was a rotten year — a succession of jolts,
shocks, fingers in the eve , and knees in the groin for all of
us. You could sit for the next five hours trying to think of
something cheerful that happened during 1968, and every
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time you came up .with something someone would point out
that the good thing you recalled actually took place during
1967 or 1945 or 1066. | -
(Patrick Butler, 1968 And the
Hell with It )
ARANKAE RN, 168FERERN —E——FBLA
EEMER,. FRERGE  REARRAP T ULEVE
Aent R AR 19684 &k A TR A AR RN EE IR G
HESFER.AARHH NI BENTER, LRLE
4 719674 319454 #1066 4 ,
fil@)— %12 H hyperbole 7t jg B b R L ol B AT AY 48 4R « o
VE I T R I B
hyperbole FT LI ) W 48 /KB £ 8 /M £, 4 4 B 8015
2, o CE bR R 2 BCE AT RE I FE R S SR .
@9 Portia. You see me, Lord Bassanio, where 1 stand,

Such as I am: though for myself alone

1 would not be ambitious in my wish,
To wish myself much better; yet, for you
I would be trebled twenty times myself;

A thousand times more fair, ten thousand times
More rich;. ..

(William Shakespeare, The Merchant of Venice )
BEN EFEREATF,ERAFSERXIL . FELERXHH
—PMABAATRECHGR EFEZE g DA AERNEK
FE—FGARATENGR RAF LR A TREEIRY
Ry FE—FEEEW, —TENEA -



B0 Paul was cutting down trees near Whistling River
one day. Suddenly the river rose on its hind legs and
squirted 4519 gallons of water straight into the middle of
Paul’s whiskers . Paul let out an angry yell. People heard
him for a thousand miles . “1’ll tame that river,” Paul said.

“I’m going to make some changes in it. T'll get rid of its

curves. ...

He put on his old cap, and he called Babe, Paul and the
Ox started north. They covered six miles at each step .

About noon they reached the North Pole .
( Paul Bunyan and the Whistling River )

—R.EBAEEFTHRTH TR AR A LT AGEHK,
519 KEEFHRE P A P H KPR —F,1000%
EUAMAMF BRI RBEDBETEE,"RE R KE R
CAELEZD RBIE AT HE L 7

REBELHEF, kO 2+ amd. 0018
— P BER6EE . FFUEMMNIBEIAE,

@D ... she loved him too well not to detect, from the
deepened line between his eyes and a score of other minute
signs , that he had received an unexpected blow.

(Archibald Joseph Cronin, The Citadel )
"""" WAEMT ATRNEHREBEMRT HEK
fo—_ tRMHMARAYE L BRIE R MZE T -NES
B3 & . |
(£ F#&§)

&) Seventy times seven did 1 take counsel with my soul.
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REACELTHEFERT DK,
@3 Waves high as mountains broke over the reef.
L —REWE RN HHESD
B2 She was not actually nervous zbout the wild beast,

but she had a morbid dread of performing an atom more ser-
vice than she had been paid for.

(Saki, Mrs. Packletide’s Tiger )
WEAFAEETHARERE IRLXTTRESM— B R
W E
(&AM

82 T've not had a wink of sleep these last two nights.
(John Galsworthy, Villa Robein )

THABER—ERE K.,

68 Her eyes were shining brilliantly, but her face lost
its colour within twenty seconds .

WHHENL, e EAR  TEANEE-—HRAERLE
7.
3D He‘ fought the enemy to the last drop of his blood .
5 HZAKIE&E B,

@9 He sat perfectly quiet, and had never spoken a
syllable .

Rl E, — = TK.
Hle-BIWHEHYW L AKBEHNEE,
@9 She is the prettiest girl in the world .
RS R ERER SR,
She’s feeling miles better today.
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WA REWETET
He was miles out in his calculation.
MR KERET .
She cried her eves out .
R

@3 The smell is so strong that you can stink it @ mile

off .
HRRKG-REZ SRR E,
(IROSKEESE 2 F TSR EE AR NEE N
@ T did not cry. I could not. My cheeks were as hot as

fire y and my very eyes burnt in my head.

(Elizabeth Cleghorn Gaskell, Neorth and

South )
BARERBRXRTE . EEIILPEZXK—HF, FARLE
=
(£ 7i&)

@ “... But I see you are tired to death , and will wish
you good-night... .”

(Charles Dickens, Martin Chuzzlewsit )
Foeeees ARBKELECERERT . ARREHHLE
(P2 2 %)
Upon hearing the news, he was thunderstruck .
f, 5 B X 94 & YRR T
@D She laughed herself sick .
WMEXEER,

258



His anger nearly burst his belly .
WRERTHEERT.,

We)-@IEE WL R W ERIFH E R,

49 The cheers reached the stars .
KREERMEE .

60 He bombarded me with a number of questions.
EEHE A REHET WS A

6D He raised the roof .
wEENDPEX,

la9-6DIE AT RE I B S I KW,

hyperbole £ H % LIiE+H ABHEE.,

62 Oh, I'm dying of laughter .
W], 5K T v )

63 I've been there scores of times .
RELZKREME,

60 I've dozens of things to do.
REWFEERER,

€ I’ve a hundred and one thingsto do before we set out

for our holiday.

ERMNMEBALEB=2W.EX5EH L L EFE
R,
66 He said he’s been thinking about it for ages .

By EETHELT,
&) She wept oceans of tears .
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69 The fil.m\was a fantastic success.
MBE R K,
69 She thinks her husband is @ man in a million .
WAL AR T EH—,
60 Mother shopped in a million stores today.
BEEAREXA RS SXBELRE,
@0 Only awizard could remember how many times I an-
swered the telephone that day.
PREHESAELERDRET S PR BE,
hyperbole X i# {8 #1 ¥ % overstatement,
5% i# hyperbole #xf % 9 1B B E“E K", .
[RZTL
RPN,
AHYIEE,

IBEUEEE: & 554
CI=[¢ &1/ 9)

P EEARTRESR, B E T HRRE “BEET
KT EEEREET#E ABESERE, —LEX E4
RIET AAELKEKCEIFAKETF TG ET T . EETH,
B SR W AT VR SRR S 5 P M At G T

(R EECHRAIAED
MEZ@HREEL”,
thr,
RE MR T .
ey,
ARIRS.
(BEFRTAFED

G, AP R B ETARERERN, —BERY IR

260



BT .
(SR CHE PR »)
A L AR N
B e, AR T .
CRELBRTE NN
R AR L BT R R
“Bi TR IR A fRE SR E 7
“ERILETERRSEHEO T

(RIBCE S50
PAE R .

43 Hysteron-proteron

hysteron-proteronGlifF)  He i M JL Wiy 8 48
B
iz Fl hysteron-proteron , a] M i 38 8 8 7 F 5% i 3 14

D Let us die , and rush into the midst of the fray .
(Virgil, Aeneid )
RNAERFAWE ;UK —F.
% A %)
@ Dogberry. ...Masters, it is proved already that you

are little better than false knaves ; and it will go near to be

thought so shortly . How answer you for yourselves?

(William Shakespeare, Much Ado
about Nothing )

HAEIE R oo WA e A IR EERERZH DL
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EHRAFLTTEOHERK ARLREXBEEFRNT A
MacAMtLAERAT

(REEE)
@ Then came the thunder and the lightning .
BEE RN,
@ He put on his shoes and stockings .
FE LETRKK,

® Is your father well? Is he yet alive?

TR FGERTF DL IEF"S?
FZBAEE XA, U EEBRRIERAST N ERAE.
WHEP IR A S hysteron-proteron A% W (4% ,

v 44 Innuendo

innuendo (BFR)  HORREHG L T B 37 & %
WL RN E N R R AR,

iz Al innuendo, BW7EWAF, FHAIMAEES £ hE%. @
BRI

@ Tam His Highness’ dog at Kew;

Pray tell me, sir, whose dog are you?

(Alexander Pope)
REBRTHEELHN;
B, EEERBH?
(E #3)
@ You look divine as you advance —
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Have you seen yourself retreating?

(Ogden Nash)

TRAT# B 245 4F L—
R 8 CER Y

(B &
@ After three days in Japan, the spinal column be-
comes extraordinarily flexible.
(Jacques Danvoir, Hiroshima — the
“Liveliest” City in Japan )

EHAZR . BOERFEFAREFELT,
GGk Hi¥)

@ “The weatherman said it would be warm. He must
take his readings in a bathroom. ”

(David Parks, G. 1. Diary)
“KATHRAXRAKER A - E2EHEBRFEH
éjgoﬂ

@ “I stopped at page 412, with 407 pages to go.”
( The Atlantic , August 1981)

“RAETMZTET TH,EHT4077.”

® He is a man who is most dependable when you are
not in need.

RN ERTFENHERTEAGA,
(7 Mr. Smith is quite a family man. He goes home ear-

ly once or twice a month.
YEHEER-NMNEEHRELETNAAER —
RAPEXR.
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® — 1 hear he makes rather long speeches.
— Yes, he likes to hear his own voice,
— R WMIER S L K,
— W MERTHCOHNERE.
FHOBHEMERTEERTER—FN,.FERNER EET
P A7 Mt 37 fth 601 2E B2 A7) 22 R X ARIA , TR G ot B R A AT B QA
WIF AL FRE A ATER LEFH FH A IR TR R
A TR RS E AR, T MR AR F@OEFEE R KB A
B R AR R, RER  TARBMN .G 1EE (Gore Vidal) &
WA il T B S BE O 58 b IR 75 PR 19 - A B O RS 5 1F 75 2 A0 B it =
AN MORRAEELCEARHRELR, SN RZLE T
5 AP SN 4 2 VR A 4R 5 0l |
innuendo & — B FE irony,
Y321 innuendo KBl # VLR BEAR R i (HE) 7. il .
XRBININCAEAWETREERT HIGE.

OOOOO

(BB P2 3 EBHERD
7R X — BGE H W 13 K & 1 AR M.

45 Inversion

inversion (%) BEHEN THIBEFHAEER
BBy |
inversion W/EHETREMBES, EHEL PAF
RERY o CINr
(O Of man’s first disobedience, and the fruit

Of that forbidden tree whose mortal taste
Brought death into the World, and all our woe,
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With loss of Eden, till one greater Man
Restore us, and regain the blissful Seat,
Sing, Heavenly Muse,. ..

(John Milton, Paradise Lost )

BT A LB, BAWAIKE L,

Bl T B LBeZR,

AT AESL T Bl A, G R — KK,
RETHFHE HFAEHHHA LN,
RNAKET ER/AEE oo

(EHER3
@) In Xanadu did Kubla Khan
A stately pleasure-dome decree .
Where Alph, the sacred river, ran

Through caverns measureless to man

Down to a sunless sea.

(Samuel Taylor Coleridge,
Kubla Khan )

ZALRARTER, EAE LY

BRFESRZE . X2 EW:

HA X T #REK

WERAT ML E,

1 I O

(& F % #)
FI(DRT AT 2B A A B Bl ghid sing BY8TH . AR . HO

B AT, A B F1E Kubla Khan g7 r did, &%
it Fut, W HiBEE a stately pleasure-dome #3513 decree g
WX P~ fTH MR I & 45, [F et decree X458 AATKY sea
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HE, FRB ISR,

= FB R, )T 19 B B L AR R DA

3 Down went Pew with a cry that rang high into the
night; and the four hoofs trampled and spurned him and
passed by.

(Robert Louis Stevenson, T reasure

Island )
EA—FBuUmHAS, DA THAE EEBT
(R &%)
@) After a brief interval, forth came good Mr. Hooper
also, in the rear of his flock.
(Nathaniel Hawthorne, The Minister’s
Black Veil )
WTRE AR EEHRRLERRT .
CIR'SS
& “What have you been doing for the last two weeks,
Dele?” he asked.

She braved it for a moment or two with an eye full of
love and stubbornness, and murmured a phrase or two
vaguely of Gen. Pinkney; but at length down went her head

and out came the truth and tears.
(0. Henry, A Service of Love)

“TENMEMUR TR RET M 2,577 HIFE,
BEEXFETFABERNBRERT —FHL 8, 50 RENR
REFRREGE X TET L, B, —BHHELEXRT .
(E A £3%)
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® Came Saturday and its hollow victory at three

o'clock.

(Jack London, Martin Eden )
EBATHFZAW . ZENBAEET,
(R %Hi¥)
@ “... If Mas’r Davy and my sister comes aboard at
Gravesen’, afternoon o’ next day, they’ll see the last on

us. »?”

“And that we shall do,” said I,“be sure!”
(Charles Dickens, David Copperfield )
Frevaes EREIVFBRBEHREKARTFEABREXRDBLA
gt Bl aRENKELL—&.” ]
“BN—mEamtE,”8K1,“—xEL”
(KA EF#)

+

Earth has not anything to show more fair,
Dull would he be of soul who could pass by
A sight so touching in its majesty;. ..
(Willlam Wordsworth, Com posed U pon
Wes‘tminster Bridge )

KA 2EHEENAK,
RHRARMAIAT AT L
K AR AR AT oo
(B EF¥)
© Most true is it that“beauty is in the eye of the gazer.’
(Charlotte Bronté, Jane Eyre )

“BMABRBEHEAN, RBHNRT .

>

(HLIR &)
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(0 But so wonder-struck were they, that his greeting
hardly met with a return.
(Nathaniel Hawthorne, The
Minister’s Black Veil )
AR ERT R FF LA,
(F Wi
() “In mist or cloud, on mast or shroud,
It perched for vespers nine ;

Whiles all the night, through fog-smoke white ,
Glimmered the white moon-shine. ”

(Samuel Taylor Coleridge, The
Rime of the Ancient Mariner )
“EEE.mE ERF.HE,
TAEE T N E R
BELE.BEFE,
TABHAXBX
(& XiF)
@2 Away Laura flew, still holding her piece of bread-

and-butter.
(Katherine Mansfield, The Garden

Party )
FWAECHRTE, FELEFRA SRR T EBNT D,
(EEQ ZHE ETEHP
(3 Neatly upon his left ear on the callous pavement two

walters pitched Soapy.
(O. Henry, The Cop and the Anthem )

AANFELERATEMERX D AN MAET R RA
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W By AATHE b
(# i)
Like children bathing on the shores

Buried a wave beneath .

B %A1 k%

B THAZT,

' (4B 4% %)

(3 Three poets, in three distant ages born,

Greece, Italy, and England did adorn.

The first in loftiness of thought surpassed;

The next in majesty; in both the last.

The force of Nature could no farther go:

To make a third she joined the former two.

(Jobn Dryden, Lines on Milton )
ZHRALSEHEEEZANHK,
AFEREFERREELFE,
F-AUEREEELEL,E
REETEL HEFKEE =,
WEFEFNFAEHELLENL,
RERNAL _£RE K4 R,

(B F 4i#)
VL L @F06 @ R 5 1 5T &, B 1E 30181 E F R 56 & I AT
B OB ENE, PIORKE R i 8 B ; IO A ORI i
B ERIFEMERFFEEFAOREFERE: AlQMAGRRIEF

B;WOQOENHEE; G IE® N, in three distant ages born
M % born in three distant ages, did adorn ¥ & F Greece, 1-

taly, and England Z #f, in loftiness of thought &7 sur-
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passed Z /&, in both H the last I H#{E , #HiFE AL B ¢ i
FF o B FE TAT IR ) |
inversion 4 anastrophe § hyperbaton [f] .
L s inversion FEAH] X Y HD0E 8 B R HE 6
L E S Eay Ok,
R R IR AR RS .
fﬁ%ﬂﬁw ;T %‘LkE"' o

L] LJ [ L L] a Rl - rooR e

llllllll

: (BEARCEEM
LR AR
: FEMATE THEZE RNZEREAVREALAUFTFENZE
B SO Sk —— SV R0 R L
CEE(HEtFE )
tFREEERE
HXHENSER -8,
(Bl B ——8 )
L RRIERE.
“HE Y BT BRI IR WAE R BN
(Rt 1R W R SR )
J:ﬁu%ﬁi%ﬁﬁﬁ
XIS OO AR AKRE AR i, BARAR TR T Y A  BER 9 5%

BmATE 7 L RE RS T 3.

(XU E PG NAL D
LR mIEE .

46 Irony

irony (%) EAMAEHEMAERREART.
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iZF irony ., B A EIE S TEIE. OB R, B A
W20 B R R BRI IRRIE R ‘
(1) And Job answered and said, No doubt but ve are the
people, and wisdom shall die with you ., But | have under-
standing as well as you; 1 am not inferior to you: yea, who

knoweth not such things as these?
( Holy Bible , Job 12:1-3)

AEEERCRNERTRBITNA T E L0 X &
T ARCHRA, 5R0N -4, &1 REA AT,

| CHEL2HD
@ Antony. Friends, Romans, Countrymen, lend me
| your ears j
I come to bury Caesar, not to praise him.
The evil that men do lives after them;
The good is oft interred with their bones;
So let 1t be with Caesar. The noble Brutus
Hath told you Caesar was ambitious
If it were so, it was a grievous fault,
And grievously hath Caesar answer’d it.
Here, under leave of Brutus and the rest —
For Brutus is an honourable man ;
So are they all, all honourable men —
Come | to speak in Caesar’s funeral.
He was my friend, faithful and just to me;
But Brutus says he was ambitious;
And Brutus is an honourable man .

I thrice presented him a kingly crown,
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Which he did thrice refuse: was this ambition?
Yet Brutus says he was ambitious;
And, sure, he ts an honourable man .

I speak not to disprove what Brutus spoke,
But here 1 am to speak what 1 do know.
(William Shakespeare, Julius Caesar )

2R BUMA BT LA, &G M, FIRAT K
REFRBEINM AEAHEZNANBTEE AL T E
A, T EMANTHNEE EEEERINGF F—FAL;
AR AT B R AT O A R, LR A B
CHFEREAZIHANEF, MRAZ - PERNT L, LKL A
TEeHEBREORNT AERFEHERIEMEENN A
B——EAHERTR - PEAEF. N EHMELAET
—F| @ LERENBARALPRILFE. AR EON R &
AMLBERAE;ATAERFH BAZE BN, WP EEH
E—PMEABT oo RZARAMEM—NEL M ZRMEL
TsXEERF I ATHERTAREEZAH N, THE
EHNEHERT - NEAETF AR ERBAEFLATR Y
H. R ARRE DR EMNEE,

(k& %%

@3 The grave’s a fine and private place,

But none, I think, do there embrace.
(Andrew Marvell, To His Coy Mistress )

BOE B R R R Y+ A, BR AT,
(B8 5 B 498 25 35 JL 3T 4
(b B 3% )
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@) 1do therefore humbly offer it to public consideration
that of the hundred and twenty thousand children already
computed, twenty thousand may be reserved for breed,...
That the remaining hundred thousand may, at a year old,
be offered in sale to the persons of quality and fortune
through the kingdom; always advising the mother to let
them suck plentifully in the last month, so as to render
them plump and [at for a good table.

(Jonathan Swift, A Modest Proposal )

A EBRT R TERFEANE L. B LH 24 &
ZAZ T BT F - Bt 2l 4 0 A8 + 77 ) 7
THE-FASHAFESEYTARASZAHTABRTEHE
TAzZaHEBKER, UEMNNEREERE . FLEEE.

(& #’#&)

(5) What has the gray-hair’d prisoner done?

Has murder stain’d his hands with gore?

Not so. His crime’s a fouler one —

God made the old man poor .
(John Greenleaf Whittier)

MARREE A WHEA T A4
R AN F T AR F D
Aok N BRATE A
LHREZINEAREFH,
(B E#)
©® “Generally speaking,” said Miss Murdstone, ]
don’t like boys. How d’ye do, boy?”

Under these encouraging circumstances, I replied that |
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was very well, and that I hoped she was the same, with
such an indifferent grace that Miss Murdstone disposed of
me in two words, “Wants manner!”

(Charles Dickens, David Copper field )
“URE, ERETERDNTH,” KERDER, “HiFE,
NFT7
ERHEAANEBENBRALT, REE,ARF,. REF L4
RERANHE, SETERH N, B EFRFIDER
FEAFHRER-THRT
“aR K AL
Gk & #1%)

(T “Well, I hope it don’t stop in the night,” Easton
said. “It would be a 61t of all right not knowing what time
it was in the morning. [ suppose the next thing will be that
we’ll have to buy a new clock.”

(Robert Tressell, The Ragged Trousered
Philanthropists )

“B,REDCFEAXRES, FHTHR, R E N

B X REFABREBNT—HESREFREXZ .7
(3h % AXE KA#EE)

® Like all the other officers at Group Headquarters ex-

cept Major Danby, Colonel Cathcart was infused with

democratic spirit ; he believed that all men were created

equal; and he therefore spurned all men outside Group

Hehdquarters with equal fervor.
(Joseph Heller, Catch-22)

5RO BRUAMARTAHEMEYT —H. FEFR
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ExREETRERH MHEEALE R TELN, B A FH#
PAHRMHFTFERRA LSBT ERLSED T,
(B X ®FR ITHEUE)
Q) We are lucky . It’s the other side on the thirteenth of

December. That makes us feel real good .
(David Parks, G. I. Diary)

BA1RZ 5127138 20 4 B AT H B Rk
(B EE

B DFE LX) b A BT — SR, & A TR E R, $ 3
LA T RHERASKEN HOERBAENBYEIL L RRWE
whREHgEENE--NEAR T EHO AR IMNLBIZRKE
B, EERAZ S &0 AR ITEEHAREAR
T HREREZMERL. AN EXEENXGP, B8, 5
Sh3hz Y OE  fEBCE R AR M 2 N T B S R R BB
W@OR R R FFXT17 — 181 20 S [ B R XS B /R =2 AR W FR B R o A 3K
s A A R, TREHE. BB REIANEILELEHR
PUBRH EAER TR, L% B OB, X R X B E 4 1A B 4k 1 - SR
- EEER HEE AETFWM T IA, A MBS A R T
B, X AR R S X A B9 ik o) BE B DR AU W R L
KB AR S5 A TR . Al@H S A E”, X RIE, H
24 AR AR A R A NBUEE A B4 N, R B b MR 5
MASHKNF AEEXIHE, FESER AR AQFHEHORERR
MR R, EBLR R SR IR, BRI L R E AL EHE LR RTEA
K7 X B RGE, (Wi 5 B F & B SR RELR
BALR T MR EEWAERIRFSTBHNER, ATEKRFALHET
MR T ANEEN EHENEFE PIOEFENET ST T
EHRASHFEHEHFAR—IASTRIETE  HLAITE R A=
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g T2 A 13H Ml TR TEACF BB A K R S S s il 5. (A
WAL TR A AR B R . FELE MINENEERENET2EM.

irony 4. ZEA T HHAKIE.

0 That’s a fine excuse.
MAR—NMFEE,

@) A fine friend you are!
E% K

@2 You’ve got us into a nice mess.
FREERNLFERY T,

@ A fat lot of good it did him.
XHEERS FA.

(4 Everything was just lovely ,
EE A AR,

() He was sage indeed.
w2 A 8,

[ just adore mosquitoes.
REEHT T,

@D What a glorious mess)
£ 2k

I am certainly enjoying myself .
EARERE.

This is a nice, pleasant sort of ‘weather.
B RS AR R R A

Hl@@ R very poor (RIRHDERIE, AR bad GREY) B ik ,

276



@4 difficult (R 3EH) B i . B Q2 very little of GRS R
i&, (3R not lovely (4 ARMBREDHZIE MOR unwise (R H]
BHDMIE. FBE hate (REXO M K%, HIOR dreadful (7f4
WO RIE, Hl@E having a bad time G FRIE) M RIE,HOE
perfectly detestable (3% 4 AT RMO MR IE.
BL - iR irony AT BR Y verbal GiAlig )3, rhetorical (f
Hfirony ,
irony fll sarcasm fERRME TR —BH. X TEK 4
R .irony FBEFEAMAEM KW ERKEAE, W sarcasm
T 5 N RBRAF B I— K iy B, 7= F v 32 =R R 3 &Y 12 1
5%g irony WX M IEBEEEER (RiB)”, #lm.
—AMEF R IFRE B A TR AR, DR R ML B
FARBFT, BRI EEH FEEI X, ENFERREF =
Fos BB 2 MR A5 AT B AT I B UL . T, IR
ALEEMHER BT JRARMER —HEREHSER: 0] F5 W
HLEREUS BTN MAMRERN, EMMEKRIE  KSERYS
e ah, B HBE AR 4
SEN, - EF R WIS, B EGE  R A LA RS B
A - HEEAESIRD,
(BHEBAVMB A ZAHERETD
B R EE R R RN T, BARAEN
I B A ARR & W A B
MR BEFRT .
(HE-TERMETE)
Phed TEeeeee s BESLKE ), RIEHEH IR BT,
(ZEEHER=AN
WP BHARH L IRTEX LRI, T, 2 ik B
G FMC/A HETE D
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_47 Litotes

litotes (A REEXLHIFERRE E .

iZH litotes, B A BE WS T IR AR RER

oooooo

F S

died

neither. He lived to exert, and frequently to enjoy himself.

His

always uncom fortable ; and in his breed of horses and dogs,

and in sporting of every kind, he found no inconsiderable de-

gree

(1) As lean was his horse as 1s a rake,
And he was not right fat , 1 undertake.
(Geoffrey Chaucer, The Canterbury Tales )

Wiy — LRSI, KA OO FERE,
(5 EBH)

@) I.ady Macbeth. ... thou wouldst be great;
Art not without ambition , but without
The illness should attend it.. ..
(William Shakespeare, Macbeth )

ERARAN o UHFEH—MEANIAYRTREEA

T RARH S A TR B AT BB B oo
(kA )

@) But that he was forever inconsolable, that he fled
from society, or contracted an habitual gloom of temper, or
of a broken heart, must not be depended on; for he did

wife was not always out of humour , nor his home

of domestic felicity.
(Jane Austen, Sense and Sensibility )

B, EFTRFLAAETELT TREZMGLT
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R ERERIREHLAF, KA T OF—BEHRELFRLET
At MEE EaL HEE/RER N ETHELREE
T A RKELFEELRFEIMNFTER, HTENVE,
fo & LK JEe 4 vE B IE A AE T R B
(EWEHF)

@) «+« and it is not very wonder ful that with all their
promising talents and early information, they should be en-
tirely deficient in the less common acquirements of self-

knowledge , generosity, and humility.
(Jane Austen, Mans field Park )

REMNAEBRA, REWA.REBINNNEL L2 H
GBIRSEFF EREDETDAFTENAEFTE 0 8 50 =2
W, mEAkE . RERFAE, RIB T2  XEFE 43

1%

_— 0

(% R
® 1 see myself, with Agnes at my side, journeying
along the road of life. 1 see our children and our friends
around us; and 1 hear the roar of many voices., not

indi f ferent to me as 1 travel on.

(Charles Dickens, David Copperfield )
AEHREC AFREELE . EAL G E AT,
XFEENOZTHRANAMA . ERNEGFLME L, £ 5
s s 50w F ERIVMIERE FFFERETL D,
R BFE)
© My guardian will be awfully keen for you to come

and stay with us. He is not hal f bad when you know him.
(John Galsworthy, The Dark Flower )
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KL AEEBEMERP RNEAE — L. LA R
fie .t F0 8 M0 3 5K

(D% & right lean GRE#) ;H@©F R quite ambitious
LE L EEIR ) @ % Rk sometimes in good humour (5%
i#),and. .. sometimes quite comfortable (# Bt #4824 4F3E 1) H

considerable (M4 Xk #)); M@ FE 7 too bad (EWE); HIOER

caring for me (E.LEH) ;@ F 7 quite good FHLFH) A F
WEE, FEFAFERES, L LB R ERS & F NRIFEA
®,

litotes % MEHBRE:
1. no (& not a)+ GEZ4id) + &7
(") He is no dullard .

T AR B A

8 John is a man of no common ability .

WBE AT EHA,

© It was no easy matter .
X HE,
(0 He has experienced no little sorrow since then.

AN ARMEN T D REE,

D) That was no mean feat .

METHEET TR,

(2 This is no rare occurrence .
XREFTERENFE,

(3 This was no small storm .
I
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19 It gave me no small pleasure to recetve a letter from
you.
B R R X,
(5 The face wasn’t a bad one ; it had what they called

charm.
(John Galsworthy)
BB CHIEXAZL,
W@ %R decidedly clever (H LRI K), MO K7 excep-

tional ability (e LA 68),H©®% % a frequent occurrence (£
BRAEHI,FOXKR a difficult matter (BRI, MO FER

much sorrow (BE5 %), M@ %R an outstanding accomplish-
ment (ZRHHRE), #ld3%ER quite a violent storm (EFEEFHH
R, FlAdF R great pleasure (FE¥ & M), H @ E 5 a fair one
(EWMHK).
2. nobody (& nothing s} none %))+ &FEXE
B X HiiE
16 Nobody failed.
B AKK .
@ Nothing is useless.
KA —HERBEZREALSN,
(® Nothing great was ever achieved without enthusi-
asm.

(Ralph Walde Emerson, Circles )
RABEETKEBHL K.
@9 None but fools have ever believe it.

RAEBMNAHE,
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f @0 % 772 Everybody succeeded (KK HE R 1), fl O E R
Everything is useful (§—#AF#HHE AL ,MBX R Anything
great was achieved with enthusiasm (%mﬁj‘ﬁﬁf&ﬁtj{$),ﬁu
@& only({LfL).
3. not- + &FF HEEXHHEAR G
20 Such accidents are not uncommon .
AEXEFRHALTENL.

2D We were not unprepared for the war.
KAV K S HAFZRAER M.

22 1 hope my lébours have not been fruitless .
EFREEN TR T2 A,

23 1 shan’t be sorry when it’s (;ver.

hEFE R T2,

24 1 was not a little sur prised to hear of his failure.

TrE & K B OE B RARE T 2
2 He did not deny his fault.
i3 1 & A st 4l
06 His deserts cannot be overlooked .
AR R N S
@) Never fail to come.
FEA R,

i @) F71: common (@M, H]EDF R prepared (BMEERD),
mle% 7 fruitful (EHBAM HIEF TR shall be glad (&m0,
f#l2d% 7% much surprised GEFEHFH), ASFER admit GRIA,
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#1 @ % 7% should be paid attention to (WiZXHEE),.HE &R be
sure (—%).
4. not (-+-) -+ without (& unless = until) ---

88 We can’t learn English well without Watching out for
idiomatic ways of saying things.

BRNTFTEELXEFRTBRERFETFREED,

29 Not without tears the child told his mother of what
had happened to him.

METFHKEIAHEFOETERTKERNER.

80 You will not succeed unless you work harder.

WEFEWH AR 2K
&) Not until midnight did it stop raining.
BEFR WAEL,

B % 5% can... with, @ %R with, #é4£4 37 You
will succeed if you work harder (4REFMB AR LS R . B 6D
4/a1F 5 It rained up to midnight ([ —HE TFTRF#).

5. not (-=-) + all (& altogether = always =

every 8 everybody = everything & everywhere &
many ] much a, often %)

@ Not all teachers of English are experlenced teachers.
FEFMAXBHRTHRRASZ

& 1 don't remember afl these formulas.
KALRIEHBEREBAR,

@) That’s not altogether bad.
A H 423,
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8 He’s not always at home in the evening.
¥ FEER.

G0 Not every resolution here is practical.
ZEREVFHFEEHH RN ETITH.

8D Not everyone here likes pop music.
XEHFEBEMBTERITEFR.

@ Don’t believe everything you hear.
TEL2GERNEE,

89 This plant is not to be found everywhere .
XA AR AR THE G,

There were not many persons who agreed with him.
AERELNALS .,

1 don’t have much experience in teaching.
KEAMEBFLR.

@ He did not often come here.
wrEERXE,

5] % 77 some (— &), @ 44 Fx [ remember some for-
mulas (#2118 — AR, #@4 £ R That’s somewhat good
(AR BT, B FE R sometimes (FE), H®F R some, R4
/)% Some people here like pop music GX BH B A ERKETE
), f@4 4% 7 Believe some things you hear CHI{E #0738y
—BEE),M@EFR somewhere (B F), HlOKR a few (—
B, a3z a little (—20), #M@F R sometimes,

6. no (8§ not)+ HEHKWIE A RiF+than
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@3 He is no better than a beggar.

(U N e E S

@) He committed no fewer than ninety-one errors.
wlRHERREALL NS,

@ His case is no more serious than yours.
HEFERL— RO R IR ™E,

@b Joe was no richer than his friend.
RAFLAEHARE .

@) Joe was not richer than his friend.

FIUMAARES.
@3 She is feeling no better than yesterday.

A T RAE L RE TS,
49 We went no farther than the bridge.
ZMNAEANFARTHEENT .

B ® % % practically the same as (JLRF e — 88 il @ F
7 really as many as (E&----2 %), f@#* R practically the

same as, {fijdFE 7 as poor as (F---—H %), FdDE SR as rich
as (Fi--—HE) . FBE R as bad as (R —HF RO H®
2% only as far as(HGER).

litotes 1 A] LA HEEH & W 4R E 48 /D3 55, Tt 2 o
AR BR , XRS5 meiosis M.

...Oh, Sir, she smiled, no doubt,
Whene’er I passed her; but who passed without

Much the same smile? This grew; I gave com-
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mands ;
Then all smiles stopped together. There she stands

As if alive. ...
(Robert Browning, My Last Duchess )

------ R E T ERRE 2K,
%A E I M A I R R I 4 E
AHEN—XIFFELR,LTT &4,
TR, -IIHELEMER T L 4L
o N 9| INEITIID
(s 40 %)

6D Tt seemed a bit poor.
AGRAT S T,

62 Turner is rather a good painter .
BAHE-MAESEeNE R,

63 The place is some distance of f.
AT EH — R ILEB R,

64 There was a slight disturbance in the city yesterday.
All the shops were shut.

ERBMERT —ANET HARNBERRITT,

GO 2> B R A XS o1 A& IR AR 05 2 B R 0 — 55 358 T 408 it 426
Ro2ABTERMELENBERIRE Z/DFLS, HRAGNBIMEDS; F
6D & 77 a total failure () # 2% W0 ; # @ % /& quite a good
painter (F %4 i 6 A B F): HI@ R a good distance away (I
L) F6d% 7 a great disturbance (KELF). 7

litotes X — 8 #% 4 BRIF £ 8 understatement L,
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5%3% litotes 6B E R RS K (G )7 Bl
RN S FREFRE, —HROBAET,
(BBC—HPDEM
A 184 B ] B O 5 AR — B R WA T B 38 S 2
2,
HEEE Bl

MR Bk g At B 5 KRB BA A AR BH — /‘Tﬂy

......
.......

(%/%3’1‘:«?&/‘5?@»)
YA AR R A T A — A R 6 R T
v;n”itz;rfwwma#mﬁfm,“xmﬁzzazaj”%%ﬁ%swzza@%o;;
FRHRENEGTEERTE,
o “f [ LB
W T DM AP AU A A AR sk
Fi,
Rl 32 e T — B0
“EF NP SRR b R ]

48 Melosis

meiosis (M 5) WERMKRE . 4/EE.
iz Hl melosis , Af FoR 5 I  BSCE] v 0 2 B BOR

(D In order to punish him for a preference which seemed
to interfere with his own suit, Athelstane, confident of his
strength, and to whom his flatterers, at least, ascribed
great skill in arms, had determined not only to deprive the
Disinherited Knight of his powerful succour, but, if an op-
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portunity should occur, to make him feel the weight of his
battle-axe .

(Walter Scott, Ivanhoe )

MERHEEEXNABRAERE -—FER R EAE
CHEARTEC RECHAXEEHR LR L EE,
RCHEE T RAFTHRRKNB L, FEFEEXHF T
A GAAFE - MR NERE  WMEMAEANT R, L EH
LR -TFHOHRENEE. . -

EM T &#3)

@ H once g man indulges himself in murder, very soon
he comes to think little of robbing; and from robbery he
comes next to drinking and Sabbath-breaking, and from
that to incivility and procrastination. Once begin upon this
downward path, you never know where you are to stop.

Many a man has dated his ruin from some murder or other
that perhaps he thought litile of at the time .

(Thomas de Quincey)

PR-ANAA-BERETERRRERAABHESTT
TAEFRRAABBERTLTFZEOELTHL,.8F A
AMEMERERTH 2. —BHGE XL Ty %,
AEZFPEREEF LR FTETREFF AN ITHEX
FAERMNEHEFALTERT 2 QFKHFEH,

(3 I’ve studied human nature, and

I know a thing or two;
Though a girl may fondly love

a living gent, as many do,
A feeling of disgust upon her
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senses there will fail
When she looks upon his body
chopped particularly small.
| (William Schwenck Gilbert)

KR TAM, mH
KAl —HHEF;
— /N BE w0 W £ 4 IR B BN
REME LB NS L,
8 3% 4 %t 49 X4
WH R — /DR — AN H,
b (R
BERGHHEY .,
@) She was always longing to dock his grub, he knew.
Would see her further first |
(John Galsworthy, Caravan )

fpmEh—EE Mk EZEL AR,

® “One million dollars!” exclaimed Cowperwood.
“Don’t you think that’s a little steep, Mr Purdy?”

(Theodore Dreiser, The Titan )
“—EHELF MR E TR Rk TS, B
% &7
(F M FEH)
® 1 spent some time trying to convince her.
HHTAED S oy eI E R
(7 He is rather fat, but he has a decent face.

AL ERESER,
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“Is it worth seeing?”
“Rather!”
“MES-FL?”

“L R
© It isn’t half hot today.

D& to kill him with his battle-axe (£ MMKIEIH
WERHMRGHWE BEHEES R AOREXMERREBRE B
R T W 3 SR 1A A S R 9 R Bl @ H i She is shocked (MDA EE
T IR M % B E B2 will not do so (BB A);HIEHE
B too; i@ B 2 a {airly long time; #]@ 3 B 2 very nice;

@ 5B Yes, most certainly; #0& B & very,

K2 litotes [ X id . i H melosis iX — &% % B T 7 8 under-
statement {{# |
1 5% melosis FEUH DUEE B8 CF K Gl
WA AR TR HB 2 8 KB 8, JL-FFE WL,

(F ERFIRD
B HELGE T AR, REE S AT

49 Oxymoron

oxymoron (FEH 4, ¥ K FWATEREMTERL
FRHE IR (g 7] 5 U 3 B B 1 — 7, R ) TR R — A B
ik A E AR ] —
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oxymoron ) 1EFIT7E T REfF A Hh X BE N 0 F7 Bk 0 1F
. TEE; fedkshalm AR oM, SRAER 2 H
FXEZE, WaliEHE, AIE.

(1D Romeo. ...
Why, then, O brawling love | O loving hate |
O any thing, of nothing first create!
O heavy lightness | serious vanity |
Mis-shapen chaos of well-seeming [orms |
Feather of lead , bright smoke , cold fire , sick health )
Still-waking sleep , that is not what it is!
This love feel 1, that feel no love in this. ...
(William Shakespeare, Romeo and Juliet )

BRI e B, ob o ] 7] B9 A &, 3 3 AR RR O,
LEEA—VIH, ENRE, “HFOER, EFHRL,
WHENAE, CUNBEE B KGE EENER KT E
WER TENFAEIRETINEFIREIRA-—FAE, T
REHFAEERXR M EH.

(R £ EE)

FEREV G TEMMER, RBZE, FEEK . BARE U E—
BREMAERELCHEENNENER . XBEXMEREAROIHF T BN
s Rk, bR E .

@ Juliet. ...

Good night, good night! parting is such sweet sorrow,
That I shall say good night till it be morrow.
(William Shakespeare, Romeo and Juliet )

7 T EENRLELL BEIBRENBHEZLIFHENER, RE
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EuirE mE LAY
(R & &P

FEHESRWHIERML . ITE S, 0 Fotrmde T —/R RS 1
AL XM EEREN O HEEE— T sweet sorrow (B EH
EZE, |

(3 Juliet. O serpent heart, hid with a flow’ring face!
Did ever dragon keep so fair a cave?
Beauti ful tyrant | fiend angelical |
Dove- feather’d raven | wolvish-ravening lamb |
Despised substance of divinest show !
Just opposite to what thou justly seem’st,
A damned saint , an honourable villain 1+

(William Shakespeare, Romeo and Juliet )

AWt M- HNETEEREE —HAQIB 4L
RERHMEEIHERNARETETMNEEIRERNE
BIBFOEAPNENEEINE —FRINEF IR ENAE
BEEHALZWNLHIMAACRTTAEREBRER, —FZ
B E A — AN B4 A

| (% & %)

& it B O B R EFE AR (Tybal) BB LR P
BT B, RN E, ERBEAR. st KRR S, XEHR,
P AEL B = /INBe LA BT A 5B 5 R S TR KUK R IR R L BK Bk B4 L T
SITE (F A 4010 3 BFA N L b 9 O F JB K B0 T AR 2 RERD U6 10 4 o
B A R R B, R PG B R A, LRI
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@) Friar Laurence. ..
But I will write again to Mantua,
And keep her at my cell till Romeo come;
Poor living corse , clos’d in a dead man’s tomb!
(William Shakespeare, Romeo and Juliet )

FRAT oo RAEERE ~HEFHBS T+, 0T
ERNFRE, EETFRER THHRHRYF &, 7
E—EHRAKEE)

(kAEFE)

AWM AT EFERLRER, RFAGREIHLAITR. BT —F
BIRGAK AAABHAUIBME LERE, HEMEHEE, " BEALY
FIR"HEERNHEX 2 —MEE. | |

B Duke. ...

Come hither, boy: il ever thou shalt love,

In the sweet pangs of it remember mej;. ..

(William Shakespeare, Twelfth Night )
DB e HR BT ERBA-AMARETEE
EBE OB ETICE R
(k& FF)
sweet pangs (B B8R &) 4 g M H 45 S0 0 20 8 ) AT 4
T (Olivia) /b H R 8 A B 8 2% 0

®) Malvolio. ... Farewell. She that would alter ser-
vices with thee,
» The Fortunate-Unhappy .’. ..
(William Shakespeare, Twel fth Night )
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LAREE e BOIVKEREBWR B, £5 M0
(% 4 Fi%)

EIEWREE R AT MK ER DRI R M
BCCHULAM A B~ B PR (B % B T 00 L3R 01 /i
M SRR T B D RERETANA LI H MR LT —
# unhappy i #5025 /MR LA T A B AR KK 2
“EEMAEE EM R 4 W,

(@ Othello. Why, any thing:
An honourable murderer , \f you will;
For nought I did in hate, but all in honour.
(William Shakespeare, Othello )

BEY MERNELAT,EEFRNEE. FHHRE
~MEENLF AHXFTTHE,BEL FEEHNL, T
= HFHEEBALR,

(k& xF)

WEPREAT HRETAMEE R IZANT EER ALY
THPBUNFES P REEN. LB FRECH EENNF”.
0 ol X 37 P A A R P T M B B b B O, UM

&) Apemantus. So, so, there!
Aches contract and starve your supple joints!
That there should be small love 'mongst these sweet knaves ,

And all this courtesy!. ..
(William Shakespeare, Timon of Athens )

SRR Y S E S E R T
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Arix il XA WEARKT R BT L FAREIHW
(k& Fi%)

sweet —iF AR AR AR IR SO SRR Y4 E R/ TTRB
EEEEENEANE, BB F T IIRE LRSURR, ShF LR
FHKF L EE.

© Then had 1 not been thus exiled from light,
As in the land of darkness, yet in light,
To live a life half dead, a living death ,
And buried; but, O yet more miserable]
(John Milton, Samson Agonistes )

AFE, KT 2 I BRT AL
SEXRAHZF AERGH# R,
THERAFE/EE, - NERA,
WHRET,AUEHREHLE,

R 28 2 %)

At B EETH R FEAEMTAZ T XA RH, HEERL
KHEERD L EFTEAREN LS AR ERE IREE, B
Kb B, X P AR TR HPE R B A AR AR T — B FEAN . 3R 2R
i living death RADME R T 3 L2 NG EFH 5 M0,

At length with love and wine at once oppressed
The vanquished victor sunk upon her breast.

(John Dryden, Alexander’s Feast )
AT . RAREBEMED AR,
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B RE - B AE R, 5] 6] M 4T e
(& F XRi#)

i A Bl vanquished victor CGEAFIR&EREZ) KRB AREZHEN A
EMMEEHENEF RN NE,

(D S peaking silence, dumb con fession ,
Passion’s birth, and infant’s play.
(Robert Burns, To a Kiss )

FEFENES, RS EF G,
B L N, |
‘ (O B 4 %)

speaking silence fi dumb confession #5#§ kiss, §if & 1% 85
REEN -, ARERLE . HEEETS VENARRZE. B
WHRAER S OCHHERRISM FX.

12 ... while Rowena, who was pleased in the same
proportion, as if to make amends for the brutal jest of her
unfeeling suitor, requested Rebecca to ride by her side.

“Tt were not fit 1 should do so,” answered Rebecca,
with proud humility, “where my society might be held a dis-
grace to my protectress.

(Walter Scott, Ivanhoe )

------ HMEEXBHRTHRCS L MEEIHAA
%%i@%m%@%wmﬁ%m% ﬁﬁ%ﬁ%@ﬂ%ﬁi
BiFE N FfMAFTT,
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“UHLETaR."8IN A Emik#t o %ﬁi
“EHRMEERE-FILE, AWML HEEINMPARE L.
(N EH & £
proud humility (AEMFRIDBRTE N FERH LMK
TAHAGENHELXE T, WS T i 8iE e B g
AL EE,

(3 And when she agreed to this, with a touch of
sorrow ful gladness that they would go back to the rectory
and be arranged on the accustomed walls once more, he sent
word that he feared that he had not room for them all, and
perhaps Miss Matty would kindly allow him to leave some

volumes on her shelves.

(Elizabeth Cleghorn Gaskell, Cranford )
AEFARETHNER  FEXERREX L P X EHIH
RKAFTEFE EFHERLEHE L ARLXTEAXR
BT A%, ZMLELT HAOESHFNAE EME —
WHTx E2EBFE L,

lmily

K

(MEF REFE)

BB R KK ZILEF /MR, 8057 2 5 AR MEE =, E A
FUAER O BBt s (BT — AL, X R R 13
HACERM BT, XEE+IEX%, THR “EEXE” MR
A

19 He knew he could bear hunger; for that power of en-
durance had been called forth when he was a little child, and
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had seen his mother hide her daily morsel to share it among
her children, and when he, being the eldest, had told the
noble lie , that “he was not hungry, could not eat a bit
motre”, in order to imitate his mother’s bravery, and still
the sharp wail of the younger infants,

(Elizabeth Cleghorn Gaskell, Mary Barton )

BrE R FER AR ATEGNGERT W, S HEE
HEXTLEC AL TETRUENRNS L0 R 2
BHEH—MEANET RFERELETT T, BE
FEDIROFEA, FLEANMDFFFRNFE .

A AEED
noble lie (XM =) BEAH /M ik iy A2 B (Barton) @

lie RABEW K2, it BUR YL SEHE, 20 )R 55 U M WU 135 38 . “
A X IER HARHEE .

@ 1 tempted all His servitors, but to find
My own betrayal in their constancy,
In faith to Him their fickleness to me,
Their traitorous trueness , and their loyal deceit .
(Francis Thompson, The Hound
of Heaven )

BERTWHRANFEANERZA
WA & R X T — Wi,
A A A B BT T R R AL
M /I1H 1 B9 38 32, B B ROIE
traitorous trueness fil loyal deceit EF & (HREKZH E
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SCERIMER LRI IEAAR UG X B TH & A EOBREK, —
WEEAE A R — VR R S IR BRI 7

(® 1 despise its very vastness and power. It has the
poorest millionaires , the littlest great men , the haughtiest
beggars , the plainest beauties , the lowest skyscrapers , the

dole fulest pleasures of any town I ever saw.
((). Henry, The Duei )

HAEZUEBWTIRELZAERS, RAK LT 8T
HBRIZEIHNRAFWE I ER B O F AR EGH
TG RHEBAZAN RRENERNE REMRNEF,

CBR BR 45 %)

fol b & BN oxymoron WRIZE R E (R A B R [
HRNEGRNAEZE AN HAZERE T RNES, 54 580
WAARE XTSI E R A S8R M RE, &R A
FIGHEHAREENAEER EHLOHD ESAE . HAB/D 2
G RAAK HEAS REAR NP LAE R AAREE LS
#woIot e BER AT ER Z f%*”z@?ﬁ?%ﬁi&

@ I have met them at close of day
Coming with vivid faces
From counter or desk among grey
Eighteenth-century houses.

A terrible beauty is born.

That woman’s davs were spent
In ignorant good-will,

Her nights in argument
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Until her voice grew shrill.
A terrible beauty is born.

Hearts with one purpose alone
Through summer and winter seem
Enchanted to a stone

To trouble the living stream.
The stone’s in the midst of all.

Too long a sacrifice

Can make a stone of the heart.

A terrible beautvy is born.
(William Butler Yeats, Easter 1916)

# A HERE LA,
AT T K A

AT AHLHREF T
MAEEHE F &£ H k.

— T lamELERAE,

AL AWE REE
RKELmhEEF,
o BB A F
He Gl Ed R,
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—FAEMECEELE.,

HEORE—ANEE
B TR, BHAR,
GRETEENEE
EP 44 kR AL

oooooo

BRAEZX—TFHE,

KK A BG4
R CEN—HEA,
—HAHHELELL,

(# B #%)

%R 2 4EF 3 2 (Irish Republican Brotherhood) F19164¢
EENEBERBETRER AREESRE IS E T EABLRE . K
HHE—W B WRENTRE 782 A terrible beauty is
born ,ix £ ¥ XX Wl X B E 2, BEN X IRE XRRE,
F R4E% M (terrible) , HE X B4, A2 %M (beauty),

Bad Good News
(Time , May 11, 1981)
A5 B 55 UK B
il exymoron WJERX @i, i AT BERRHFIHE”, A
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T2 AU AR 2R 5 | R A B I R

oxymoron & FEJLFFFEEIE:

1. A 10+ & A

@ Theseus. ...
‘A tedious brief scene of young Pyramus
And his love Thisby; very tragical mirth .’

Merry and tragical | tedious and brief!

"That is, hot ice and wondrous strange snow. ...
(William Shakespeare, A Midsummer
Night’s Dream )
REH e “RTERWRTLEFREZ AR M
TKWER,FFEERNBE ERNBE T WER
FHRRKBRER, KT ooeeee

(R EEF)

@) Don John. ... though I cannot be said to be a
flattering honest man , it must not be denied but 1 am a
plain-dealing villain ... .

(William Shakespeare, Much Ado about

Nothing )
ol - R RERAFR-NETHENEAETF TR
BHTRTAKZ —DNEALHBTD A, oo
(R £ K13

@) Claudio. ...
But fare thee well, most foul, most fair! farewell,
Thou pure impiety and impious purity !
(William Shakespeare, Much Ado about
Nothing )
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THKE eeeen TELSTEHRERTE - REFHAL
RREFEHER, ZRHRE, F2 T
(REEREF)

@ Clown. ... for what says Quinapalus? “Better a
witty fool than a foolish wit.’...
(William Shakespeare, Twel fth Night )

INHL e RAMMUHE L RN EHHBENEA,
FUwBERANRAL” |
(REEE

€ Doll. Ah, you sweet little rogue , you! Alas, poor
ape, how thou sweatest!...
(William Shakespeare, The Second Part
of King Henry IV )

Bl WL ETE N ARE, IR, TR AT R

(RERE)
@ Helena. ...

There shall your master have a thousand loves,

His humble ambition , proud humility ,
His jarring concord , and his discord dulcet
His faith, his sweet disaster ;. ..
(William Shakespeare, All’s Well that

Ends Well )
R e THEAESEBR2EELR L F M
Ry weeees oK BHEHNETL, FHNER, ey TR
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WoR A, BB E B, M. MR % AR R,

tttttt

CXX &)

@ A dungeon horrible, on all sides round
As one great furnace flamed, yet from those flames
No light, but rather darkness visible
Served only to discover sights of woe,. ..
(John Milton, Paradise Lost )

—EPRARRNAE, T KR
OB K T X KNG
KGR, BBRBRRET L,

REVUSH LR G ZENE R,

@ ...she what was honour knew, EAl
And with obsequious ma jesty approved :
My pleaded reason. ... _ 45

(John Milton, Paradise Lost ) |

""" WEFTLZEE,
i WK AT S B R RS T
B RWE e
| Ch & 5%)
@) Come to me in the silencé of the night;
Come in the speaking silence of a dream;
Come with soft rounded cheeks and eyes as bright

As sunlight on a stream;

Come back in tears,
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O memory, hope, love of finished years.
(Christina Georgina Rossetti, Echo )

EREAMBBERNE &2
EXFPHREENRHERE;
KEHEFHEG T A AR NER
HREEFRELEHEXER;
"% % R E
W, X WEENLIL FERES,
(EKITE)
@ For once, Jim Hall was right. He was innocent of
the crime for which he was sentenced. .. .
... Jim Hall believed that the judge knew all about it
and was hand in glove with the police in the perpetration of
e monstrous injustice. So it was, when the doom of fifty
"~ars of living death was uttered by Judge Scott, that Jim
Hall , hating all things in the society that misused him, rose
n and raged in the courtroom until dragged down by half a
dozen of his bluecoated enemies.
(Jack London, White Fang )

M=K, EB-ERAAAEAY.BLETHRHT F.
e TR ERAAZECER VAN SEEBRMA
HRlE TEREREE NN LA LB R A HAME T
EEFENAT UG WIFE TN ESM BN L HRR,
WRAREREIAREE AR MBFNFE IRtk
&
(£ =)
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€Y In the thought there was a bitier sweetness .
(Arthur Hailey, Airport )

BERE, BRMFHEF. FPH.

(EXM FEFH)

G) The mother is undergoing the joyful pain , and the
painful joy of childbirth.

REFXFELZELRBORAOME HENK

@) It is an open secret that the scientist and the nurse are
already of one mind.

KEHERFRUEPTHEREGT RN AT HR

B

(£ik AR
@ An atmosphere of dangerous calm could be felt
throughout the mining region.

AT RHBAURH -—BERNFRIA.

@ John had kept on thinking of ... his parent’s laugh-
ing, good-natured untidiness ,. . .

NBEREE| N EAMBFLEATH BT EHF

2. iR+ & H
8 To whom the virgin majesty of Eve,

As one who loves, and some unkindness meets,

With sweet austere composure thus replied. ..

(John Milton, Paradise Lost )
B - PMARETH I A 0EHNER UL LNE
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FE o R T A ] A e |
(& K %1F)
@ Oh dream how sweet, too sweet, too bitter sweet ,
Whose wakening should have been in Paradise,
Where souls brimfull of love abide and meet;
Where thirsting longing eyes
Watch the slow door
That opening, letting in, lets out no more.
(Christina Georgina Rossetti, Echo )

WL, 85 EFH AFH, HIEFE,

RPIABEZRERETHE,

ARAEMERME

B A8 E oy IR

EWAENDERE WA
BRI P R ERHRBEHRTAT.
| (E KT

3. Bl -+ A
Plac’d on this isthmus of a middle state,

A being darkly wise , and rudely great .. ..
(Alexander Pope, An Essay on Man )

R BRI, B S HE K
BT 4 B4R 25 0 0 0 o eeene
) (B F X&)
@0 “How you shot the goat and frightened the tiger to

death,” said Miss Mebbin, with her disagreeably pleasant

laugh.
(Saki, Mrs. Packletide’s Tiger )
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“UCREETHATLF TRTERI"EENBLE,
HEH—HAAT Y LR, |
(EE4£#)
@9 He was conspicuously absent at the party.
HHAZTERALER S
4. ZfiF + Bl 1]
39 Hotspur. ..
Doomsday is near; die all, die merrily .
(William Shakespeare, The First Part
of King Henry IV )

BRI veeeee RKECEELT . ARRBRFHBEETA

CE-X §:
5. %41+ &1 |
a love-hate relationship
XEXRBX %

T = ## /& F oxymoron,
I fumbled at my nerve,
I scanned the windows o’er,
The silence like an ocean rolled ,
And broke against my ear.
(Emily Dickinson, “I Years Had Been
from Home”)
BEBAEKY OHHE,
TEARTFHEEN— &,
HEHBREFREE,
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—EN R EDL
(E IR FE3F)
2 1 don’t mean to imply that we are suddenly

threatened in the United Nations with harmony .
(Adlai Stevenson)

EMEETZRENEREEF KA E R R

oxymoron fi paradox Ry 4R . FEHEXEHFE . I 4
B EHEERETL, AFAEE. HiES 88, 78R WA T
W H & A2 A #E T oxymoron H, i SURER B R R E |
A ERN SR XA RE RS SR EOIN %R
paradox MM XM HMESALE R T A — 7 B ik
HHEEE,
5% oxymoron A bl I BB KR X TR, il
R AT BE AR 18 50 A 4 738 45 28 4 — A AL TR i £
HT B A RERIT
(FEFECFED
—FOE BRI WL AR JEEH R Ok R
— B TRAX BRI A, ik R BIR A2 R, 2K A M R
TEX LT R |
(BERCEIE)
B b LA S B . 2 L O AT S B0 A U L AR

lllll

R LR, /N RTEG W, RBEEER.
(FEE—(ELREM
WARSRPFHE, HLEARRSEE LR R, BAFRX
X Y] bt B 1 4 R FLO i D
(B B JLCRKIA A E D
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EEMERE ST L SN ERR IR BENRT &
LUTEBE,

GURBLFR R T EZED)
FEAEMIHE
(HER)
BN SR
(CCEMIRED
50 Paradox

paradox (QIEMRMEE FHEEHEFEBEETRK
EAE A E R,

paradox WIEFRZET LI EREE, B NG ; etk
Hh32 JLA MAR IR MO VE S B SR AE S R AR DR K
FATRR BT 4 O H RS AT,

(D' As unknown, and yet well known; as dying, and,
behold, we live; as chastened, and not killed; As sorrow-
ful, yet always rejoicing; as poor, yet making many rich; as
having nothing, and yet possessing all things.

| ( Holy Bible , II Corinthians 6;9-10)

MERAA &  HEAFT RN T ER . FEEF
KU FZRNHFEZELAEE AN PR FEEERE
B ERF . HEMES ATENNF—RFA.HERES
A B, |

CFHLAH N

XEEE LARFEOESEREAERANAETSE.

@) 1 find no peace, and all my war is done;
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I fear and hope, I burn and freeze like ice;

I flee above the wind, yet can I not arise;

And nought T have and all the world 1 season.
(Petrarch, Sonnet CXXXIV )

RERTRS  HRTE foF,
REBX KL FERELW,
KERTH X ELHFRL,

KERENMR . HAFFZE;,

& |#)
HABLHM ISP RERE & . HHACERENE
RELEF U A= 50, TR A R,
(3 Nurse. His name is Romeo, and a Montague;
The only son of your great enemy.
Juliet. My only love sprung from my only hate |
Too early seen unknown, and known too late!
Prodigious birth of love it is to me,

That I must love a loathed enemy.
(William Shakespeare, Romeo and Juliet )

e MM EFUPER.ZFAERENAEINAE
Bk F

AW RARPBRET Z KB,

BERTZADR LM #Y

RN, A8 HEA,

B EEWEMN TR, |

- (REZF)

FRER 5 A N 4 S A HEAUAR R 8 B, TSR R P XS B R
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WeiE, e My only love sprung from my only hate 3%
i,

@ Juliet, Sweet, so would I;
Yet I should kill thee with much cherishing ,. ..
(William Shakespeare, Romeo and Juliet )

At FARBERIH:TERMELSAER KT
THERE e
(k4 Fi¥)
I should kill thee with much cherishing 4 Zh# %] i T 4 §f Xt
TEIRERPI BT,

5, Caesar. Cowards die many times before their
deaths ;
The valiant never taste of death but once--.

(William Shakespeare, Julius Caesar )

(k4 &)
SLRCE LR GRS R T I RS B S

{68} Lut, oh! as to embrace me she inclined,
1 waked. she fled, and day browught back my night .
(John Milton, On His Deceased Wife )

EEMIES i ERARR,
KRBT . #TLT A8 FETHNEL.
(K R
day brought back my night 8 T3 /RBUKH G, BER G
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FEREER —HZEX .
(7> My heart leaps up when I behold

A rainbow in the sky:
So was it when my life began;
So is it now I am a man;
So be it when I shall grow old,

Or let me die!
The Child is father of the Man ;
And I could wish my days to be
Bound each to each by natural piety.

(William Wordsworth, My Heart Leaps
Up When I Bekold )

FHHEFLK LA,

8700 7 Bk
ko A
K A,
ETHT 2FH——

LW T be By A )

:g\' ,r”_a /-‘% Ez /\ E{j ,3{ Euf:‘: o
BER -2 05
HEHXKENERT E

(£ERZF)

The Child is father of the Man gy B BARNEZH B4 AE L
HEF A AHNE A LEE A PAE RGN 8BRS THEESE
HE AR .

8 My life closed twice before its close
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It yet remains to see
If Immortality unveil
A third event to me,

So huge, so hopeless to conceive,
As these that twice befell.
Parting is all we know of heaven ,
And all we need of hell .
(Emily Dickinson, “My life closed
twice before its close”)

BWEREXNCERITHLK

CAEEEF
AERE2HERET
EZREMH,

BEHAR—2EKX
—H,AACKER,
Bl R BAT R ERR B2,
X HUAR AR &k B — T,
(L WD

EXEFPFFAELEHT B4 paradox AWAEMHRE T A—
Ko =M NELRBRRFEEZMEARBEAEFRZELORERZE,
X3 R My life closed twice before its close Fr5 @ ERE. B4, R
HEMAREBRRERW AN . HEELERZL . BEREERAZE
B MERNEELMTEAS 2P, X2 Parting is all we know
of heaven, And all we need of hell g4 X ff .
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@ The cruellest lies are often told in silence.
(Robert Louis Stevenson, Truth of

Intercourse )

THEARREEERZBAAIN,

Yi#iz i paradox EREN BRERPHEL FREER.ZA
A .

To travel hopefully is a better thing than to arrive.
(Robert Louis Stevenson, El Dorado )

W R B RATE LA K EFHENR,
JX—“%/EJ 9*ﬂ*ﬂféﬁséf\kﬁﬁ 9@1?{[12&‘_‘2@\ vﬁ]é}j\ulﬂﬁo

@D The only way to get rid of a temptation is to yield to

it. '

(Oscar Wilde, The Picture of
Dorian Gray )

BERFREE—DERRBEATC,

(& B &)

&

tEHiBH paradox, i HE5 X BHRWIE, BERY .

@ This suspense is terrible. 1 hope it will last.
(Oscar Wilde)

X—EARTHMN . A0 HET £,
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AMIBEFEAFEIHNEEFE T BEEEXENER R
BEERE RS, FREEFET L.

(3 Yet, those who have eyes apparently see little . The
panorama of color and action which fills the world is taken

for granted.
(Helen Keller, Three Days to See )

TR HBRAEARKEAFABRE, AHFFEATHERAHEE
X . THEEANER ZHIIEXERFRLF,
CiF B &%)
£ % those who have eyes apparently see little 1 —-{¢l 3
MRAIE, MANEZRECLE THAR,
@ ‘Shut up,’ Golz had said, in English. ‘I joke if I
want. [ am so serious is why I can joke . Now drink this and

then go. You understand, huh?’

(Ernest Hemingway, For Whom the
Bell Tolls)

“HE,” XFREFAREBRREFRERF EEAHK
RAE A RARE A AELEBETHECHKET B,
27

(Evm BHEMESF

[ am so serious is why I can joke, BH LU TFSHFE .2
fr bR EREREERER T HZIT—MERES. HHMHBEAT
{#EARH, A EBETREAN A HFREN K ER.

1® All animals are equal, but some animals are more
equal than others.

(George Orwell, Animal Farm )
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AR FEY E- LY EvFHPE T F,
(& #id)

X —iKiE ) paradox J i B A1 B — FARAE BT R, B
TP A2 X

@8 There is this quality, in things, of the right way
seeming wrong at first.

(John Updike, Rabbit, Run )
ENHALLNBRE. TR T ERWEBIANY B R

(7 % &k I K

BOXRE FEHEFPE, TR EEET - RELEHNLR,

(7 In fact, it appears that the teachers of English teach
English so poorly largely because they teach grammar so

well.

(Wendell Johnson)
MW, FRRERTEEHBRHLAEZ, T ER A ]
BEERBE 4K,
(B &&F)

EEXBEREN T M o REWHE—2SEHSEERE
P A RGBS B B e 3E

At eleven, she enjoyed the fright of reading Dracu-
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la.

(From A Writer’s Handbook )
Wt —% B, ERAEMEEN E N RARAA.

e i L R 2R 2 AE R AT R - #746 % (Bram Stoker, 1847—
1912 i F /N SR R A B v oy IR I T 2 L S B SR T BR AR G R /S
Yo CE MM T O

John McEnroe: The Champ You Love to Hate
( Newsweek , September 7, 1981)

(B EZHE URERXLEZRNTE
X — SCE PR R 2205 T 2 OBRE XX A7 R R 48 0 R R 2 B
ARG AT ER S B R BT RE R bERG LR RS,
@0 Saturday Night on Sunday Morning
( T'ime )
EHHERHEW Kb
EWAM L E AR EEEYH B Rt gy i 8 a] L 8 31 2
7] 5 £ I S4B B o8 ik I IR L SRR X R - M HE R R L) &
A b IE SO ) FRER B R B, B AL BT LA R R A998 %
THRTF®E.VNEFD R ER ——ER.EEET —ATR. BT — M
R N IE" PR R E B SRS AR A,
ey 2+3=6
2P 3% 16

RE-NHEEA LEE IR ERNT SOEE. ECRFTLE
FARBEN LERERIVMARER D —FER REESEE, W
ATFE.
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@ One of The Fine Things About Owning It Is Selling
it.

WEEW—HHEFERZLEC.
XRAAM (Volkeswagen) XER NS4 .own 5 sell &
BARMREIHELERRXMRENEEZR HEELER, XHUE, B
AR T 5% Lh AR 7 8, B A 4 SR {AL

@ Can The Socks Go From Golf Course To Cocktail
Party Without Changing People?

R EHEEFETERAARIRFE LA RELT
N & Wk =AY

XR—RKEEM T, g Bl X A SR & E T 2, 2 st R
PELER KT ZW. TUFECH Y REEE.

@ The more haste, the less speed.

AR, EERE,

paradox fil oxymoron #it[E S FEE XEMFE, A 5E
B.ANE BB AR, (AR, 5 %, WHEEA, /AT ®
H R4 T paradox #18 SUHM R E S ER TH, A —EHFE
HIFEEM X £, M7E oxymoron &, F X AFEMRIEEEHE T
—4bHEW SR B R BRI SER N A,
L g paradox S{BlRY DUIE M FE B S X TR 47 2
REBMOS IICEGEE T RAAEEIABEFE. I8
BFEMN 2 OERE BT —KK.—kEFE, - HEHEFTF.HRAEMT
B XA TFREBEEN. AR EELE4H. ZE LT,
55 AL, MR ARSI A P R ERADEARTS
(EZCURNE -H# - RE D)
“AFTRRFRRE LE M E. L LR S m R 2N
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bE B EERN EREEAEK,
LR R ) T A R RN T L
AAMEHER.EECHER FN, BNRHRE H L.
(/DR E B RED
“ULERM B ARRY R B R @%Z‘i?ﬁfﬁt%TiZ%

HP)BIEEE .

51 Paraleipsis

paraleipsis (R &) HEREZERSKMMBEE L.

iZH] paraleipsis, BERH.

(3 T will say nothing of his manncrs, though they have
always been swinish; or of his morals, though they have al-
ways been hyenaish.

(Lind)
HREREMBEF L REMNFELRR -, RE
TEBKRNBEAAETEHRETEERT -8,
(& #£5)
2) T will not speak of Pope’s filial piety, nor mention

his noble tribute to his father and his loving care of his aged
mother,

AT RRRE N E R ER R AR E B
AT A R T

@ 1 confine to this page the volume of his treacheries

and debaucheries.

R T R T R B R RS — T 2 A



161D 52 T SR TR fth 26 ok LB A0 5 AT BH B L 1 ) B T S IR T A X S B
B 2285, 1) S T 3 I ftb B T A5 AT W A I AR .

paraleipsis il preterttion XM EERE LI,

WiEF %A S paraleipsis XS MBS,

52 Preterition

preterition(fR4) (REHEMITER XFEET 7.
preterition W{E 7 TIRIH.

(I There are many drawbacks to your plan, not to

mention the cost.
TR AGSES.ERARER T
(2 Three people were badly hurt, to say nothing of
damage to the building.

SANEGLCERARABLE T BOL,

FDBIE TR i RS2 B,
preterition fi paraleipsis X R4 FEE8 0TI .
Tl Y preterition X4 R ()5 FEFA

53 Rallying Cry

rallying cry (84115 32 BIBh A 89 L w0 8 4 /T
TEEA] |
rallying cry f{ERI#EF IRIESR RS H .
Now’s the day, and now’s the hour;
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See the front o’ battle lour!
See approach proud Edward’s power

Chains and slaverie )

(Robert Burns, Scots Wha Hae )
Bt % T8, R K B,
WEMERZE,
FRHEZBEREREANR —
WK B, R AR
(EHERE)
g P IA 5 rallying cry X457 M8,

54 Rhetorical Question

rhetorical question (&4 H]) HREMHEZE
AHENER AFENE, ZEETHENXE.

rhetorical question MJVEH & T MRIER, £ R RT
A D SRR,

(D Shylock. ... Hath not a Jew eyes? hath not a Jew
hands, organs, dimensions, senses, affections, passions?
Jed with the same food, hurt with the same weapons,
subject to the same diseases, healed by the same means,
warmed and cooled by the same winter and summer, as a
Christian is ? I you prick us, do we not bleed 7 if you tickle
usy do we not laugh ? if you poison us, do we not die ¢ and if
you wrong us, shall we not revenge ?

(William Shzkespeare, The Merchant of

Venice )
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BEAT oo AN RFRBDoREFRAARA
FEMNE REET RARE.EA LA SR ELEFF
B, AR R T A E e, B Y E 2T BUF A, A
RKEBLSA, ERA#LSH . BHE - NEBEE—HDIENE
ERNARBAT, RN F R G2 E DR EZBRATHY
E,B8NA 20248k 2 R NEZRAEGZRF LA, &
MNARE LTRG24 EZFNEKET EN, RNEET 2
- RIREK |

(k5 Z1F)

2) The trumpet of a prophecy! O, Wind,

If Winter comes, can Spring be far behind 9
(Percy Bysshe Shelley, Ode to the

West Wind )
kol —ANTE L TR
WwRARCLE EEERTF A%
(EEE#)

@ They tell us, sir, that we are weak; unable to cope
with so formidable an adversary. But when shall we be
stronger? Will it be the next week, or the next year? Will it
be when we are totally disarmed , and when a British guard
shall be stationed in every house? Shall we gather strength by
irresolution and inaction? Shall we acquire the means of
effectual resistance, by lying supinely on our backs, and
hugging the delusive phantom of hope, until our enemies
shall have bound us hand and foot ?

(Patrick Henry, March 28,1775)

HANEANH T EEN, BN EKRE:; L LA
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X BEZ ML EEELRMHARER LS TALE
THEIFHBMNEE—FET XX P FHEXRERETFS?
HERET R EAELR,EREELNE HFARDIEE —
MEE FRAE. EEZA R AFRE EERTFHHTHZRK
LY |
(& &%)

FOREBTELEE LY B M A, %42 [ rhetorical ques-

tion # parallelism, BREHEN . PEH N, FRE T HEEFERHX
AN BN R E % ./ @ I Winter comes, can Spring be far be-

hind? % - A &80, ZRAENHRETHEAMER I FHERE

2. B@F MLz i rhetorical question, R T Bk B3 #H ZHh

W BHANERRE, APBEKRM M ERBL 5, ESEE N

BRSO, BRI, AR IR A B B S R ER F
rhetorical question g HEH T HENES.

@) Is that a reason for despair?
M AR R BN S

@ Didn’t I tell you he would forget?
BB R EREMSTITS?

® What difference does it make?
ALK ER?

@ Who does not love his country?

W EAER?

rhetorical question 4 erotema [g] 3,

324



5% rhetorical question AR Y B LEE SRR, §
.

HRAKMEHEETe, FRAWOHF , SEHVLHER, K
EHEBME KN ES LR R E S B A
3T

(AECKAN

-+ 2 AT B9 0L, i AE ) ] B (8 BOR T R IR AL I, A

HirgmEt25E?

(B8R EZXFZHEN
55 Sarcasm

sarcasm(AAD FH WG . SHEFENTFRARMNKR
WA YT IR SRR
@ Fool. ...

[Singing ] Fools had ne’er less grace in a year
For wise men are grown foppish,
And know not how their wits to wear,
Their manners are so apish .
(William Shakespeare, King Lear )

XELKBAELT K,
HKHANMET HR%,
g A RR BRIk,
ReBEARBERE,
(KEXKE)
@ 1 have been assured by a very knowing American of
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my acquaintance in London, that a young healthy child well
nursed is at a year old a most delicious, nourishing, and
wholesome food, <whether stewed, roasted, baked, or
botled ; and 1 make no doubt that ¢ will equally serve in a
fricassee or a ragout .

1 do therefore humbly offer it to public consideration,
that, of the hundred and twenty thousand children already
computed, twenty thousand may be reserved for breed,
whereof only one fourth part to be males, which is more
than we allow to sheep, black cattle, or swine ;... That the
remaining hundred thousand may at a year old be offered in
sale to the persons of quality and fortune through the King-
dom, always advising the mother to let them suck plentiful-
ly in the last month, so as to render them plump and fat for
a good table. .. . '

I grant this food will be somewhat dear, and therefore:
very proper for landlords, who, as they have already
devoured most of the parents, seem to have the best title to
the children .

(Jonathan Swift, A Modest Proposal )

RERHN—NRA, —SHUBHANENALEHR
B ERRHN S RBEE MR EEEERTEN L
B S ERE, BT TR, mEENMARRE
ARG ANENTELE AL AL RETE,

E b BB T4 B ok TERBAMNEE, W LFH BT
A FBILE,TE_FEH ETHEARS THg =
— A ORRINELLRNGHREA S F e AW
+FMNTFLE AL AAFESEP AL S ZA;H 54
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EFEHEXET-AXLUREPARRE . UEMRERER,. F L

BAAZHRENNBFEMAZR . HBETHEL

FNAZH ZBARTEERBETRER NAETF L LA
EMARTF, |
(7 &%

@ Laws are like cobwebs, which may catch small flies,
but let wasps and hornets break through.
(Jonathan Swift)

EHERGEAN, CLFRA SRR, H L EE A EE

Rz XK, |
(B ##&)

@ 1 have been lately informed, by the proprietor of The
World , that two papers, in which my Dictionary is recom-
mended to the public, were written by your Lordship. To
be so distinguished, is an honour, which, being very little
accustomed to favours from the great, 1 know not well how
to receive, or in what terms to acknowledge.

When, upon some slight encouragement, I first visited
your Lordship, I was overpowered, like the rest of
mankind, by the enchantment of your address; and could
not forbear to wish that I might boast myself Le vainqueur
du vainqueur de la terre ; —— that I might obtain that re-
gard for which I saw the world contending; but I found my
attendance so little encouraged, that neither pride nor mod-
esty would suffer me to continue it. When 1 had once ad-

dressed your Lordship in public, I had exhausted all the art
of pleasing which a retired and uncourtly scholar can pos-
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sess. | had done all that T could; and no man is well pleased
to have his all neglected, be it ever so little.

Seven years, my Lord, have now past, since I waited in
your outward rooms, or was repulsed from your door; dur-
ing which time I have been pushing on my work through dif-
ficulties, of which it is useless to complain, and have
brought it, at last, to the verge of publication, without one
act of assistance, one word of encouragement, or one smile
of favour. Such treatment I did not expect, for I never had a
Patron before.

Is not a Patron, my Lord , one who looks with unconcern
on a man struggling for li fe in the water, and, when he has
reached ground, encumbers him with help ? The notice
which you have been pleased to take of my labours, had it
been early, had been kind ; but it has been delayed till T am
indifferent, and cannot enjoy it; till I am solitary, and can-
not impart it; till I am known, and do not want it. I hope it
is no very cynical asperity not to confess obligations where no
benefit has been received, or to be unwilling that the Public
should consider me as owing that to a Patron, which
Providence has enabled me to do for myself .

(Sarmuel Johnson, Letter to Lord
Chester field )

FECGERBIEA B, ZRAFEA A EF R L 4
EXE_RARALEMBETFLAFLLEN, B 2%
BEE EUPEAIBTFHRAZEFTF , RLET 2B U
B R, F AT F 4.

WREFENRSER B EWAENHEEZF, L2k E
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TLH#ACHE, FRAG EXRACKE, g SR U EE
R EE N LV ESE LS 3PS X
G RET AT AL - BEMARREREE. HEL LY
FEEEE O ST HTRAERLEZALERL AN
KARH Z 8 0 FRE—h FEBR A RE 28 F. B
T LR W A A AR BUF AR I AL
IREBHTAALE S E, D E LA FARLE
RiELER RCEREZRE THAREZY A5
Gk Y R R RO BT A L T A B L4
FRAE L EET A —F 20, —F 28, — % 2 H,
WHERRERTEEL . AETEHLRBZA

KM FFRBB A WABKTHE RS FRREHEE X
EUEBHEEZATETTREF AR, 0B AHF,
FLELANRB ATREES K CHAF L, A HAT R,
REFTR- A MAARLEDFL;RUAIRELR, WALLE
R ATHEBEMNEZTHE. 2R AL HHZHTHAK, &k
TREEARARSA R Z AL, T EF AN T2,

(& ®E)
® ... no poverty of any kind, except of conversation,

appeared —- but there the deliciency was considerzble.

(Jane Austen, Sense and Sensibility )
REHFLFMNABA K, RFERBA— T X A8
48 % &,
(T E3%)
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@ ... his own hat ... an ancient extinguisher of the
“slouch” pattern, limp and shapeless with age, discolored
by vicissitudes of the weather, and banded by an equator of
bear’s grease that had stewed through.

(Mark Twain, Rogers )

------ L Ee Py T LT
T EHFRAACBRBEIABT . EHAATW, AL R
AT A ENETHEY —ERE Ak,
| F £#)
@ Lord Darlington. I couldn’t help it. I can resist

everything except tem ptation .

(Oscar Wilde, Lady Windermere’s Fan )
RARAHE RTRTEREL RAAE KT HEM.
(R ZEE)
Magnus. ... Frankly, I have been accustomed to
regard your President as a statesman whose mouth was the

most efficient part of his head.. ..
(George Bernard Shaw, The Apple Cart )

DHME e E TR REE N AR AR L
— R R BB LRI T B S e
(% &%)

(@ As I passed out of the door, the “help”, a comely,
middle-aged woman, could not conquer a grin that twisted
her lips and separated them till the throat, out of involun-
tary sympathy, made the uncouth animal noises we are wont
to designate as “laughter”.

(Jack London, The People of the Abyss )
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HABTHHR BN CBAA” - M EFRNGT E 24
TORTAEEEHKTRR A EEAGE, W E TR E
Hum EmTAaE ThEG, RERTNEFRZAKRKE"H
TR TN F F |

(i &)

It was 3:30 P. M. on Monday, April, 1945, ten
days after Adolf Hitler’s fifty-six birthday, and twelve
years and three months to a day since he had become Chan-

cellor of Germany and had instituted the Third Reich. It .
would survive him but a week.

(William L. Shirer, The Rise and Fall of
the Third Reich )

B E R 1945F 4 A30H , EM—, THFZ8 =+ . XEM
ERFRBET S EIENE TR, BEHELEEREE,
HIRE-FEURNEE T £ E A E-2FEHEFH
RAghMAEE—TEH,

(BrE# ®ifE REEE)

DR — BEAS £ BT B 00 AR A — 8 IR B AR R
W@ 1E 2 F IR i 3500 B PR35 [ 5 35 W R A 3B R 22 M 3 0 8 /R 22
A BB TR ) L 49 O VR 2 B 2 R 4 B (0 QD2 B LA G
P A B AR » 2 3 Rt LR Py PRk ST 4 U 4 B R E L AI]
3 OHERYBEA L LESZE CFEMHIER” . 6165 3 H
FIT HREPEHREERKITBRUE S ER.HEILEE AL
A RRE R, T equator (i) — AR ABEWEHLHIET
PR B 3 3 B 0K L DY 35 1 Bt R RE SRR B AR B AT M T B @
BN J7 R X B e NI R . 5 5 LR MR A AE L IO 7 A B
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WA RO B skAy 41 R B, sympathy 5 uncouth animal noises
Iﬁﬁﬁﬁhﬁﬁﬂﬁﬂ@,?ﬁ‘ﬁ?ﬁﬂﬂﬁﬂfgﬁtﬁ“/f‘ﬁl‘%“ﬁﬁ”mﬁ‘kﬂqWai}
R FOER FERBOET, L EE AT —8, S BIER2 i
FBLRAEBIN LA G MM FHAHFH R ET#F 8
= E LT TAKRES M EHPA L 2R E B, (U3 T,
mikAzE REAFTZP.

sarcasm FlI irony R RMEFHE BN, _ENEEKF)
J2.sarcasm FE M T ABAFA I8 - 2wy B, ¥ 52 F A R 3 )
JiE T 1rony WU EBAE A FIAE MR 67 5 R A AR,

Wik H 5 sarcasm FX R B R, (HiF B ERTU»E
I &

56 Understatement

understatement (ki) RBRBRSHEAREY.

iz Al understatement, B LABUAGE #1448 1 0 5%
e BRI IR R

(D) Last week 1 saw a woman flayed, and you will hard-

ly believe how much it altered her person for the worse.
' (Jonathan Swift)

FEHEER - NMEABRRT R TGRILFF2HEEX
EHEGFERRB S LELH,
(B #i¥)
@ ... there was a loud cry from a number of voices,
and the horses reared and plunged.

But for the latter inconvenience , the carriage probably

would not have stopped; carriages were often known to
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drive on, and leave their wounded behind, and why not?. ..

(Charles Dickens, A Tale of Two Cities )

------ hiEEEF2ZP L —FEM, ERETHHET — T,
ERATEEALFE, SEZR2F L6 BELT AR
FHE EIGEFREERE AT ALT U
(FRWiE)

@ The result was that we got choicer rooms at the ho-
tel in Chamonix than we should have done if his majesty had
or, rather, ¢f he hadn’t most

been a slower artist
providentially got drunk before he left Angentiere .
(Mark Twain, A Tramp Abroad )

ERFMNMEEZREHREFE %&iﬁ“%i%%lﬂ ﬁw%f“‘
TRMTEHEE WTXK
FRRZAM XA NH R HERT , RNEL2FE 1,

CGkkA EE®RE)
@ Augustus (gloomily): Madam, I beg! Please] My

military exploits are not a pleasant subject .

(George Bernard Shaw., Augustus Does His
Bit )
A fal (KBERHH, ZFXE FTEHR T
TERRBREFFZTHARR HAZ - EE,

(fir K Hi%)

@) The two girls, Anne and Mary, would gladly have
stayed and helped the maid get dinner, only it seemed such a
pity to, on a lovely day like this, having their new hats .

(Stephen Leacock, How We Kept
Mother’s Day )
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EHMAELTHKFLHEREE TR FHLHABTR,
REAXH-NEENETFEBNFTHETFAH -8,k
fREAFL,

| (kA ERHI)

B Mrs. Packletide induiges in no more of big-game
shooting.

“The incidental expenses are so heavy,” she confides to
inquiring {riends.
(Saki, Mrs. Packletide’s Tiger )
MR EEAKBETTRENT .
“TALRNNTFHARKT, "M 72 RN X AR,
(EE®EF)
(D A few days ago in Central Park T saw a man leaning
on a litter can drinking a carton of orange juice, and when
he finished he tossed the container not in the receptacle but

on the ground.

I don’ t understand this,vbut there is a lot about New
York I don’t understand «--.

"(Caskie Stinnett, Farewell ,My Unlovely )
JWRAWEF RAE . ZHER—-—MAEFTZWERRET,
EX UG RZEETHHEYRE MRALE TH L.
BAWRAEE, AN BLH S BH AR,
(EEAREF)
I have never been mugged or physically molested in

any way, possibly because my large build does not make me

an ideal prospect for a hoodlum .
(Caskie Stinnett, Farewell, My Unlovely )
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RAFELRY AR RN 2HF ZIFZERK
g0 RAE, N ERIREA NGRS EAR,
(EEALE
(@ He once saved his own life in the Second World War
by playing so dead that a German soldier pulled out three of
his teeth without suspecting that Mengel was not a corpse.
The soldier wanted Mengel’s three gold inlays.

He got them.
(Kurt Vonnegut, Jr. , Mother Night )

B REZALZ _AHERARFHAERN T EZHT EC
B MEAXGEREE-TMEELERERZFFEHR
ANgERTE AP,
XML RENEREBRHZHE T,
fbw I8 DU
(& #23%)
It has been said that, by nature, the American peo-

ple love the underdog. It must be true, for we create so
many of them.

(Carl Rowan)

BREFHARAUZEEIFARBAT—FRETE
THEN L EAEKRIET 2% KKHA,

(& #§)
HOEWRERERHM L ANEX—S AEFRAMNES, DW
B FHARIER PIODEETREARN I T AFLME,
MEHE AR THX A AE, BERE , A iR 5% 4k 3 g 5%
FET B GE LI AT 8 FUOB A L B @ th 7.2 BT LA BB 1 (Y AR £ iR AT
FHLEA, —RENEREEA, EEELAR T HEB EEEHHET
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R R EERY T EFEEEMREREFERERT . HEBAEH
LM TE R TA M E R Fl@RR M R AR EE R a nasty subject
(AR At ) BB ) R BT 9y W AR B 9 1 o8O . 9160 6 4l ok
EREETABRRERAP HEHTREATHE T, XEBNAH®E, B
RS PR I KB K 2 B AR SIG I G WS R E K
KITEAPTORGE 7 — HOEEH N R, CEN N T EEE S 3, i
B L 8 0t 6t i 4T T 25 40 Y ML VE L incidental expenses 343X
W VR B HIE I, incidental expenses —ERZ IR E (X FHE
XA N AT & HE o 9 25 A0 B0 B A 0 B BT L R SR L A
TAEE TS R T HE, MeEE N EHiZH T under-
stand —if], # % like, B HEWBH O ERLB IR T HLH N
BHE® R &, understand - EB HBET . EHRERZIEEHTR
BEGHE, rHELL Y. AOFEERRIR SRR L, 4
WEE NS, K /A % -~ possibly because T am pow-
erfully buiit, & FE S, AHEREE . AOES A RAMRY T
EL LR R L REMIR S R TAEASE KRR F
—RRTLVIEE SR T HERTAMRE ST RE S LR VRS
. Q04 & LI - FM b 0 B IR L B IR S B EEM &3
E-SUNC Y g 2:0B: b IRl B SRR L RO B R (e Y N
X -F L E SN TR BRI
understatement %z FE -~ F B .
1. iz 1 litotes

(1 You have no small chance of sucess.
PR R E,

(2 She did not enjoy the best reputation.
WEE AR A,

i3 Henry VIII’s relations with his wives were not very
fortunate .
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HIFMAERENEFINNXZEEELREH.
8 This piece of work is nothing to be proud of .

X TEETXE O,
(9 I couldn’t be happier.

REFRT

D HE R great, @3 B E She has a bad reputation (g
B2 A R, ®EBE very unfortunate (JR# A6, MG E
B4 is disgraceful CEFREEM . FGELRE I am very happy,

2.1z | meiosis
(6 She’s rather good-looking.
R EH.
(7 We have a rather full house tonight.
SBUARAESL S,
(8 He has written quite a number of books.
CETHEE NG,
(9 He’s been a bit poorly since the winter. But 1 didn’t
expect him to go like this.
ALUFRMHF —HEAKTFR R ZAHA R RE
EFTEAMERET .
20 1 don’t know why you like him. I think he’sa &it of
a fool.
HAWGRAMN 2 ERM. BAE WA EE,

@D We can do with plenty of these days from now on.
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ERSHEAFEWHRARTT
@2 The place has been here since 1915, and no hurri-
cane has ever bothered it.

(Joseph P. Blank)
KEETRINSFRN, ZESRALNAXRITCHKA.
@3 Beethoven was undoubtedly a difficult pupil for he

had a strongly independent mind, and was impatient of ac-
cepted rules and conventions.

MEREANRHNESL , BANEEF R x il L#E, T
Ht R B AR .
(EHFHE)

@) Those of us who are quitting are the impatient ones
who lack the imagination to believe that the bright dream
will glow again. |

(Caskie Stinnett, Farewell, My Unlovely )

HENZLEEZEZRZAYE,BE IR, FAEHE B WE

BZBLE2EHIY. |
(FEAME)

@ During last year’s Central Park Bicycle Race, five of
the racers were attacked and had their bikes stolen while the
race was in progress. This is something of a handicap in a bi-
cycle race.

(Caskie Stinnett, Farewell, My Unlovely )
FEETANEFTENEFRAIL SR E LTS
MEANREG,EMTEREAXAREFTELEPH—FlE
Co
(EERF)
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FlOMHOE B2 R quite, FIGETL alot of, HOFEL
quite, HCOE B R quite a, #E)H B R would like to have (31
). fQFBR hit (Fd) HOEERdisliked GIF) . HOFER
do not, H® & B This is,

3. 72 euphemism

This is more than I can promise.
ERTALELRT .

@ You ought to know better than to do such things.
R LA E,

@ All music is alike to Tom.
T/ EE R,

You should have been here earlier.
HEREARTT.

80 This speech leaves much to be desired .

RMNAESHFERH 24,

fles & B I cannot promise this GXFREE A, HOHZE
& You should not do such things (frRiZERAHE) , FRE K E
Tom does not know music (%8 K5 5), G B 2 needs
improving (FEMH#), 6508 BE You are late (f3kET),

understatement X —# % 4 BRI IE 75 {0 #% litotes #1 meio-
18, ,

M~ X Bk euphemism & —# understatement, {H ¢ {12
[B1% & ] B 49 X 5 : euphemism 7 £ o 49 Xt B 22 9 563 , 7 un-
derstatement - -f§¥% 4 EE Wik 3 ;euphemism 2 £ TRALE
i, R B H & RS ARRBR L, W understatement WA 5 R
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1.
5 %% understatement BPTIEBREERE“EKE /N7, H)
. -
RAH—3h A3, Br RSN SR TTHRE, HENE KR
BT 2t T OB BRI R

CB RPN E D)
s B (R, 1 .
XBHRLDHE BATENAE, DR FSESE. /582
X—PINER BT BET kL —BEE B, B EFE 5,
TR HE & B & 0 R IE R A

‘ CRE(RBEEEAN
sl ()7, fl .
RIS L TR T RBRATI R AIRE A TR
LHMEESN, REKEXEE, EBRBERR.
AR TR DR R B R L IRTRME B AR AR
TERKELE "W AREAFZEN A CHFIREI R LR A

(SRIECHTHED
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2R

57 Alliteration

alliteration GL &) #F—HFAH—1TiFP HAHEEH F
BEaE #1HF k.
() When 1 do count the clock that tells the time,. ..
(William Shakespeare, Sonnet XII )
T T LY
(7518
@) The sea swept the little craft from stem to stern.
SR AR AT R B
(3 Each and all have gone to see the play.
KA HERT
@) Though oft the ear the open vowels tire«,
BERFTTLEBEETREE
(B #i%)
@ Apt alliteration’s artful aid---. |
(Charles Churchill)

W By LB TG b B Bl e
©®) Come; for all the vales

Await thee, azurce pillars of the hearth
Arise to thee, . ..
(Alfred Tennyson)

341



HBLE A RS
SREE BB E K
A R AR e

(B &

FOMF@EHRFE alliteration; HEAMH@ £ T F allitera-
tion, 7¢#F 0] LA ] @ F @ R 7 alliteration,

iz Jf] alliteration, REMS ™R E WBRER T .

(@ Quince. ..

Anon comes Pyramus, sweet youth and tall,
And finds his trustry Thisby”’s mantle slain;
Whereat , with blade, with bloody blameful blade,
He bravely broach’d his boiling bloody breast; ...
(William Shakespeare, A Midsummer
Night’s Dream )

};Eb/ﬁlt """ Pl%‘:)?zzﬁ\sﬁrﬁgiﬁsﬂﬁﬁ\%/i\)t%%&ﬁi’
HART, —REBE LRGN ERER LR T E 5
P — 7 K 1 — 90 fn bk 9% 38 89 81 ok, 2 Al A0 S R R Y
ol IERE A 0 vk LN i LI

(RAEFE)
8) Holofernes. . .. ,
The preyful princess pierc’d and prick’d a pretty pleasing
pricket ;
Some say a sore; but not a sore, till now made sore with
shooting. ...
(William Shakespeare, Love’s Labour’s
Lost )
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EFREH oo
RNE—HEHT,
B OHEAS AT oo
(R E25F)
© The fair breeze blew, the white foam flew,
The furrow followed free;

We were the first that ever burst
Into that silent sea.

(Samuel Taylor Coleridge, The Rime of
the Ancient Mariner )
o Bk % kAL COH,
AL R T,
RN S - SE R
RINZE—FA
(&1 %)
FIOE =4 T 20 w A b RS M B i AaES i T
EA b ZapammAd h BLi i, EEH T RS, HXFh
AE MBI R EEATE — &, (5 AP F A af LI HF B8 B &I &L i
WK EF S H T WA A AT . X alliteration 1 ono-
matopoeia REM . =4 THHENBHREAOE—FTHH T L
A p @ B BN R R R B N X - B 1R, R
BREMNEAER, W WWHE, mE LS, 50w plerc’ d,
prick’d i pricket, fEiEZEM ikt EE) 7R A SRR 00 L
#/1/ %, 5157088 /u;/ (blew, flew) F1/5:/ (first, burst) 1/
i /i (free, sea) S -2, f i 471 B 3 0 1) A 7 AL A
PR LA ) AT T SR K L B A /L B
PR R BT - B R R B TS /s /0 R KUK o
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TURUEE A LIS NS S PR E S 15 W s 45 & SR 6 o B 4
alliteration & XK F1k, ¥ 5 assonance il consonance %
afEM.

19 No longer mourn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that T am fled

From this vile world, with vilest worms to dwell; -
(William Shakespeare, Sonnet LXXI )
BAENHENBEARER,
BT WA E S0 R
TEBLH R AKCEFF
X R = RER A & e
(B FRKF
0D 1 caught this morning morning’s minion, kmgdom of
‘daylight’ s dauphin, dapple-dawn-drawn
Falcon,. ..
(Gerard Manley Hopkins, The Windhover ,
To Christ Our Lord )
EAELTHEAHBE L. E5XE L,
EHAETHEE, MEEHEATF G EE e
(g H®F)
alliteration #0232 H T & ML AL
42 Ned needs a neat net.
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HMEEE KT,
(3 Peter Piper picked a peck of pickled pepper.
WKL T o 5 &R R
(19 She sells seashells on the seashore.
ke R Rl N
13 His bark is worse than his bite.
E S BT EE,
18 Many a little makes a mickie.
RO % .
(? Row, row, row your boat,
Gently down the stream,

Merrily, merrily , merrily,

Life is interesting.
R, R, RIAR BN A
RERG AT T,
IR, KR R, 3R
EEEH &,
& &35
18 There are twelve months in all the year,
As I hear many men say,
But the merriest month in all the year

Is the merry month of May.
( Robin Hood and the Widow’s Three Sons )

HEIT S AT
—REFZFHLINA,
T SF o Al AR R & 4 09 B
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FHAALHAEHTA,
CRAHEE)
Spawned in some estaminet of Antwerp,
Blistered in Brussels, patched and peeled in Lon-

don.
(Thomas Stearns Eliot, Gerontion )

CRETE—-FNEETFL,
EAEER KA K EF L,
(B B 1F)

20 A speckled hen swaggered down the main street of

¥

" cackling foolishly.
(Q. Henry, The Whirligig of Life)

—AAHFBREEEREARE —E R EF, —F

%R

the * settlement,

(ZE 7 28 4F)
2D The flakes were falling thick and hard now, pouring

past the window, a waterfall of mystery.
(Jonathan Nicholas, First Snow )
MA T THXE LA OARR R A £ FAAEE,
(7 f1if)

22 1 see a world without a slave. Man at last is free.
Nature’ s forces have by science been enslaved. Lightning
and light, wind and wave, frost and flame, and all the se-
cret, subtle powers of earth and air are the tireless toilers for
the human race.

(Robert Green Ingersoll, A Vision of
War and A Vision of the Future )
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RELAEZZIH TR BE A -—NMRF ALAL
THETEE AR BIESITHFITARIARIR
BANA AN A, REABR, KF KNG, LEAHME X
BN BT ERRTAALERFR T DERGS
% E

CR%E &)
@ “I’ve had too good a nurse,” he answered, shaking

her hand, “not to be fine as a fiddle by now. ”
(Frank Norris, The Pit )

“RAT ML AFHP LR EFHANF, TEY A
ARERFEERT
@ Glorious profits allow glamorous pleasures

( Newsweek )
FRENMBFRE IR INEZ
@) Jazzy in Jeans, Sassy in Sweater
(Life)
FLEEFHE.FEAZ;ELEEY . HH KR
@6 Pei’s Pyramids Puzzle Paris
(Time)
NENeFHEFEERERTHE
@7 Splashy and Stylish
| ( Time )
P KL KR Y, Tk 3R\ B
@8 Starlight on Skyline, Galaxy of Glamour
- ( National Geographic )



29 Fit or Fat?
1% L = R 2
30 The Gloom behind the Glee
( The Economist )
FEEWE T 09 RKIK
@D Wild Mushrooms: Mysterious Menacing — Magnifi-

cent

( Reader’s Digest )
PR WREN BEAR— L% B

82 Predictably the winter will be snowy, sleety and

slushy.
( Eastern Review )
TUME AELAR4ES T, 55,5 RT.
83 Cut Costs without Cutting Corners.
BOFETELTE,
&4 Sea, sun, sand, seclusion — and Spain.
R, A, Dk, fEe—AEET,

FA-ADR BT %, Bl OB O EE. FOZEFE.HOLRE,
1109 2 FWp K, 191 CO 2 /N » 491 @D =2 H ST - 1] @D 38 ki, L@ /NS 51
IR TE - ] @0 -G PR AR 4% X A4 B 5 B W] A B - 5 &) R V13 35 1 3, %%

Zx A AR ARG 1 STRE ) BB 20 L IR 8 A A BT L EEE AR AT
F88 . 10D A (A T B B EE UK A AR L B D 2 A AT H R 85 i
HOE SCE IR AR, ) G0 PR T R i 2 U A AR B - B T WA A= 51,
e H 5] SOTE e 0 b, BIGD T B E 1 ) . BRG] GRS i,

alliteration 4 assonance, consonance #i rhyme 7 B3 et -

assonance JE H AU HEMN B W& A HE. LR EHE . TF A
#n spirit — drttzes, wild — world ) ; consonance i J2 5§
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FiE SR EWEY (m bill — wall ); rthyme 2is B ICHE M
s R SC SR TE A AR (n told — cold )
PIER A S alliteration HX$ 5 #915 #EH

58 Anadiplosis

anadiplosis(BHERE) TEZHANETE, G5
HEHE L —meaRESEEMIF.
(D Thou wast not born for death, immorgal Bird!
No hungry generations tread thee down;
The voice 1 hear this passing night was heard
In ancient days by emperor and clown:
Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for
home,
She stood in tears amid the alien corn;
The same that oft-times hath
Charmed magic casements, opening on the foam

Of perilous seas, in faery lands foriorn .

Forlorn ! the very word is like a bell

To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well

As she is famed to do, deceiving elf.
Adieu! adieu! thy plaintive anthem fades

Past the near meadows, over the still stream,

Up the hill-side; and now ’tis buried deep
In the next valley-glades;

Was it a vision, or a waking dream?
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Fled is that music:— Do 1 wake or sleep?
(John Keats, Ode to a Nightingale )

KA WG AR R E
YLK o K T ik R B
AT, BAB R O B A
GEEROF IR EN,
B E R WS
FLRAw G, T EEN,
o AN H ERER
HAXFEHE
EXRAET 690l K 25 3 A
~MNELEHERER TR,

W, kAR T 1K E R — F 4
R 5P W sy
AT 1B, ZRmANKE,
T XL FTEAHEE.
ATUR T MRER R E
Foal E A, At e A K
kL3 sk R, T EE R
A MR R AP,
"L RN LR R?
M7 — R EEIZE?
(FR#E)
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T — ¥ WeEiE Forlom (& Fm—VEREiE forlorn iy &
BRE.HHHE G, HTLIEARY 2 R e, forlorn X1
FIEEEEER T 5w ME AT <K.

(2) He retained his virtues ‘amidst all his misfortunes —

mis fortunes which no prudence could foresee or prevent.
AL FEHRFHEEE—RREZERLER &
15 9 4% .
(& #i%)
@ He gave his /ife ; {i fe was all he could give.
(W R i Y W R 7/

(@) In anticipation he feared death , death that found him

unafraid, however.
e ERAT—XIMATERNNLT,
#@-@id Al anadiplosis, & F45HEF AES @, XA T 0 H
B B SRR L V5 22 R T BB T S 40 I R B AR A LB R
anadiplosis %j epanastrophe [§] %, & repetition f#—FRfs%,
5321 anadiplosis &7 ) 10 18 & K TR L7 1

Rkt AR

Wit £ 0T, 107 8

WAl £ AT A A2

5 MR B

WK EE.

{ELLLTR - 3 35 Lt s
HIAWL W) e JL{:J?H? /T( .
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Bl 1T , ko
—EE L Lk R
e 1k =T L
AR PR
RARN P
R AT 7

T o oo
R RE R
LTI, RMFF
ER WS BN
KERFERE.
¥t XTI

Be iR, BATK,
ESIWEIRILER:
BREETHEA,
F L& W E R —
T RITE
AT =g
(BRI Z (=TT —HRik s M
R IR E T T I P R P R PR 2 R A
W, FRBZNERE.
(BHEE(CETERED

59  Anaphora

anaphora(FiE&EE) W -HigREEHiNERESLR
BB TR TT 3k
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(D Where is the wise? where is the scribe? where is the

disputer of this world? _
( Holy Bible , I Corinthians 1:20)

g AERHE oL ABE X AR E?
CHEHH 52BN

@ Orlando. -
I f ever you have look’d on better da)}s )
I f ever been where bells have knoil’d to church,
I f ever sat at any good man’s feast,
I f ever from your eyelids wip’d a tear
And know what 'tis to pity and be pitied,
Let gentleness my strong enforcement be;
In the which hope I blush, and hide my sword.
(William Shakespeare, As You Like It )

RZ%  eeeee B iR 1E 2 WL REFNE F, R
FaI A B RA AN BRERNEEZS wid LA

2wl g 20 (R MTIR & L 697B K, B &5 0 fr 3
1o 1 89 A0 203k R 69 i Loy SRS B SRl B FE X
A B Wb B B

(k£ i)
(3 The isles of Greece, the isles of Greece!
Where burning Sappho loved and sung,
Where grew the arts of war and peace,
Where Delos rose, and Phoebus sprung
Eternal summer gilds them yet,
But all, except their sun, is set.
(George Gordon Byron, Don Juan )

FREBHGW . EWAAMH D
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AT B A X BN,
RIRE RS 5f0F6 7 AKX,

% H B A, BT B IR )
AEHERALEGERL,
TREBRTAM,—MEZHI.

(F R&%i$)

@ O what can ail thee, knight-at-arms ,
Alone and palely loitering?
The sedge has withered from the lake,
And no birds sing.

() what can ail thee, knight-at-arms ,
So haggard and so woe-begone?
The squirrel’s granary ts full,
And the harvest’s done.
(John Keats, l.a Belle Dame sans Merci )

Bk, AT 4w
IR
WY RERLERET,
128 5 LA !

B, R 2 AR
AL MR R A
oAy R R 2,
FRAEHT 58,

(& R#iF)



& Smile O voluptuous cool-breath’d earth!

Earth of the slumbering and liquid trees|

Earth of the departed sunset-earth of the mountains
misty-topt!

Earth of the vitreous pour of the full moon just
tinged with blue!

Earth of shine and dark mottling the tide of the rider!

Earth of the limpid gray of clouds brighter and
clearer for my sake!

Far-swooping elbow’d earth — rich apple-blossom’d
earth!

Smile, for vour.lover comes.
(Walt Whitman, Song of Myself )

WL,RERRELENRRN AN, HET!

K& LB 0T B AR B A T

FHERMAN, — KEZFREN L KA T

FER R EREENEA HEEN KT

TREWNEESMAY G B R M

TERATERRALEN SR ETH AT

Rt 5 ok — %0 T %R0 )

A RN EANEDKRET, '

(£ E )

®) Cannon to right of them,

Cannon to left of them,

Cannon behind them
Volley’d and thunder’d ;«--

(Alfred Tennyson, The Charge of
the Light Brigade )
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Yo 2 A1 A
YA MmAlE i,
E AT
B P o e
(R LHE)

(7 It was the best of times, it was the worst of times , it
was the age of wisdom, ¢ was the age of foolishness, it was
the epoch of belief, iz was the epoch of incredulity, iz was
the season of Light, it was the season of Darkness, it was

the spring of hope, it was the winter of despair,-+-
(Charles Dickens, A Tale of Two Cities )

RERGHHEXERANHE XRLENER, X
%%ﬁwﬁ%ﬁ%ﬁWWﬁMﬂ&ﬁMHWM%ﬁmt%
HER , AR EZRWNEYT XEF Y Z24H5, XEL T2 K e

(FREE)

® But it was out of the question. Let him be fifty feet
away, let him not even speak to you, let him not even see
you, he permeated, he prevailed, he imposed himself. He
changed everything. She could not see the colour; she could
not see the lines; even with his back turned to her, she could
only think.

(Virginia Woolf, To the Lighthouse )

RTMEL TN AL AEAXELTER, L LZ
RAZE, LAEEET LA MEE M ERE,. B0 0 %
WFAMEE - BEFLPEY ; HEF LABRE L H
A o A W R,

(& #i)
© We shall fight him by land, we shall fight him by
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sea , we shall fight him in the air, until, with God’s help,
we have rid the earth of his shadow and liberated its peoples
from his yoke.

(Winston Leonard Spencer Churchill)
BNEAE ESHE S RINEAELE RS, &A14
MEFGHE L AR KNEE LT G AR EERT
WA AR THERT BEAR.
(0 Yesterday the Japanese Government also launched
an attack against Malaya.
Last night Japanese forces attacked Hong Kong.
Last night Japanese forces attacked Guam.
Last night Japanese forces attacked the Philippine
Islands.
Last night the Japanese attacked Wake Island.
And this morning the Japanese attacked Midway Is-
land.
(Franklin Delano Rossevelt , December 8, 1941)
FER, H AR LR T AL RTHH R,
R HAFN#HRT Bk,
R, BRFERHFRT X 5,
R, BAER AR T EFEHL,
R, BEAANHRTRE S,
SRCARAHKTHH G,
KZHmtE)
) “Why, Comrade General?” |

“Why?” Golz said, angrily. “How many attacks have
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you seen and you ask me why? What is to guarantee that my
orders are not changed? What is to guarantee that the attack
is not annulled? What is to guarantee that the attack is not
‘postponed? What is to guarantee that it starts within six

hours of when it should start? Has any attack ever been as it
should?”

“It will start on time if it is your attack,” Robert Jor-
dan said.

“They are never my attacks,” Golz said. “I make
them. But they are not mine. The artillery is not mine. I

must put in for it. T have never been given what I ask for

even when they have it to give... .”

(Ernest Hemingway, For Whom the
Bell Tolls )

“Hfta, BERFZ?”

“HH 27" RAREABR R TRETTIHFS RIS, T
FHEANF LA ARRIRNGATHETH? A ABKE
X RFLTEBH AT ARRIEZRFL TR BRRoH A
288 ROE 55 R K A Bt sk By ot ) A T By 8L AR 2 A8 A S b
B 7 I — R A% R AT By g 27

“WRBFEEAY AR BREERES S F AR

“EARALBELT "X RERRAZRATL AR
HEHEL T HRATREG RLAREF F HWEROA
BART AN RIEBRETERNL R ooe”

(Bdz EEER
(2 But one hundred years later , we must face the tragic

fact that the Negro is still not free. One hundred years later,
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the life of the Negro is still sadly crippled by the manacles of
segregation and the chains of discrimination. One hundred
years later , the Negro lives on a lonely island of poverty in
the midst of a vast ocean of material prosperity,
One hundred wyears later , the Negro is still languished in the
corners of American society and finds himself an exile in his
own land. So we have come here today to dramatize an ap-
palling condition.

Now is the time to make real the promises of
Democracy. Now is the time to rise from the dark and deso-
late valley of segregation to the sunlit path of racial justice.
Now is the time to open the doors of opportunity to all of
God’s children. Now is the time to lift our nation from the

quicksands of racial injustice to the solid rock of brother-

hood.

T'his is our hope. This is the faith with which I return to
the South. With this faith we will be able to hew out of the
mountain of despair a stone of hope. With this faith we will
be able to transform the jangling discords of our nation into a
beautiful symphony of brotherhood.

With this faith we will be able to work together, to
pray together, to struggle together, to got to jail together,
to stand up for freedom together, knowing that we will be
free one day.

(Martin Luther King, Jr., August 28,
1963)

R—BFRMSR, RNLAERNBEALRAELE
X—EBWNEL —~FEEFNSR EMNKRE HEL M
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RUEMAWU T, EANEFLELTER. —FERNS KR, X
AN REDRETENEFT - NFEINE L. -5 FF
WAR,BAMAERFELELCMAEE HEEREH BT
ERIFEFARATHF SXENAREE S REELKH
BN E B AT AR

""" AERFIARINEENRE . AERARKERE
WETHBHREERAETSHLAASNHENER
mEFHRAN LT RN 2O E. NELZLRNNE
EABBESFENRPFPBAE X ETAHHENES L
By B R .

THARNNEL AT EXHECLEHEF H TN
GERATRENEE 208y - R E L F T RAY
G RN CENTERRBANFDE HERN - LFEF
R ER

HTEAM & BRI E, 2%, R+ %,
R LE, g g d;EL A pR Ay K BI1LES
5 OE .

CEE & CmEEN
(19 Harm watch, harm catch.
FARFECD,

14 Light come, light go.

ARE £ 7
15 Love me, love my dog.

¥EKY.
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(& Nothing venture, nothing gain.

ANERE/RRET.
(D Out of sight, out 0/ mind.

RA . A,

LA L1742 i anaphora. jneg TiER PR T EPIAEN, B X
THRZAWERE EE TEEYER HPAOL% 421 anaphora,
parallelism # antithesis, I #7772 ERT IR B B 24
o E .

anaphora % epanaphora [ 3, repetition fj—RhK4,

i #1E anaphora KUMIGEBE R RE (AR E . Flin .

WG RT AN AR RTTBALHOR NS A TS AR -

s HEA A EREZ AN LR (LR, L& B

BomamndE. BB SR LR TE. R R HE

H PR T O R RN TR I L AR

!i‘iﬂeff%,ﬁﬁf‘;ﬁ‘isiﬁﬁﬁéﬁfﬁ;ﬁé%ﬁﬂﬂ%ﬁﬁﬁﬁor'i’ﬂ_é'ﬁﬁlgﬂaﬂ%?%

o AE A H I, R e R A AL T DR K R TR5R Y

S A EH M R E BRI R, B ERLY

e, AEE. EEEY. BB TS R, L

4n RK G, “EZ A EAREDNL R NEE.

(FHRHCEE LD
Qo
Rl
BN RE SRR A
B K AHBE

LI,
R
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IR BB AR
FRANBNHBHE!
FrHRCE =N

60 Antimetabole

antimetabole (BRI EH) HHM MK IFERHF M
A R R .

(1) Be wisely worldly . but not worldly wise .
(Francis Quarles)

EHERETAH . EXEBLFTARMBEN.
(& £&i¥)
) -+ ask not what your country can do for you ; ask
what you can do for your country

(John Fitzgerald Kennedy,
Inaugural Address )

e R EERATYE KB AR et 4, T E E R AT
ARl LR /A
CEXNBHE &%)

L L5z A antimetabole, R{B 7R T 3 4 |64 54 VLAY BF
HESS £ L 10 B8 S A R MR ),

antimetabole, antistrophe, regression 1 epanodos @ it
fl A, ENEEEMROKTFEHEHE. EMHARFESE, fF an-
timetabole, regression 1 epanodos ™, & 5 W idiEH ¥ 5 K
ﬂl%jiﬁmﬁmkil_ﬁ: iii #& antistrophe &7, @5 A T #H, X
AN G Rk P = SR e e i |
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antimetaboﬁle R repetition [ —FhERE,

5 #i% antimetabole 2Bl f N0 EE R R “BEIR” . Gl .
ARET A RIT
“ANRRTHOA - RER TEA—-ZR".

(ST 2 — & 5B AR I R )
61 Antistrophe

antistrophe G EE) HAHARMNKIFEREFIE.
(D Hamlet. ... What’s Hecuba to him, or he to
Hecuba,
That he should weep for her?...
(William Shakespeare, Hamlet )

G HEm At 24 Tofb k<4 X
A

A LK T AR B K BT

(R £ FF)
2 1 closed my lids, and kept them close,

And the balls like pulses beat;
For the sty and the sea . and the sea and the sky
Lay like a load on my weary eye,
And the dead were at my feet.
(Samuel Taylor Coleridge, The Rime
of the Ancient Mariner )

UR Bk 2 4 Bk 1% Bk 3
HAKRT K. RE. KT,
EEEZRIE BB,
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P T A,
(& %)
® Higher still and higher
From the earth thou springest
Like a cloud of fire;
The blue deep thou wingest,

And singing still dost soar , and soaring ever singest .
(Percy Bysshe Shelley, To a Skylark )

b B AL A

M E R — KWL,
B—HAKHE R,

HHEENRCS,
AAHGE A,

KHEFRE,

| G i)

@) Underfed she looks too. Potatoes and marge , marge

and potatoes .

, (James Joyce, Ulysses )
BELEERATR. GREMZ AN ZHMPERE,
(& B
&) Willy. The way they boxed us in here. Bricks and

windows , windows and bricks .

(Arthur Miller, Death of a Salesman )
A ARHEZLEENEREANT FEHEW,H T
T T R R
(FR R 3
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® ‘Work — work — work
Till the brain begigs to swim,
Work — work — work
Till the eyes are heavy and dim!
Seam , and gusset , and band ,
Band , and gusset , and seam ,
Till over the buttons 1 fall asleep,
And sew them on in a dream |
(Thomas Hood, The Song of the Shirt )
“TAE THE—I%,
et 2 ki,
Tfe—TI4H% T 1,
EEFRAETE
TR TN T
Wk, 04T, R,
T HEEFT,
i FREET T

[EIT TS

LA E&#i2 F antistrophe , NSk TiES BB TES TEK,

antistrophe ,antimetabole,regression # epanodos #yit:f
S, BRI R M KITEE HIE. E I8 RE &2, 7 antistro-
phe  EER N THIH, XRFA WIS, ERRGRAEAL  MiEH
REAFRD  EHEHFE USSR ER S ER L ENE,

antistrophe & repetition f—FhsH],

H5#iE antistrophe &M MUE B % EC B, Fl0.

R SRR BT A S R G
.

(B EGERIr A LERI RBE )
o PR i
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A TR, Bk M T — K&, — K&, A n#

(R LB ILLEREEN
62 Apostrophe

apostrophe (/i%) ZEFERE X ETHE - AR
NEGHANDEUANFED .

apostrophe #{EH 7 FHRITFHEE, I L ERIT X
HE &R WA, USRI REEE R A,

(D) How are the mighty fallen in the midst of the battle!
O Jonathan , thou wast slain in thine high places. T am dis-

tressed for thee, my brother Jonathan : very pleasant hast

thou been unto me. thy love to me was wonderful, passing
" the love of women.

( Holy Bible , II Samuel 1.25-26)
EBMEES LM A EEMT AL PRI RILAR
AR RANEMIREEMF KO RANRZFTYEF . L
THLXNENR.

WHEA2FEN

@ Antony. ...
That I did love thee, Caesar , O, ’tis true:...
(William Shakespeare, Julius Caesar )

ZHRE e MBS R RE T RT
gﬁ FJ}‘J$9‘;;""” -
(kEFE)
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@ Milton | thou should’st be living at this hour,
England hath need of thee:...
(William Wordsworth, London , 1802)
ORI % R AN R
EYELT 2t
(EE R

@ O Captain | my Captain | our fearful trip is done,
The ship has weather’d every rack, the prize we
sought is won,. ..

(Walt Whitman, O Captain) My Captain} )
T K, BBk RNTHMBCELT, .
KNAMESITE - MEX, BNERHYBERLEE

(FEEE)
B O Cuckoo | shall 1 call thee bird,
Or but a wandering Voice?
(William Wordsworth, To the Cuckoo )

I EZ RS
DR SRk
(&R ¥

® O rose , thou art sick!
The invisible worm
That flies in the night,

In the howling storm,

Has found out thy bed
Of crimson joy,
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And his dark secret love
Does thy life destroy.
(William Blake, The Sick Rose )

T, KR T !
MEL L =,
B,

K& RE R,

CRITIREK,
—RIBLLHEHN,
TEACEY WX
AR RK
| (E45 Ri#)

(7) Lear. ... But, for true need, —
You heavens , give me that patience, patience I need!...
(William Shakespeare, King Lear }

B o TRGHENEE, B LR, BRLEL,
5% B R e
CEX -2

® Time , you nold gypsy man,
Will you not stay,
Put up your caravan
Just for one day?
(Ralph Hodgson, Time, You Old Gypsy Man )

B R.IEE PEEA,
EhMTEETFE,
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T?t/q “i&ﬂ“pﬂa
RETE N RIFET
(P& % 3

L5 4438 apostrophe Xt B UE B B EE, 610 .
BARAE#H= AR AR 2 A0 AR R, B & ARE S,
B E R, AMBERITET ER AEFRS G
AR AR XA TR 3, eI BE R S M RIBAREE ) AESLZXE!
JUBT B SR AT, v eer”
(RAB(FHETF LD
A= “PEN
K3, (R BEE i B S R X PR R E R RZRER
KB E !
(FRE(TEX FEL ED
[P 2 I

63 Assonance

assonance (HEHE) HETHEHY WHEIAHEY,.XH
AHEHY, TERRY.

feel — need — sleep
begin — him — wing
dwell — tread
sharper — garter
slumber — blunder
main — came

ripe — eye

time — light
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lone — show
gloaming — boating
devil — merrt
sonnet — porridge
stony — holy
calamo — platano
penitent — reticence
held — healed
killed — cold
cheery — chary
spanner — spinner
mystery — mastery
f£—/4) 3 B A wEFT R [B]3E il assonance , R R A T & % 5k
BREFREY.
() Then he put on the old man’s cloak,
Was patch’d black, blue, and red;
He thought no shame, all the daylong
- To wear the bags of bread. -
( Robin Hood and the Widow’s
Three Sons )

F_MEF LEENINE,

MhEL2FUEEAR.

EEBZERMRRK,

SPREEREANTE.
(K KHED

@) I arise from dreams of thee

In the first sweet sleep of night,. ..
(Percy Bysshe Shelley, The Indian Serenade )
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WA TR 8255 BT T Hy e

@) There is no frigate like a book
To take us lands away ,,
Nor any coursers like a page
Of prancing poetry.

This traverse may the poorest take
Without oppress of toll;

How frugal is the chariot
That bears a human soul!

(Emily Dickinson, “There is no frigate
like a book. ™)

BE—BRpREGE RSP,
R H—CR D%

— Bk E W IT—
MEEAFELS .

REERF GARE,
Aok A AT AT A
BRMETRNE,
VEREFEANR A,
(L )
@ “O where are you going?” said reader to rider,

“That valley is fatal when furnaces burn,

Yonder’s the midden whose odours will madden ,
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That gap is the grave where the tall return. ”
(Wystan Hugh Auden, Song. “O Where Are
You Going?” )
LR EBILK TR EE ARG AR,
“ERPBEIL ALK AR,
BB Ak A KA L,
Ml ZXERAGNTHTER,”
’ (R %)
B) And death shall have no dominion.
Dead men naked they shall be one
With the man in the wind and the west moon ;

When their bones are picked clean and the clean
bones gone,. ..

(Dylan Thomas, And Death Shall Have

No Dominion )

Rt — % T4 R

FERNEA KL

Fo R AT KA & —

] 8B Sk B TT T B kS Ko

(B 7 3% )
®) ...the great Mississippi, the majestic, the magnifi-

cent Mississippi, rolling its mile-wizde tide along, shining in
the sunj;. ..

(Mark Twain, Life on the Mississippi )
""" A EEBELL T, E S EATE AL E—x
B AR AR AT 5 T T 1 5o
£ 171, assonance # 5 alliteration # consonance # %5
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B U FEERITHEH,

(7 Nothing is so beautiful as Spring —
- When weeds, in wheels, shoot long and lovely
and lush;

Thrush’s eggs look little low heavens, and thrush
Through the echoing timber does so rinse and wring
The ear,it strikes like lightnings to hear him sing;---

(Gerard Manly Hopkins, S pring )

B2 BEREEE— )
. EBXE X £, LEX;
BREEERNEE,.WEY
FHEENARKR, FEET
NE TR R ] B R e
(A RF)
2R IFHK T ,assonance B8 AE— R BB,

8 And always light, aerial, underneath
Goes the elate meter of her wheels.

(Stephen Spender, The Express )
MEERERIHHAES
"ﬁﬂzﬂﬁ%Té’J% A, @SN

(& R#HiF)
© Courage was mine, and I had mystery,
Wisdom was mine, and 1 had mastery;
To miss the march of this retreating world
Into vain citadels that are not walled .
(Wilfred Owen, Strange Meeting )

RALE A HRE R,
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RAAEE W EEIRT,
KR EmaHReyER,
R BEEHNECEL;
(EHER®)
assonance 4 alliteration, consonance i rhyme @# X 5|
R .alliteration £ 171 8 50 EH (In nature — never); conso-
nance B EREE STV PH YT WEX (0 shires — bones );
rhyme BB 5C &M & HF, THHHEH K HERR 0 quite —
right ),
WiEH R AE 5 assonance FHXH IR

64 Consonance

consonance Gi% %) HOoHRABRREETVPET
HEE.
add — read
stroke — luck
rain — tone
mocker — maker

furnished — varnished

& Jij consonance , RN T & B KR EFHE .
(D The curfew tolls the knell of parting day,. ..

(Thomas Gray, Elegy Written in a
Country Churchyard )
e 50 o , &7 BE B8 W O, e e
(F i)
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@ Bottom . ...
The ousel cock so black of hue,
With orange-tawny bill, <+
(William Shakespeare, A Midsummer Night's

Dream )

b & % B 5 I,
EEKBERTE, e |
(k4 F%)
BIOH ANUEETHARE, MOKH T 44 T Bottom # 1y
=®.
£ 4 {88 P ,consonance #7E AE— R B R

@ I am the enemy you killed, my friend .
I knew you in this dark; for so you frowned
Yesterday, through me as you jabbed and killed .
I parried, but my hands were loath and cold .
Let us sleep now. ..

(Wilfred Owen, Strange Meeting )

RAFRRAKEN K,

REF AR ERGEERE X, -
xt & & b, R LE

REBT . TREFRA, LCHEKR,
WA AL RATEE L eeeres”

(£ R#E)
@ Let the boy try along this bayonet-blade
How cold steel is, and keen with hunger of blood ;
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Blue with all malice, like a madman’s flash ;
And thinly drawn with famishing for fles .
(Wilfred Owen, Arms and the Boy )

WANEBREEXRTA
MR, RBREKF oA
MEELEEMERX, BRRTRIER KB
CAEAREEFR,
(& &)
(3 Light breaks where no sun shines ;

Where no sea runs, the waters of the heart
Push in their tides .

And broken ghosts with glowworms in their heads ,
The things of light

File through the flesh where no flesh decks
the bones.
(Dylan Thomas, Light Breaks Where
No Sun Shines )

RA A B R
BB K EH T 5 B3 K
RELHLWEY;
XENRE, LAY EKE,
8T A
HWEREEEEEAIK.
(£ % X FiP
consonance 5 alliteration,assonance 1 rthyme #X3]&.
alliteratio’n R E %M ENF (w daylight — dauphin) ;asso-
nance 2HHLEHE . MI AN KRGHITHP, THE B
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brave — vain, moan — mourn );rhyme RiEB# TE RS
&, 7T & T B AR hound — ground ),
ISP AE S consonance XN B R,

65 Conversion

conversion(BiEEE) EHEZILMNE BRSNS
RBEEEH M,

It is rather for us to be here dedicated to the great task
remaining before us — that from these honored dead we take
increased devotion to that cause for which they gave the last
full measure of devotion — that we here highly resolve that
these dead shall not have died in vain — that this nation,
under God, shall have a new birth of freedom — and that
government of the people , by the people , for the people ,
shall not perish from the earth.

(Abraham Lincoln, Gettysburg Address )

BB ZELB Y FROGHHFGHNEA T E— &
FHMGEEES, RNEERFRESTHIEHEE 4
R BAEY—KNERTEEE, Rt E B
b — EGRANERAELEF RN T.BHF AN Y &
—— B MRARE RZREE R IR L %,

(EBEHEXHEED

E#13Z R conversion, IN3R T 1B XA THRAW B, MR TES
TR, '

conversion & epiphora il epistrophe AR ¢, & repeti-
tion f-—FpAH,
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H53iE conversion KM BUE B RBRTSF (FRBR)”, #m.
FRBEAE SRR AE G RE N A REAL A
A,
(CBHA H #01984452 A 14 H KRR AR AED

66 Echo

echo(BHEE) BEAE, HtbAAI B 3,

Still the wood is dim and lonely;

Still the flashing fountains play;

But the past and all its beauty,

Whither has it fled away ?

Hark] the mournful echoes say —
Fled away )

(Proctor)
AR AT 48 BR B TR

AIAE B KR R W

TREEHEWE S,

MASHEEME?

A ENHE F —

HET!
(B f21%)

echo & repetition fy—Fi2H,
PGEFBREH S echo M B #IE.
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67 Epanalepsis

~epanalepsis(§BER) Z&— A48 FHH LA
g5 , 1 AR ) BRR Bl I .

(D Fool. ...Can you make no use of nothing, nuncle?

Lear. Why, no, boy; nothing can be made out of
nothing .

(William Shakespeare, King Lear )
FA weeee HEHEMTRARTEEHT N, HERKE —
REERTG? |
CER OWLTLETHRERRL L AT RN,
CREEE
@) You bleed when the white man says bleed ; vyou bite

when the white man says &éite ; and you bark when the white
man says bark . '

~ (Malcolm X)
B AWK DR f s AR L 8 AR RMRR
Z
(& #&3$)
@ Blood will have blood .
PA i 3% A
@ Like attracts like .
MIUARER,
LA EDEA] TR B F IR, SRE%.
epanalepsis 5 epidiplosis X 4 4[5, & repetition # — f} 3
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.,
5 %1% epanalepsis A DUE 1 B ISR T F (BB XFRD”,
16l 411 - : |
CERLCHEERE.
&=

68 Epanaphora

epanaphora (HiBHEE) [F—HFREE B EES
 GIE R ERasHii b

(D To every thing there is a season, and a time to every
purpose under the heaven; A time to be born, and a time to
die; a time to plant, and a time to pluck up that which is
planted; A time to kill, and a time to heal; a time to break
down, and a time to build up; A time to weep, and a time to
laugh; a time to mourn, and a time to dance; A time to cast
away stones, and a time to gather stones together; a time to
embrace, and a time to refrain from embracing; A time to
get, and a time to lose; a time to keep, and a time to cast
away; A time to rend, and a time to sew; a time to keep si-
lence, and a time to speak; A time to love, and a time to

hate; a time of war, and a time of peace.

( Holy Bible , Ecclesiastes 3.:1-8)
REBARH, R TH AR T M AR, A M A
HE BT A R AR, EBH M HFRA M,
REAH;RAN, XA RBAN EFTR; #HHE XA
AL ERE KA AR AT FRAR, A%H
B s R FA ML S A B RA B AT MR R, F I
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HEEZAN REHH,; FRAN, FFFE,
KHAGL2EM
@) Brutus. ... As Caesar loved mé, I weep for him; as
he was fortunate, [ rejoice at it; as ke was valiant, I honour

him: but, as he was ambitious, I slew him. .. .
(William Shakespeare, Julius Caesar )

FEH L oo B A L & R B LR N e s B A e
RETH,FURIUHEEAREF RN, FURERY;
E A Bl T AR R AL oo oo

(kERE)

3) And she forgot the stars, the moon, and sun,

And she forgot the blue above the trees,
And she forgot the dells where waters run,

And she forgot the chilly autumn breeze.
(John Keats, Isabella )

A #ETHANMER,
AT RM EHFEX,
S T KRG LS,

(R &)
@ “Why didn’t you dare it before?” he asked harshly.
“When I hadn’t a job? When I was starving? When I was

just as [ am now, as a man, as an artist, the same Martin
Eden?++”

(Jack London, Martin Eden )
CEHMR AT A B AR A RE TR0 A B My B R M AT, &
RAELILE.REERF,TERWA-B—FF , L EX 42—

381



AL —AERFEA—ADT PR, IR AR 4
A F 7w
(% #%)
® All covet, all lose.
D F
®) Easy come, easy go.
REE h kR,
@ Like father, like son.
HERLAHLT
No pains, no gains.
FHUEE.
PA b A%liE FH epanaphora, i TIEH B TIESVERE.
epanaphora & anaphora R ¥, 2 ‘repet-ition By FhAS R
L5 8% epanaphora X MILEBFME R E (MRRE)”,H)
m:
AT S REENKRANT SBREBE UK T WA B E A
BE IR
GRBCAF FED

69 Epanastrophe

epanastrophe (BE&EE) EELZRNETH,E—4
HMEESE LE--maEN—IH,

(D Still he sought for fame — fame , that last infirmity
of a noble mind.

WHRERL L LB —NEHTALTENATR

382



ZAI R

@ If we fail in this defence it will not be for lack of
money. It will be on account of money . Money has been the
most serious handicap that we have met.

(Clarence Darrow, American Lawyer; Leopold and

Loeb murder trial)

WRBNEZAMRFPFRARFAREAS D 2L .ME
Ahe4 .£RLRAMNHBNRETEHER,
(B %35

bt #iZ Al epanastrophe, i) F&5H ¥, B TE . RET
B 3525 09 BARRERAE 9 B EGR, T BB T 4 R PRI AR A0 A PLER
£ .
epanastrophe 5 anadiplosis [{] %, & repetition f#j—FfhK
.
E#i3% epanastrophe XM @9 EB SRR “TE”. Hlm .
WARA FE, ERT Q Ho BT hE T B2 o0t LT B R 8
OB T . BT LR R A A AR AR K KU T
B S RINBIER .
“RITMHR”
(&R<(HT Q TEED

70 Epanodos

epanodos (X EE) HEHHRFERE — A
i
(D Man is not the creature of circumstances . Circum-
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stances are the creatures of men .

- (Benjamin Disraeli, Vivian Grey )
ATRRAEH = HAREREANGTH.
(B £
@ There is a great deal of difference between the eager

man who wants to read a book , and the tired man who wants
a book to read .

(Gilbert Keith Chesterton)
—NEFRENAEZH B NEZEHBHAEHIE,
& K7 A E 8,
(% % Fi&D
(3) When the going gets tough , the tough gets going .
HRLE R ERXRCE,
R CEHD
@ 1In life, experience is the best teacher . In Scotch,
Teachers is the best experience .

EAFBY GRREHNAFT EFRLIRKTIEY, &

MIHE R RITHEE, ‘
(B ##H)

Pl k& 4%1iz i epanodos, WZRRIH T 85 4 2 8 &) BHE
KR, MAERERAE . X B, BHAH.

epanodos , regression, antimetabole fil antistrophe 3t
&R B TR A R MK B AR B A1/ R A A2 7 epan-
odos, regression fil antimetabole &, & & J5 8917 1E sk 8L & 5 55
i o M & 8 B % 8% T 7E antistrophe o, AR Y T ®M, X
B S, SRR A KEZL,

epanodos & repetition fj—F257,

384



H#iE epanodos KU GBLE B R R “RIFK” Q0.
BlsuadosT UL HEFXEERE,
(BRKECRIEREFERD

71 Epidiplosis

epidiplosis(RBEEH) TNt EMERE,E
R AH ] 18]

() Justice took no note of Joe; and he paid the same
tribute to justice .

DEFFEFFETEENE.
®) Diamond cut diamond .
EEAY,
@ Dog does not eat dog .
FlAT 0 R .

UE=6MFEHERIFR. S NEM.
epidiplosis 5 epanalepsis FAHE, B repetition i —Fh2KA .
5 #i% epidiplosis B IEERBEWF HRIFK)7,
#im .
CERC.BHLE
¢ =P

72 Epiphora

epiphora (RIEEE) 1EH0A STy 45 R AL B
A —A A
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(D There was dust, I believe — there was a good deal
of dust, 1 believe. I have a faint impression that Mr. Spen-
low remonstrated with me for riding in it; but 1 knew of
none. | was sensible of a mist of love and beauty about Do-
ra, but of nothing else. He stood up sometimes, and asked
me what I thought of the prospect? I said it was delightful,
and ] dare say it was; but it was all Dora to me. The sun
shone Dora , and the birds sang Dora ; the south wind blew

Dora , and the wild flowers in the hedges were all Doras , to

a bud.
(Charles Dickens, David Copperfield )

AR RS AL BEE BB LET oL

+ FHBHREERM LG HE L AL By R, B E

b EEEERY LT EHERT LAART 2R

ABREH,FENEA—FE. —HLE AL FE, 2 LM

— Kk AR A LANEEESRE, RO, N ERE

FE . BRABFHBAACT HE RZL . BXEEZEHN; T

L ARER. B VAER BREE.BRAAERELE,
G L ERE K EREEE , MEFHFNEE, — 8

A - MEFLE .02 REE,

(K &%)

@ ‘They are,’ repeated young Jolyon, ‘half England,
and the better half, too, the safe half, the three per cent
half, the half that counts. It’s their wealth and security
that makes everything possible ; makes your art possible ,

makes literature, science, even religion, possible ...’

(John Galsworthy, The Man of Property )

386



MR XERFBIL,INFEEER —4,“TTHb
TRFHFE TENEE ZELAN IR A LENEH.R
ARNEMET L2, F2EBTFE; RN L ARARITFA,
XFEHEEEFEHBITRA.ooee » _

(Al ¥ B3
@ Grasp all , lose all .

BAE=#liz /i epiphora, M T B, MR T IES S %K.
epiphora 5 epistrophe 1 conversion #£ARF ¥, & repeti-
tion fYy-—FH,
5 3%7% epiphora {0l UGS R RS R KL (RIRE KB 1 -
B T 5 G AR T s Hh MR T L AE S K B T o
b 4 s e — 3 48 L ZEBURL R PR
(R PG B (9 R 3 )

73 Epistrophe

| epistrophe (BiEEE) EEL/ILAMEE.FARET
(45 B B (o A R] A B im] el ial 4

(L If slavery is not wrong , nothing is wrong .
(Abraham Lincoln)

WRRNRHELZHA  DLARBRELABEEE W,
@ What meals I had in silence and embarrassment, al-

ways feeling that there were a knife and fork too many , and.

those mine ; an appetite too many , and that mine ; a plate

387



and chair too many , and those mine ; a somebody toeo many,

and that I )
(Charles Dickens, David Copperfield )

R R E, KERAEE  WRKAR:AEZXFS T

— N FA X T TR T THEDEXFERE; KTE

HET—KE TMRKEZAN;RAEHESE T —IETH—

EHF,AHAETHBEATRR ARERET A

AT AZ S B TR A v X A AR, 2 4 H By 4R P !
CR & #1%)

@ O youth! The strength of iz ! the faith of it , the

imagination of it |
(Joseph Conrad, Youth )

WL, EHRICRED , CHEL. CHER!
(7 FiF)
@ And this day will come , shall come , must come .
(James Joyce)

KRG 2B K, B OF K, — Bk,
(3 Faith is a good guide , reason is a better guide ,
truth is the best guide .

FARAMNRMT EEYREFHNN S, EERRHFNMN
%o

®) Waste not , want not .
HRT N, LF TR,

0 Sow nothing , reap nothing .
W
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Lk 4058 Al epistrophe, gk T i %, £ & 7 A RAE . 0
BIO-@, %K T HZAN B, HE-@ MR TiES TER,

epistrophe 5 conversion i epiphora # & [F 3, J& repeti-
tion f— KA, ‘

5%k epistrophe BLIMTLEBFER" R E (AR E)” . fian.

PR — 1 F, SR R R EE K e R it
%@ﬂé;{klﬂﬁ%s”t’.}l_&i‘ i 5 R%@I%;fﬁiﬁ?ﬁ(ﬁ
FIEBRKE—HLE AW R

(B TAFFD |
74 (Gemination

gemination GEEEE) EZEEEMFR —NRIAE.EIE
%G
(1) The bells! The bells!
S T d
2 Manuel, lying on the ground, kicked at the bull’s
muzzle with his slippered feet. Kicking , kicking , the bull
after him, missing him in his excitement, bumping him with

his head, driving the horns into the sand.
(Ernest Hemingway, The Undefeated )

BHRERBENR L, AHF ERENW G E & 0%
EFT.DE BE AEERAHAAFELALMAT A HA
KEM, A NEARE DU

(X HB

@ Happy, happy, happy pair!

None but the brave
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None but the brave

None but the brave deserves the fair!
(John Dryden, Alexander’s Feast )

XH ER EHG

RA Pk,

RA M,

RAFREAHE,

(& %&)
@) And always it was the identical washer or strip or

screws , over and over and over and over and over and over
and over again, while working conditions — including an

overlay of noise — made communication difficult, friendly

association between individuals impossible.

(Arthur Hailey, Wheels )
FRLER—BFNLE, —HO&E, —BHEL, 4,
R, EELE, K, R, X—R.F—FTH X RBLHENF
AT AEMBEREDN AR, EER L AHER, FHR
r— & TAT, |
(x % Z&EH
® “Niter?” he asked at length.
“Niter,” 1 replied. “How long have you had that

cough?” -
“Ugh lugh |\ ugh ' — ugh } ugh \ ugh '\ —ugh | ugh !

ugh | —ugh | ugh | ugh | —ugh Yugh ! ught”
My poor friend found it impossible to reply for many

minutes.
(Edgar Allen Poe, The Cask of Amontillado )
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“WoH AT,

“BYL,UREH YR ELEMMAERAE S AR

“OE PR WE VR AR VR "R R R R R R R
IR e TR R R R IR R

ZMTREAEAESLRES Lo,

(PR R E3%)
® ‘But why do I talk of death?
That phantom of grisly bone,
[ hardly fear his terrible shape,
It seems so like my own —
It seems so like my own ,
Because of the fasts 1 keep;
O God! that bread should be so dear,
And flesh and blood so cheap!
(Thomas Hood , The Song of the Shirt )
BT AR B R
AN o aOy RAE A
LA MAT WK,
MHEFE 8 CRE——
THFHARE ORIAE,
R LA
Wb AR,
i L A X
(R ZXEF)

391



@ HOW TO BUY A TELEVISION
WITH YOUR EYES CLOSED

Ever since the early days of television, manufacturers
have stressed picture , picture , picture . As a result, televi-
sion sound has changed little since the introduction of the
first sets over 50 years ago.

BA A LR X AL
B e AT B DL, R AR OR B R, R, ERLE I,
AAE+5FRMAETHE — oWk, &I F 7L

------

(B #i%)
BIOBMET “@=", HEFTER . FOTAEEW kicking, 32
TR REHRFWE KR IFBOTF & T8 R RAT, F RSN E,
HARENEREF@OEL LD over i and #ER R, FK T %5
HLE B R R B BIO+ A A ugh BB 7w AEES
MU TSR BGOSR IS E R MBS M 8 ey,
WA K A A i R 35 5 Dk 48 =1 picture , #RiF 1% 9
AEMEAIL R EEER, WX N SEREHA R, SEEGE
BT » 11 L e R AT
gemination £ repetition f)—fh27Y ,
5#iE gemination X W IEERBRREGEERE)”,
&lim
SR, X BN, T ) DRV 13 4 A 2 R B Y
(FIRECER
WFM B, IR T TR R EEAEE . R S RYB K,
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2 T SR A BGE R U T B R 2
FTYH B TR ARG VDU WY, W R IR, 1R
vk, B BHE -SRI AL FILIER TR a2 EEL  FRE
Ut R R B R B G AR e
(FIEHOF R HHIE D
ZAMFORGIRES A, RIG IR LT A E 5%V R 3
SFIE N,
HHRE—THOHT T
g— mﬁ%ﬁi mﬂﬁ$%

X —BERKTE, f’éﬁ?tﬂ!%%ﬁi

1 e e LA ) B
{@&E%EE ttht’i’]ﬁi?

W, 3L ¥ AL 4 Tﬁuﬁééﬁgﬁﬁ
(BB CET &R - 55050
RIFHIMIRERE o B R i B EMERZ &,

75 Homoeoteleuton

homoeoteleuton GAEEE) 6 =47 B &
A E SRR B B BUT IR S .
(D But in a larger sense, we cannot dedicate — we can-

not consecrate — we cannot hallow — this ground.
(Abraham Lincoln, Gettysburg Address )

TARER-EEXWME RINELAERIH L3
A AECRAZH— BT TR CEHANENZ
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Fi o
(xBEHEXMEED

@) Enormous volumes of smoke, whitish , yellowish ,
thick, greasy , misty , choking, ascended as high as the
trucks.

(Joseph Conrad)
RKERR. RN RECN AEH, RN, EEE
. M AN B, — B BB TR . |
(SR SCEEPR)
LI b @iz il homoeoteleuton, ¥R T i 5 HHK.
homoeoteleuton J& repetition f) —F5%l,
IXiE %47 5 homoeoteleuton XM EH .

76 Onomatopoeia

onomatopoeia (#IF,FH) ZHAENKBERE RS
B ERE, PR T E e g4 4.
(1) Spring, the sweet Spring, is the year’s pleasant
king ;
Then blooms each thing, then maids dance in a ring,
Cold .doth not sting, the pretty birds do sing,
Cuckoo, jug-jug, pu-we, to-witta-woo |
(Thomas Nash, Spring )

BoHEZR, —F2PHNRRE,
LA H A A E K LK,
HEERFR, EEEFBHR,
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Y "E],”ij(%k,%%,ﬂi\ﬁ“*!

G R EE)
® Baa , baa , black sheep,
Have you any wool?
Yes, sir, yes, sir,

Three bags full.

(Nursery Rhyme)
A FE£5,
H L REF?
REHHH
ERUEE,
) How the pretty ladies talk —

Tittle taitle, tittle tattle |

Like their patters when they walk —
Pittle pattie, pittle pattle .

(Erasmus Darwin)
BRANEERRIE—
Lol o, L L
R FREE——
L LN
@) Second Witch. ...

For a charm of pow’rful trouble,
Like a hell-broth boil and bubble .

All. Double, double toil and trouble;

Fire burn and cauldron éubble .

(William Shakespeare, Macbeth )
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BN ERE LA,
HEA#EZ T,
RE (BT BFHFIEE,
S HRTHE,
| | CEXX 35
(& The curfew tolls the knell of parting day,
The lowing herd winds slowly o’er the lea,. ..

(Thomas Gray, Elegy Written in a
Country Churchyard )

W5, 4 FE B 250 7
T ATF IR TE AR,

®) The ice was here, the ice was there,
The ice was all around;
It cracked and growled , and roared and howled

Like noises in a swound!

(Samuel Taylor Coleridge, The Rime
of the Ancient Mariner )

W E A A E R,
BARAKBEE,
BB R VAL RO
ENMREHERE,
_ (& T %iF)
(7 The moan of doves in immemorial elms,

And murmuring of innumerable bees.

(Alfred Tennyson, The Princess )
T E B AR P A T ey R e,
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LHRHCFNELRNGEE.
(RILZHE)
Listen! you hear the grating roar
Of pebbles which the waves draw back, and fling,
At their return, up the high strand,
Begin, and cease, and then again begin,
With tremulous cadence slow, and bring

The eternal note of sadness in. |
(Matthew Arnold, Dover Beach )

T VR A LEE By e,
ZXREE THEE %, B X
X, e s mmE Ex,
RTEFTAEX X,
REWEASSHEHE,
TRTAREHRF.
CF Z#HiF)
© Over the cobbles he clattered and clashed in the dark
inn-yard ,
And he tapped with his whip on the shutters, but all

was locked and barred.
(Alfred Noyes, The Highwayman )

rE R EEERERETENES L,
AMFHRTER . ECNHHHUERT L,
(& ##
@ My souls, how the wind did scream along! And

every second or two there’d come a glare that lit up the
white-caps for a half a mile around, and you’d see the is-
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lands looking dusty through the rain, and the trees thrash-
ing around in the wind; then comes a h-wack!-bum| bum!
bumble-umble-um-bum-bum-bum-bum — and the thunder
would go rumbling and grumbling away, and quit — and
then rip comes another flash and another sockdolager.
(Mark Twain, The Adventures of Huckleberry Finn )

KB ARENE Bk £ BRYNTESE 1 52
—HRH . ERA —RINEWE, LR EALEFEUANN— K
HREBERAR, AHBERR 2 BLMATELNL DG HiFR
AL HEA KRG, MR L AREBRRETERER-RE
TR -F—RBIEZR ZER ZER. AR ZE.ZE.X
E—FRXLAPER BB TR, FEABRTHT —
—2AXRERA-N, REXAR -—BHREGHEE.

(F#HE3F)

@ A little black thing among the snow

Crying ’weep *weep in notes of woe!
(William Blake, The Chimney Sweeper, 11 )

REE-NMEZLEBHDEE
‘BEAAFHENMERRF
(T ZHiE)
@@ War, he sung, is toil and trouble,

Honour but an empty bubble ;. ..
(John Dryden, Alexander’s Feast )

Wi, &R T E R,
KEREZLHAA,
(5 F %)
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@3 Now air is hushed, save where the weak-eyed bat,
With short shrill shriek tlits by on leathern wing, -+
(William Collins , Ode to Evening )
NEZFHT TR EHLENHRE,
FBh R s TR TR e
(B #3)

il DA B OB B R 7 F, RHDE R onomatopoeia; #@)-@
R B R &, R K FHY onomatopoeia. HOBIIL /& w7, {8
R E RN FIQOBT R LM, 2 3R A IRE; SO
RATE-BERRMASHROMES EAGRTIERT S5
BRAEEIL LR R 5 Bl OB WA E R 5 8L /b/ /Y A/ %
TR MR B 05 8 8 TLAT R AR AF 10 0 VR R 5 5] @B 4 26 f e gk 0y
FLEFPEE T ILIF S AN H ORIk R EE =, 4 3
HEFEBLT R oK SRR AR A R OMRBLS T d g,
Wah./m/ /1 WA ERGRE BB EE A E T BETHBE, X
1 N BRAE 2 B e AR MR A W 7 B OB B IR T B A M B A, R A
—iE, KRR TR ESGHOEM BRI A AMEBHEE.HS al-
literation A& &, T HFHRE: HIOBBIE S /SR, MR T 5
B ZEARBR FOFABERBMNE THERES, 5970 E %3
PG e —&,sweep B X s ZE,. HiETSHMERE 5 M
AR IHLGEAQBRARE T AA—TKEBRRYRERS#
B=AL sh JELRY A &, (ARG IE R VT RS .

B T T AR R 215 R EE (A
B AME EIECRIERB RS %.

The ticking of the clock was the only sound that
greeted him, for not a soul remained.

WEMNRZNERNNSGF, AART—MAET
*.
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(» There came a murmur of conversation from the next
room.

REEEER SRR HKIES.
Judge Scott pooh-pooked and laughed, but not with

reason, for it was in his last days on the bench that Jim Hall

had stood before him and received sentence.
(Jack London, White Fang )

EEREERRTNE AL, TRALEBH. BN,
FRELEFENREHE, TH - ERSER T EZ H &
i

(RIZH)
(D The car screeched to a halt.
AEBRAFME,

(9 The train hooted in the distance.
KEFWAEFELL G,

The door banged open.
TR T T

@) The taxi chugged with difficulty up the winding
road.

HARFSHE, RESF LT R d i 9%,
@D The anvils clanged .
SBE L Ly,
@) The prison gate clanked shut.
FITE®R—F x L,
@) The breeze murmured in the pines.
A N O I
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@ The train tooted .
K E o AE .
@ The windows rattled in the wind.

BT ERNPREER.
@ The rain dri pped from the trees.

R MA E# T

@) The leaves rustled in the breeze.
B R R R R,

@ The bell began pealing .
GhE g AL,

€9 The whip cracked .
¥E T B VRN

@0 The lamp crashed to the floor and the bulb burst.
T — A AN THEET,

@D The rusty hinges creaked when the door opened.
(151 B 4 5 B9 R B B B et 1R v .

@2 The tyres hissed over the damp concrete.
Rk B LA B KR

@ The bottle cork popped when he pulled it out.
AR LB, HEL R ER—F,

@) The rain splashed on the window.
WA HITER 7 L,

@ The mail bags thudded onto the platform.
MR HHEEFEA & L.

80 A tall clock tick-tocked on the stair.
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B —EREAABERE.

@D Little bells tinkle .
AT S,

38 The helicopter chattered off.
EACARAHHER T,

B9 A fire crackled in the hearth.
oK I e 1R

@0 The train puf fed slowly up the incline.
ZEL L L3 L E AN

We could hear the roar of the waterfall from a dis-

tance.

BINA ARG T EANRGF.,

This remark raised a wild Ass .
RAEFRT —HILEE .

@3 He received an awful bang on the head.
fe LA EEH 2RB L.

@4 The vase fell on the floor with a crash .

AR - N L

@ The string broke with a sharp twang .

MREEABRAEGH —FHT .

@ All that we could hear was the quiet clatter of ma-
chinery.

KA TH AR ZNBREHFEF
@ 1 heard the door slamming all night long.

=R SRR L R N
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4® Wanda, confused, stood on the steps and could not
think what to do — then two young girls ran right into her,
uttering high, shrill, giggling little screams.
(Joyce Carol Oates, Pilgrim’s Progress )

& EECREL . FEECHR L BRTIHEE A I
E AN NEBHRELBHMARTRERN T gLy F &
Fod Xk, FHET MHEIIT,
(£ 7#)
There’s the bell clinking from the chapel-top; ...
(Robert Browning, Andrea del Sarto )

IN'S 3 BT TP O
(& #E1i#)
60 Bang went the fireworks.
BXEHERTT
6D The balloon went pop .
AREN—FHT .
G2 A baseball came crash through the window.
— Ry —FTRET T %,
@ The rain fell pitter-patter on the window.
WE ST EE L.
69 Pop , the door flew open!
HH—F,1-TFHFT.
@ F il OFE £ E, 5 O-OEEE, FlO-GFERE, HONHO
Ye 418 B, 1 O F B @ VR 3 i , L@ A B @ 15 238, B160-@ 1R 3%,

6DV B 7 HR 4
53LE onomatopoela MY LS B BB EBL EF)”,F
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T TR AT S S R
R BCREFT)
KT 4 AT /N SRR
Y8 R KRB
(AR HEEF)
00—
S I 4 548 IR TR 3100 00 ] B0 5 307 5 T K.
FEEEN
P SR U 775 7 LT 8 5 4R 5, B R D, 5

TR, A TR ] 2R TR 2 W75, A R M 22—

404

OB 3 B € 185 25 BUHHIR D)
MY« 20 #2540 % 35 4
Apes gibber . LR gL,
Asses bray . e,
Bears growl . 8o, ,
Bees hum . EH K G5 7,
Beetles drone . B dvfvgay
Bulls bellow . N44,"
Camels grunt . B3y % "ol 5=
Cats meou ( meow , mew , purr ).
e ok 2k ] Cokekoy , mh v oY, R R ),
Cows moo .  HFrgegvy,
Crickets chirp . BREEIHT vy
Dogs bow-wow . ¥,
Doves coo . £§vkul o]
Ducks guack . B ol ey



Eagles scream . &K,

Elephants trumpet . £, .

Flies buzz . HWEXEEF .,

Frogs croak .  #E99L ™,

eese cackle ( gabble ). #5%& vk v (EEn|)
Goats bleat . ) ¥,

Hens cluck . £ g w|

Horses neigh (snort ). L8 E),
Hounds bay . #&%gi& gEekwy,

Kittens mew . /N,

Lambs bleat . /NFrvw

Larks warble =&

Lions roar . W -F9." .

Magpies chatter . & # d g oy |

Mice Squeak . # Bk,

Monkeys chatter . & F " FL‘{ .

Owls hoot ( screech ). B kR e (Lm)),
Oxen low (bellow ). Afgrve ol (%),
Parrots squawk . BA% R Kol ol v |

Pigs squeal ( grunt ). B AKERW(KFEF),
Pigeons coo. #&-Fwrkmy,

Puppies yelp. /N3 R,

Raveéns croak .  E BRI,

Sheep baa . # Ev¥¥$w

Snakes hiss . @y & HdrdE E

Thrushes whistle . o dEntl

Tigers growl (roar ). ErEf ),
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Turkeys gobble . K &g egn,
Wolves howl . RER

77 Paregmenon

paregmenon([AJRI5]) HiFEHR A RFFIGEHRH, -

D First Lord. He hath out-villained villany so far,
that the rarity redeems him.

(William Shakespeare, All’s Well that
Ends Well )

EF¥ RMHNEAEHER.MEZZWLE, ZH—MERHE
wEAT LG58, |
(REFE)
@) Sense and Sensibility
(Jane Austen)
(EE 5 &)
(& B
@ 1 wish he would explain his Explanation .
(George Gordon Byron, Don Juan )

REEMICBE 0 AR,
(& R #%1%)

(4) Aerial and light everything was, new as a morning,
fresh and newly-begun. Like a dawn the newness and the

bliss filled in.
(David Herbert Lawrence, The Rainbow )

T ET R R E R AR & R R 48, &
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EBEMARERWAREK,
(B & ¥ B HERD
®) Classified Classics

( Reader’s Digest )

“BDERXFLE”

®) Quotable Quotes
( Reader’s Digest )

“wrE| B By E”

(D The friendliness dropped out of Mr Friendly’s eyes,
“Then, [’m afraid I can’t help you.”

(S. Sheldom, The Naked Face )
HEEAN LRI RAEAXRT.“BL . REWERE
B
(B &)
What is better than presence of mind in a railway ac-
cident? Absence of body.
‘ ( Punch , 1849)
ERBEEHTHEZTNEETNRZT 2ATES.
©® CELEBRITY: A person who is known for his

well-knownness .
( Reader’s Digest , January 1984)
LN RITABELBA

@ T invented a spot remover that removes spots left by
spot removers . . . .

( Reader’s Digest , June 1941)
BRI T —HEZTEAEFELFTRNYETHITHRN LT A

000000
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@D Alas, good friend, what profit can you see
In hating such a hateless thing as me?

(Percy Bysshe Shelley, Lines to a Critic )
Ko K REXH—A
TR B, GE9 A 1T A EH R
| GL #3E)
@ We love justice greatly, and just men but little.
(J. Roux, Meditations of Parish Priest )

BNEFERZFENXN MILFFAZEERA.
(3 An Unsocial Socialist
(George Bernard Shaw)
(RitadtaE XH)
@ Olivia. ...

Love sought is good, but given unsought is better,
(William Shakespeare, Twelth Night )

T R
MumRBHERRON,
FTHMENENZDH.
| (REERE)
(® The egoist does not tolerate egoism .
(J. Roux, Meditations of Parish Priest)
MOFEXERREAHNCT E X,
@® Teach the unforget ful to forget .
(Dante Gabriel Rossetti, The One Hope )

AFRE AR,
(7 His wife was obliterated from him, she was in her
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own world, quiet, secure, unnoticed , unnoticing .
(David Herbert Lawrence, T he Rainbow )

RETXHEERES —MEREL, e CHERE;
EMIERE EFERB, ZH  THAER BT EER
Ao

(B &% # kR BEHEP)

(8 He believes the best defense is to be of fensive ., -
(A. Salter)

A A & 5 o B A R K

Nothing succeeds like success .
—BRATERA.

@) Home is home , though it be never so homely .
XBEEMERER.

€D Money often unmakes the men who make it.
REMATERT&,

@2 What’s done cannot be undone ,
*FeRA,REBE.

@ Clown. ... for what says Quinapalus? “Better a
witty fool than a foolish wit .”

(William Shakespeare, Twelfth Night )

7N LI RBMHHFE LR MG LB BENTA,
TR EAN
| (R EFB)

U B+ =iz  paregmenon, {# 3 B5E, mAQOMBHG , 5%
BT EALMEOREE , BRI E T A 5, e[ 500, )i
oL T XEAR . mEOMAG, SR SN, Emae. e o
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MM, RIEET R, R ARE, A&,
paregmenon & repetition i —fHA,
WEHRAE S paregmenon X MBI

78 Ploce

ploce(R X EE) BEHFMIA,BIBEFR.

(D Hitzwater. Surrey, thou liest .
Surrey. Dishonourable boy!
That lie shall lie so heavy on my sword,
That it shall render vengeance and revenge
Till thou the lie-giver and that /ie do lie
In earth as quiet as thy father’s skull.. ..
(William Shakespeare, The Tragedy of
King Richard II)
BEER B ARR)
Fr EBRAMNBERTIRNENREEENER KR,
WHBRWEREFHF B R FERANRERRA T oo |
(R & FF)
@ “... She guessed I’d go crazyif 1 didn’t sail, and
yet certainly I’d go crazyif 1 did.”
(Henry James, Four Meetings )

Ceoneo i i B AT A RE SRR AT B
KL BT EWRERXKT.” |
(& T ¥
@ “It’s hard to say. We were supposed to sortie yes-
terday. Maybe we will today. There’s a rather headless feel-
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ing in this fleet.”

“1 completely understand. 1 feel sort of headless my-
self. ”

“It’s still there on your shoulders, Dad. ”
(Herman Wouk, The Winds of War )

“WetER T KNEREREN & AHFKEARMA
ERA-MRAMAESE.”
KRB ROCHREBRKERE.”
“ErEXEMN,E
(F W

@) If the price of gas gets much higher, your take-home
pay won’t even take you home .

( Reader’s Digest )
WRRBNMBERERES RERG T AL EZTRHAR
B % o
(B B
B There are satins — and there are satins .
AR —dHFRTF,
©® There are medicines and medicines .
B, bAKE,
(D There are artists and artists .
TARF T A B 0838,

You can find doctors and doctors in there.

EME RAHE &, 04 KE 4,
BOILA Lie 5 FIR“HEFR" RE"H P NED R BERE
LA, BRBGE RS O —1 crazy BA“RBRKY” M-
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A crazy BRYENMBRKE”. EXERN BB EE LT OHAEHE.H
@%E—4 headless BH“BRZE WM. BEEFE”, B _—4 headless
BACSLR=E, SRR, F T RE AuR&. 85 —0PH It I
BRI head M headless F M THRAEAR LKL BT . @D take-
home EX“(T¥)(EMBRBEBREE)LHE”, W R AH HEK
57,1 take-+ home & ¥ -- PR EHER, LK. FO-
@MW EE AR B — KA G - RR R,
ploce & repetition #—Fh25%,
5 %iE ploce 2Ll BURE B & B “ X GE W07, -
e LBRER) AR ‘IR 2, T8 T T EAR
T R RO TR T — 0 2 et R 7
WU ERERRER T W
(EHECRAR A D)
F-BE AR NEH BB R, O H T

79 Polyptoton

polyptoton(REEE) ER--4, U RFH.E

WA ES, EFEH 1.

"~ (O My bride to be, my evermore delight,
My own heart’s heart , my ownest own , farewell; -+

(Alfred Tennyson, Maud. A Monodrama )
BARAFR, BE T HHE,
BT, RN EILHRL

(& &)
(2) And on the pedestal these words appear;
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“My name is Ozymandias, king of kings :
Look on my works, ye Mighty, and despairt{”
(Percy Bysshe Shelley, Ozymandias of

Egypt)
""" EEELRAT,
HRHNFERETE “REZLE—
EHEAHBAER . EHERNLEE,
PARE -2 b E2MATEE

G i)

&) Frieda is a Parisian of the Parisians .

HWRENMRRBENERA,

@ T couldn’ t follow you. Can you explain it in the
simplest of the simple language?

7 T AR AT 4 B TR R BT 03 R —
T

& Mr. Bumble 1s the meanest of the mean fellow in the
parish.

AAREERAR EREE & HENK,

#lOheart’ s & 417 heart §§ B A8 E KX, ownest EIE %1
own ¥R & & X Al Qkings 4 king HEHEL HO
Parisians £ # iil Parisian %9 %% 2 ; @ simplest £ % 2 i
simple # & &R E X ; fl@meanest ZIEAE mean HHHRER.
k&2 1 polyptoton, MR TIER MR TIESVERK,

polyptoton £ repetition iy —FA,

iR A 5 polyptoton X B4 EHH,
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80 Polysyndeton

polysyndeton GEREH) &M B ILA SN, 8%

#E HFMER (I and, or, nor)i’i%%ﬂ‘#ﬁﬂ%iﬁjiﬁgﬁ
4] .

(1) And the rain descended, and the floods came, and
the winds blew, and beat upon that house; and it fell: and
great was the fall of it.

( Holy Bible , Matthew 7:27)

R KA, Rk BEFNE T, TRHEH T, 5 ELE5
TR,
CEHHAZ2HD
@) For I am persuaded, that neither death, nor life, nor
angels, nor principalities, nor powers, nor things present,
nor things to come. Nor height, nor depth, nor any other

creature, shall be able to separate us from the love of God,
which is in Christ Jesus our Lord.

( Holy Bible , Romans 8:38-39)
HAREERBAER. R4 ERE.EERWY, ZH
d, EUENE, SRR E, BEAN, 2 RAN, 2E 02
Hx g MR RN BN EREXERERINNERE
6 6 2 47

CFHH2H))

3 As I walked through the wilderness of this world, 1
lighted on a certain place where was a den, and I laid me
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down in that place to sleep, and as 1 slept 1 dreamed a
dream. I dreamed, and behold I saw a man clothed with
rags, standing in a certain place, with his face from his own
house, a book in his hand, and a great burden upon his
back. I looked, and saw him open the book, and read there-
in; and as he read he wept and trembled, and not being able
longer to contain, he brake out with a lamentable cry, say-
ing, “What shall 1 do?”
(John Bunyan, The Pilgrim’s Progress )

REVEETARE - M F BEANMARERE
ML TEE - RERT BT M % AL - PMRYH
A ERI,. Y ERERECHET FE2F—XK
B HLEEFE - HEARENRE LN ITFF LK
RENW—BA, —BFEHAE E4HFHE ML ZEHF
ET KU —FEH PR .“REZE2HR”

(Bl &3

@ Once in camp I put a log on top of the fire and it was
full of ants. As it commenced to burn, the ants swarmed
out and went first towards the center where the fire was;
then turned back and ran towards the end. When there were
enough on the end they fell off into the fire. Some gat out,
their bodies burnt and {lattened, and went off not knowing
where they were going. But most of them went towards the
fire and then back towards the end and swarmed on the cool
end and finally fell off into the fire. I remember thinking at
the time that it was the end of the world and a splendid
chance to be a messiah and lift the log off the fire and throw
it out where the ants could get off onto the ground. But Idid
not do anything buz throw a tin cup of water on the log, so
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that 1 would have the cup empty to put whisky in before I
added water to it. 1 think the cup of water on the burning
log only steamed the ants.

(Ernest Hemingway, A Farewell to Arms )
BH—REE W—FKLEXRE, KX EL2REH K
Sk G A R 80y OB BE M R, R SR R K M
MR AM AN ERE R BREALERECE SN B
BERED KT A—SRTHEXSEKBREXEX R, AFH
AW A RFEERB M 2T X EREASRERHXES
Mo EEXERERFA AEAAREXNER L. B AT &
TEEHPBERT RLELYHELE IREZERNEXE, &
KA T, AR Pt Ak, £ 2] — A ECT Lk
T EREARMT A REEEGR T E A AE A AL
P AAMATRESEXRBR LI . REBBABHARE

BEEAL L, ABMA R EH AR L,

Cbk g 48
) Kino hesitated a moment. This doctor was not of his
people. This doctor was of a race which for nearly four hun-
dred years had beaten and starved and robbed and despised

Kino’s race, and frightened it too,. ..
(John Steinbeck, The Pearl )

FEHET 2L ENMNKARUTRE —PMRE XA
RREF —MREAA AR RIL N T RT3 A,
AL R AR, I HR T AT e

(F 7 3%
® He ran and jumped and laughed for joy.
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fhE XX K,
(7) We have ships and men and money and stores.

BMNAR ARTF A2k, A48 5E,

bl %4132 polysyndeton, MR T &% . MBT ES WER,
5 @M B @, polysyndeton @iz i , ¥ 18 47 ST 4 15 B . 4 X
P AN AEFI @, (EER T A and SKHE & A A0 L

A and, but MIEEEMEH then FEEZ AWML HT, HEE
ShEAREAB THREAENEH,

polysyndeton B repetition g —Ffh3eRy
WIETE A 5 polysyndeton #ixd i 845

81 Refrain

refrain(f4) EFHF . BR—-CEE, EFET -
P ZAR BE A, — i sgULTRe,

® Sound the flute! Now it’s mute.
Birds delight Day and night;
Nightingale In the dale,
Lark in sky, Merrily,

Merrily, merrily, to welcome in the vyear.

Little boy, Full of 0V
Little girl, Sweet and small;
Cock does crow, So do you;
Merry voice, Infant noise,

Merrily, merrily, to welcome in the vear .
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Little lamb,
Come and lick
Let me pull

Let me kiss

Here | am;

My white neck;
Your soft wool ;
Your soft face;

Merrily, merrily, we welcome in the year .

(William Blake, S pring )

&FwE B,
T B LR, ER Tk F
B H . e,
REFER, *E%£,
FEX,2EE.UEHF.
NEAT, &t
/NIRAT H T 9
LG, A
BILEE AR
FPEELEFE NEFEF.
NEE RAEE;
& %k #R B
wHREE ik &R
THhREE it 7
ZEE.ZEE,0UBHF,
(Fh K EH)

@ When icicles hang by the wall
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_ And Dick the shepherd blows his nail
And Tom bears logs into the hall
And milk comes frozen home in pail,
When blood is nipp’d and ways be foul,
Then nightly sings the staring owl ,
Tu-whit ;
Tu-who, a merry note ,

While greasy Joan doth keel the pot .

When all aloud the wind doth blow

And coughing drowns the parson’s saw
And birds sit brooding in the snow

And Marian’s nose looks red and raw,
When roasted crabs hiss in the bowl,
Then nightly sings the staring owl ,

Tu-whit H

Tu-who, a merry note ,
While greasy Joan doth keel the pot .

(William Shakespeare, Love’s Labour's Lost )

—RARIKAE T EFE,
BEAKZLESRRRFFR,

mEEE EHAERTERA,
EMASEERERFEIX T,

FWAE. EHRIT TS,

T FHERBET LK,

“H—EHIEH—F 1" £

AR E
X A 5 B IR E B A AR
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ROLE K 7 555
TR R T AW R,
SLEZTTNELH,
LA EhNBETHRERL,
ERMBRERAEREAEEF,
BT REREE T LXK,
“H— R E S

LR,

XM A I EH A F RN

(THEER)

UL #iZ F refrain, WH FBRFAHYR.HBT RIS R

%,

420

refrain & repetition gy —#KRl,
5 ¥R refrain XM UEBRRR“RE” Him .

FATTXT E K H B,
A

K .
R £ R
AP EAGHEEL,

3N 3 B 1T e -7

TN E RN

Agm—

U R

W R
6B - 9% ok ZLm,



Bk TAEAE R IR0 SE.”
R OB B T, fRAETR 2 ))

82 Regression

regression GCHEER) HEHHKFEERE -3

(1) Woe unto them that call evil good , and good evil ;
that put darkness for light , and light for darkness ; that put
bitter for sweet , and sweet {or bitter !

( Holy Bible , Isaiah 5.20)
W 1AL EAEHEAS, WA UL R, U
THH LA ENA
CHEL2HN

@ Leonato. A kind overflow of kindness: there are no
faces truer than those that are so washed. How much better
is it to weep at joy than to joy at weepz'ﬁg !

(William Shakespeare, Much Ado about Nothing )

EEMF LRREVTEHHERARE XFENHERD
MR, ERERT L. A RET R, 2B LHARN
MR R, & EHF S ]

(R ExE)

®) Eat to live , and not live to eat .

(Benjamin Franklin, Poor Richard’s
Almanac )

CRRATEEEEFENT LR
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@) “ Beauty is truth , truth beauty ,”— that is all
Ye know on earth, and all ye need to know.

(John Keats, Ode on a Grecian Urn )
“RHRE EHNZERRAHE
RN sl foiz o 69—,
(B R#F)

3 Let us never negotiate out of fear , but let us never

fear to negotiate . _
(John Fitzgerald Kennedy,
Inaugural Address )
RMAFHBERARH ELEERNATER B R
H o
CxEREXHREEN

® You can take Salem out of the country , but you
can’t take the country out of Salem.

UANEEWREEFEAXNERF Y £, ERFEER
MEXAES/ T L4,
| (& B
PAE & @iz A regression, MRE# 7 EE R B F4 2 6 6B
EXR.MBEREEADE, FEES . REAE,
regression, epanodos, antimetabole F1 antistrophe EFJ;{:
s, TR AN R B E.E8 AR SR, & re-

gression, epanodos fl antimetabole f, EE S W HERELS 5
B g R B R 4 ¥ ¥ T 7F antistrophe 1, EH RN T ®iF,
XA —EE . BRRERETE.

regression f& repetition fg-—®AH

5 3% regression BMHILEBRHER" B K, Hm.
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AR A AR AMEBE, TREK M A .
(HE(CEHEBD

83 Repetition

repetition (B, &) 8 M —AERA LA
. |

% F repetition , AT LA ISR IE 3, 1 R SR BV M BBAR, F38
TR0 A, AT SO JEK  HRIE S A,

(D) Lear. And my poor fool is hang’d! No , no , no life!
Why should a dog, a horse, a rat, have life,
And thou no breath at all? Thou’lt come no more,

Never , never , never , never , never ...
(William Shakespeare, King Lear )

ZR R THEHBRALENERTIA T, BA6T!
At LB -G - REF . HHECN8E , FHARA
— R EATERET KT, AT KT, KT KA

(R EFE)

@) “Would you please please please please please please

please stop talking. ”

(Ernest Hemingway, Hills Like White Elephants )
“AVREF AR FOR KA KR, K KR, KKK, TF KK
THOTERHT . HE?”
(ERERH
® It’s like a windfall, /ike a godsend, like an unexpect-
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ed piece of luck.
(Joseph Conrad, Youth )

ERERAEZ, RABER, BENESE,
GK X E#)

@ Danny in the back seat wants a cup of water .

Have to wait . Got no water here.

Listen -— that the rear end?

Can’t tell.

Sound telegraphs through the frame.

There goes a gasket. Got to go on. Listen to her whistle.
Find a nice place to camp an’ I’ll jerk the head off. But, God
Almighty, the food’s gettin’ low, the money’s gettin’ low.
When we can’t buy no more petrol — what then?

Danny in the back seat wants a cup of water . Little
fella’s thirsty.

Listen to that gasket whistle .

Chee-rist! There she went. Blowed tube an’ casing all
to hell. Have to fix her. Save that casing to make boots; cut
’em out an’ stick “em inside a weak place.

Cars pulled up beside the road, engine heads off, tires
mended. Cars limping along 66 like wounded things, pant-
ing and struggling. Too hot, loose connexions, loose bear-
ings, rattling bodies.

Danny wants a cup of water .

People in flight along 66. And the concrete road shone
like a mirror under the sun, and in the distance the heat
made it seem that there were pools of water in the road.

Danny wants a cup of water .

He’ll have to wait , poor little fella. He’s hot. ...

(John Steinbeck, The Grapes of Wrath )
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CRERERENARE—AAE,

R %, B K,

IT—— 2 E R L B E R

Wk,

HEASTRNAEY,

- RERET.AEBANF Tl EE wE
RN RTE L RERAELINETE-B.TER
W KR AL T B RED T SR FHET
o B R, AR 4

FEEM EHIFRE —HAB, NEATELET .

o o DA T B

R E X T R, A BB T (T
AT AP ERRBEA I EHNFAEERERT &
7

HUEREEBBETRT AFEELAN, BHEE W,
HAERE BRI GHET— R, BEE S NEEAT AR
EOESEER AR T R, R EAN, 4
o o o o

FRE—HKE,

AIBESRFTREABEFR, BEARE L NARLEX
R TREF—RAER ARl -2, kROMEESE TR
W g A — T — B BB

FRE—HAR,

R EH TR R AT

CHl P 3 8)
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]

®) There was an old bear, fierce and ruthless, not
merely just to stay alive, but with the fierce pride of liberty
and freedom , proud enough of the liberty and freedom to
see it threatened without fear or even alarm; nay, who at
times even seemed deliberately to put that freedom and
liberty in jeopardy in order to savor them, to remind his old
strong bones and flesh to keep supple and quick to defend
and preserve them. |

- (William Faulkner, The Bear )
REA-—HER NWEMAE, v ALTEETL,MH
ERBEAMNBANHBCFAI T ENER, BFER
FHHEEZARBETEN, LELTRE: T, T L4,
CAREERAZELBECHEHETETRRAREN, H &
RRZCNHEXA VHERBACEYNEFERRERE

B DUR T el

| (I R iF)

® Holding the muleta, with the sword in his left hand

widening it in front of him, ke called to the bull .
The bull looked at him .

He leaned back insultingly and shook the widespread
flannel. |

The bull saw the muleta«--.

(Ernest Hemingway, The
Unde feated )
MeEFaLw, A FEFS LMW LL D EF TR,

R
FEEM,
X RGEE — M, ERFRITNILIEZH
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NEFERT L e
(X H#&)
(D 1 remember , I remember
The house where I was born,
The tittle window where the sun
Came peeping in at morn;
He never came a wink too soon
Nor brought too long a day;
But, now, 1 often wish the night
Had borne my breath away. '
(Thomas Hood, Past and Present )
RERLE,RELE,
T4 BT E,
BrANDYE,
A M ILE
AEBCELHY W,
A% HFRKER A
KT AREFELR,
KEFFER—RFE,
(H K3

FO2ZE R T AR B 5 BRI (Cordelia) # 825F 2 7 , X
RS AR, EBEE ] no F0 never BiE L, RIFR A C KR E
HHAEENRE ROTEANT A LEEATEEHEH T L. EEH
T74 please, ;KB T MRiEH M B Y MO =4 like FI=AF iAE
R FRHEVAMEVMHIBRRNHBRRXIAYEETHR. AQ@

Danny wants a cup of water, have to wait fl listen to that
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gasket whistle THERE I, 4 HFE T ZHEBRE B FE
Bt A5 50 . M Gliberty and freedom % HB =%, F BB X
- FRMIM EMHE ;% liberty fi freedom HBIBR 5 . 1E & i
oA & freedom and liberty ,ib & 1K B 8L, X # , A FH I,
B T RAIRKER HOMEMNE SEASH A1 2 HBEKR
MRS XXNET LR, BHEE, S8, ERER E].TH 20X
oM ER T —EEER LMW ERE . FIOK 4 1 remember #
S AL BEANRR T iR %, MR T B SV ER.

repetition £ E 4 & immediate repetition (FE£ EH )
intermittent repetition (8] [ & € ) % #¢ .

immediate repetition: {247 [/ B35 EZ S S b F A,
] A 47 3 B #917)3% .

Lisped to me the low and delicious word death,

And again death, death, death, death ,. ..

(Walt Whitman, Out of the Cradle
Endlessly Rocking )

KFHLEEYP R R F,
1}&71@&’}‘59%,%,%, ......
(ZEEEFE)

" (© Break, break, break _
At the foot of thy crags, O Sea!
But the tender grace of a day that is dead

Will never come back to me.
(Alfred Tennyson, Break, Break ,
Break )

BT LBRT T,
HHEREEHERY T, MAE)
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HERMBLEHEENLLHETF
¥ ARZTHF2EK,
(B A2 )
0 Day after day , day after day ,
We stuck, nor breath nor motion;

As idle as a painted ship

Upon a painted ocean.

Water , water , everywhere,
And all the boards did shrink;

Water , water , everywhere
Nor any drop to drink.
(Samuel Taylor Coleridge, The Rime
of the Ancient Mariner )
H E —H, ?i E - 9‘( ’
RAOEE, AR AT 5,
HERKITFEZLE B,
EHFERENET,

K, EK, HE 2 E K,
i A AR A T 4 5
wE K, H A, HE 2 K,
HEH B %,
(& F X&)
(D “ Stop it. Stop it. Stop it ,” the woman cried. |

(Ernest Hemingway, The Short Happy
Life of Francis Macomber )
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“Ble T AR T AT A&k AME,
Gu & F4#)
2 “ I don’t — I don’t — ” Hubben wiped his forehead

with both hands.
(Joyce Carol Oates, Pilgrim’s Progress )

e B e AT
(£ 7
intermitrent repmiri()’:t « UK ] B ] B V] BB Sk {E 1, ha)dE
e N0 A
3 Hamlet. ... Todie, tosleep;
T'o sleep; perchance to dreams. .
(W iz Shakespeare, Hamlet )
el RS o R TIEEF T EE T HIFL S H®E

(k%8
(0 T'o follow, to seek . to be with her dear dead son.
(Walt Whitman, Come Up from the
Fields Father )
FEML, AT L RENIRMGIILT . E P E—K,
(£HE®ESF)
i3 Theresa had a tender eye for the dashing Almerting,
a young idler and loafer of the district, the son of a stationer
farther up the strect. What a fine fellow he was, indeed!
What a handsome nose and chin! What eyes! What authori-
ty!
(Theodore Dreiser, Old Rogaum and
His Theresa )

RAFFL T RERRRMMAARS T, A2 —W
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BEL-NBFHERHPIBRT ZEA LN XEFTA G
T HE-FRAT ERGIBTHRTEAR SR ILAHIPNEK
CRERN
(Z T 391%)
(6 There she stretched, growing warmer and warmer ,
sleepier and sleepier .
(Eudora Welty, A Piece of News )
AT NHIE, EGRKR RS, @i kR E.
(XX EE)
(7 He sat on a log, the invisible compass in his invisible
hand,...

(William Faulkner, The Bear )
R R e

(FAEREHE)

(8 Don’t lose your loved ones, I wrote, because of ex-
cessive radioactivity. Don’t be a wallflower at the dance he-
cause of strontium 90 in your bones. Don’t be a victim of
fallout.

(John Cheever, The Death of Justina )

W THRENBHAE TR LR OCENA KT, B &
TRE XL e MHEOT AL LEMLEE KL —F 8
TF B ERAT 2R AR

| (B %%
19 Why were they proud ? Because their marble founts
Gushed with more blood than do a wretch’s tears?

431



Why were they proud ? Because fair orange-mounts
Were of more soft ascent than lazar stairs?
Why were they proud 7 Because red-lined accounts
Were richer than the songs of Grecian years?
Why were they proud ? Again we ask aloud,
Why in the name of glory were they proud?
(John Keats, Isabella )

AT LR IE A H AEERR
He T 4 b B BROUE R AR E R 2
AT L HHIE A H ET HHE
i mENEe M E S TE£%2
AT L F 27T & B A Lok A

b A B R IR R B T e
AT L HHIRNEE T F #17
ERENL T A H M 2HEERH?

(F R#%i%)
20 Who has seen the wind 7
Neither I nor you;

But when the leaves hang trembling

The wind is passing thro’,

Who has seen the wind ?
Neither you nor 1;
But when the trees bow down their heads,
The wind is passing by.
(Christina Rossetti, The Wind )
WA NI A?
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28
Bk et LB 3 i
ER—HRKE.

A LAY
TRUFBTZE R
A F FIk
BR—MR %,
(R 338D
@ There are words like Freedom
Sweet and wonderful to say.

On my heartstrings freedom sings
All day every day.

There are words like Liberty
That almost make me cry.

If you had known what 1 know
You would know why.

(James Langston Hughes, Words like
Freedom )

HHSGAEHEENER
WERKREZZYEHT,
HEAERMOE -
BERNERHHIELE.

AU SR FNFR
TRKLFERR R,
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18 0 5 i 4, BT A 18 07— 4
R LeRBREAF LEBHE,
(e B3

repetition H T F| & XA

anadiplosis(B 5 E &)

anaphora (=} epanaphora) (FiEEH)

antimetabole (@i E &)

antistrophe (¥ EH)

conversion (& epiphora) (BiE&H)

echo (FHER)

epanalepsis (FREE)

epanastrophe (EH&EH)

epidiplosis (HFB&EXR)

epistrophe (BiEEH &)

gemination GEZELE)

homoeoteleuton GRREEH)

paregmenon ([F#3E5])

ploce (X EE)

polyptoton (REEHEE)

polysyndeton G&i#& )

refrain (&4))

regression (& epanodos) (ZZ4&EHE)

symploce (HFRREE)

repetition 4 parallelism # KX ] .repetition FiR Fifi&FH
WEE, URIMBERE. RE B8 MEYERWIER,; I paral-
felism HMW PR IER -3 ZWHLE, BIMEER RE5E
BMCRIIER .
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B repetition 45 parallelism % % 3 i), LU F] & i 21 B R0 B 5 64
HR.

@2 He told her of all that had happened between them ,
of the birth of the child , and of the meeting with
Griffiths, of his folly and his trust and his immense
deception .

(William Somerset Maugham,
Of Human Bondage )

WM ZNEENEERERT . EHTHIEF
WA, AR EEENES, MNERE MNETAETR W
E RO,

p # W F & #iP
fl@of [k & 5 th LYY his )W E & 3 2K and MRE &
BT, B repetition s Eiﬁiﬁﬁﬂﬁﬂiiﬁ_f%%;ﬁﬁ of all that had
happened between them, of the birth of the child, of the
meeting with Griffiths #1 of his folly and his trust and his
immense deception , X 2 P44 4544 47 [F 155, — 2 9 A 7 5 18 , his
folly, his trust #1 his immense deception X £ =4 %544 {15
R—BWAA, FEEE— 8. 9S8, XxH H, LE paral-
lelism . ff b 3X & repetition 4 parallelism 2 f,
5 551k repetition BFA X WAL E BT R E 7, Bl
AANRFEEFE” . AR AREXAN T H L IE,
XKWL & H KB RFRATT .
BRANERE  “WHREGH AR, LLER R, B R

Al LAl B RIFEEA R - RE—HE."

KRR

SRR EXRCE L@, 9 BIR A Sh RIA AR e
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R ERNE, L5,
PN A ARSI B /N N - KA B R0 B
N HFRE, SRE L, B A, W R TS

(REKEHRBED)
“REKA N, N 2SS, FIREEHRFAR.ZET RN
FEMK £ WS,

TH:BR B0 —ER), — 3K EES, AABHEE Eh
AR IR Bk, 7
K-
“BR, b EREENAFER. RS T FYENMEXS

84 Rhyme

rhyme (##%) MHiABEZCE KA HF K
FALET A
iz ] thyme , B8 & HMIERE.
(@ Cloten. .
Hark ,hark | the lark at heaven’s geat sings, ...
(William Shakespeare, Cymbeline )
T AN eerees
G E AR 1R e
(REEE)

@ The fields breathe sweet , the daisies kiss our feet ,
Young lovers meet , old wives a-sunning sit ,
In every street these tunes our ears do greet ,

Cuckoo, jug-jug, pu-we, to-witta-woo!
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Spring 1 the sweet Spring !
(Thomas Nash, Spring )

BEGREREEDAME,
ERER I R o
AR A, A R R
BB, R R B E LK)
FIE X2 HF
(S k38D
® Once upon a midnight dreary , while 1 pondered,

weak and weary ,...
(Edgar Allan Poe, The Raven )

}/{—F—m—’—”ﬁ\fjﬁl‘g‘] é@%ﬁs&ﬁ‘:fﬁ;rgyﬁgﬁﬁﬂza """
@) We huffed and puffed to get the ball away from the

boys.
(Jack Kerouac, On the Road )

FEMNEHAEZFNFEF X, MEAwT T
(7h g %3
rhyme @# BAEFITHRE.
(5) When we have run our passion’s heat ,

Love hither makes his best retreat .
(Andrew Marvell, The Garden )

YENIEREIE SN £,
FortEX ERB|FEFHE LM,
(% B &)

® And from this chasm, with ceaseless turmoil
seething ,
As if this earth in fast thick pants were breathing ,
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(Samuel Taylor Coleridge , Kubla Khan )
WEMRETH R,
FRAH A EG e
(& T %#)
(7 His reverend tutors had at times a tussle,

And for their Aeneids, Iliads, and Odysseys,
Were forced to make an odd sort of apology ,
For Donna Inez dreaded the Mythology .

(George Gordon Byron, Don Juan )

X 45 W] W K B R R D RS
SRR EEEFBNEHE
FRE(FRE) TS L #E%,
Ay kxR KR,
(2 R4E)
And yonder all before us lie

Deserts of vast eternity .
(Andrew Marvell, T'o His Coy Mistress )
WA AR A L ERATE AT, & R
—RARKERSEEZH . LR,
B A &3
© And by his smile T knew that sudden hall ,

By his dead smile 1 knew we stood in Hell .
(Wilfred Owen, Strange Meeting )

REMNR , pEIZERRA L,
RN, Kl KA AR E .
(CEfE RF)
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It seemed that out of battle 1 escaped
Down some profound dull tunnel, long since sco-
oped
Through granites which titanic wars had groined.
(Wilfred Owen, Strange Meeting )

BUFR G, HHT

RET £ INEARSE,

WRBGRHNEFFEEF LA,
(E#ERIF)

(D This is my letter to the World
That never wrote to Me —
The simple News that Nature told
With tender Majesty
(Emily Dickinson, “This is my letter
to the World”)

ZERELHHEFHE
CAREHTE - NF—
ZEHREWEAM 2K E—
P im 3 T ™ 8 R
GL #E)
FIOREXE S H ¥, & masculine rhyme (HE) HORLS

CEYREFHEE, A feminine rhyme (B3 ;MO E 4
EAFEVREMAENS. %A triple rhyme (Z478) ;6@ % B i
EMHE & RE L B4 eye rhyme QL) 1O OH RiE 54
B X BESR, B % pararhyme (H#D; FIORTHEFH BB .51 H
near rhyme (#)#® half-rhyme 3.,

RERBHFHAXLIES.
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couplet (R &]) B AT B ¥ 40 1§ 0% 4],

@ But most by numbers judge a poet’s song ;
And smooth or rough, with them, is right or
wrong ;

In the bright Muse though thousand charms
conspire ,

Her voice is all these tuneful fools admire ;

(Alexander Pope, An Essay on Criticism )
ARUEHBERFASRL,
AAEERER T H XEH,
ERBEmATRANTHRT LM T,
ERBARRERNHEL B REHE.

(EEE&3

triplet (ZATELA) FlAF —HRKEME W AT,

@3 Who haunt Parnassus but to please their ear ,

Not mend their minds; as some to church repair ,
Not for the doctrine, but the music there .

(Alexander Pope, An Essay on Criticism )
Bl kMmN ES, R AT E -3,
FWREFSHL . AHAFET R,
WERAAHFBE ANERERETR,

e WA ABALFE R A B 3
| (E#&®)

terza rima (ZfTFEYRAFH L) FEFHF=4T,.%HE

aba,

be’ cde ff\}?%?ﬁ‘(/]é{]j'}%o

14 O wild West Wind, thou breath of Autumn’s being ,
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Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter fleeing ,

Yellow, and biack, and pale, and hectic red ,
Pestilence-stricken multitudes. O thou ,
Who chariotest to their dark wintry bed

The wingéd seeds, where they lie cold and low ,
Each like a corpse within its grave, until
Thine azure sister of the Spring shall blow

Her clarion o’er the dreaming earth, and fill

(Driving sweet buds like flocks to feed in air ) -

With living hues and odours plain and hzi/ .
(Percy Bysshe Sheliey, Ode to the

West Wind )

AR B W R EKAER,

TERERET—TTZE,

Wt IRAL AT BE,

RAEMERILEE N,
LTS £30) 1 S
WAL T R,

SRS N LEERE,

&P A A, (2 — ]
TR A8 7 6 by & R bk E K,
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A ULEE B K k4R
BEFHEROETICARRLES,
Bk e B e, LR F B
(EHERF)
ballad stanza (B #F | (KR E)EKIFF) HEFE KX abeb
By P9 AT 3% 7 . |
@ O, my luve is like a red red rose
That’s newly sprung in June .

O, my luve is like the melodie
That’s sweetly played in tune .

As fair art thou, my bonie lass ,
So deep in luve am I ;
And T will luve thee still, my dear ,
Till a’ the seas gang dry .
(Robert Burns, A Red, Red Rose )
(AL IN T d T8 P |
~ BB R AT
T, KB EABRIHH GG T,
ER/REMX A,

BT R. % 2£W AL
EER.FLEEWNER
XENRARER,
PERETHEARAR.
(EH#E BB
heroic quatrain (3 # F & & #4 4% 8 10 47 1%) = elegiac
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stanza (% % 1§ ¥ )& 4 abab W WITIF T

i® But Knowledge to their eyes her ample page
Rich with the spoils of time did ne’er unroll .
Chill Penury repressed their noble rage ,
And froze the genial current of the soul .
(Thomas Gray, Elegy Written in
a Country Churchyard )

5 R iR E Al AT R T
CHREETMHMEFE BHE;
“RETEH T 0157 ER,
HETRMNARTEE &R R,
CFZ#HBF)
rubaiyat stanza (2 # XK WETiF) HE N aaba EH T
FA
1D Myself when young did eagerly frequent
Doctor and Saint, and heard great Argument
About it and about; but evermore
Came out by the same Door as in I went .
(Edward Fitzgerald, The Rubdiyat of
Omar Khayydm of Naishdpir)
e w el N R R
 FEHEEOTHNEXEL,
KA E AR B & E
kB R R £ WA,
(EZHED

“In Memoriam” stanza (“hI.3&"%45)  #4k% abba #5014
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TV .

18 Thy voice is on the rolling air ;

I hear thee where the waters run ;

Thou standest in the rising sun ,
And in the setting thou art fair.

(Alfred Tennyson, In Memoriam )

TR EFHR K

KM EE PR T AR,

B EAFHAHE,
AOEBEWBRBTEEAE,

(& g%
rhyme royal (F T ¥ 4) & Chaucerian stanza (5 % 1%
¥ ¥ B % ababbee #-L1T3% %,
@9 To you I call, you goddess of tormenz ,
You cruel Fury, sorrowing ever in pain ,
Help me, who am the sorrowful instrument
That, as I can, help lovers to complain .
For well it suits — the old saying is not vain —
A sorry man to have a sorry mate
And a sad tale to go with a sad gait.
(Geoffrey Chaucer, Troilus and Cressida )
Rk, EEN LA, AT NER R AREREY
R MBE . REEERN T A RENE . FE5EANK
RIEEZFOARAREONHE.RENETNALEEHE

e

2 o

—

o

(7 E&)
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ottava rima (A\JTiF) WA Y abababec BNfFTIR Y.
20 Now pillowed cheek to cheek in loving sleep ,

- Haidée and Juan their siesta took ,
A gentle slumber, but it was not deep
For ever and anon a something shook
Juan and shuddering o’er his frame would creep ;
And Haidée’s sweet lips murmured like a brook
A wordless music, and her face so fair
Stirred with her dream as rose leaves with the air ;

(George Gordon Byron, Don Juan )
NE,BEWMERERER,
ERFHEHRFETEH TR,
MR — /N, RN,
& 7 B 3 07 8 — A0 TR
EEHERE, F HEEd0e A
HEE R R 4T LR K A v
K& L FHUR o s B IO 3 FF
BB RRE B R — M,
(& R&F)

Spenserian stanza (hEZFT) PA N ababbcbee g9 AT

R

g

To that high Capital, where kingly Death

Keeps his pale court in beauty and decay ,

He came; and bought, with price of purest
breath , |
A grave among the eternal. — Come away !
Haste, while the vault of blue Italian day

Is yet his fitting charnel-roof! while stzl/
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He lies, as if in dewy sleep he lay ;
Awake him not) surely he takes his fiil
Of deep and liquid rest, forgetful of all #i{ .
! (Percy Bysshe Shelley, Adonais )
fe & B 445 B9, W E AT

EEAMAANE T EERTR;

A RETHIREET —7

[B] 49 89 Fe & (148 45 5 6930 % 5
RRTCIBEANNBENHER

E i Rk - Aok

B E RENBERRHPIE,
TEXBEEIG—EZAERF
FERATAROHRE, &HT —TR¥.

(7L W)

Petrarchan sonnet (i 4FfL W& +WATiHF) #H R A ab-
ba abba cde cde 3% abba abba cdc ded #+ W AT1%F .

@) Cyriak, this three years’ day these eyes, though

146

clear
To outward view of blemish or of spot ,
Berefr of light, their seeing have forgot ;
Nor to their idle orbs doth sight appear
Of sun or moon or star, throughout the year ,
Or man or woman. Yet | argue not
Against Heaven’s hand or will, nor bate a jot
Of heart or hope, but still bear up and steer
Right onward. What supports me, dost thou ask 7



The conscience, friend, to have lost them overplied

In liberty’s defense, my noble task ,

Of which all Europe talks from side to side .

This thought might lead me through the world’s

vain mask ,
Content though blind, had 1 no better guide .
(John Milton, To Mr. Cyriack Skinner ,

Upon His Blindness )

WEZ, ZFRRIRFLETH,

CREMKR EEAIME, ZFTE,
BHEFT X OEHTH.—F38 %
KEBRKBERLI N NETE ALK,
HEHAHL -ME AL N A,

TR BE DWW AT R,
RERMLEFHFE R EE,

TG EAHULERAFERD £ 4,
WSBRE— T A AELFRRENR T
ROUAA.BERFL.EATHILEH
BARDZEmMATK T B
REFEIWERIOILET 2K,
XARFR—FLEHFHHFEA—
ELAHHES,E,EHETRE,

(P 4 133 )
Shakespearean sonnet (3 4t T &+ W i7%) A4
abab cdcd efef gg 89+ W 471%.
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@3 Since brass, nor stone, nor earth, nor boundless sea,

But sad mortality o’er-sways their power ,
How with this rage shall beauty hold a plea ,
Whose action is no stronger than a flower ¢
O, how shall summer’s honey breath hold out
Against the wrackful siege of batt’ring days ,
When rocks impregnable are not so stout
Nor gates of steel so strong, but Time decays ¢
O fearful meditation! where, alack ,
Shall Time’s best jewel from Time’s chest lie hid ?
Or what strong hand can hold his swift foot back ?
Or who his spoil of beauty can forbid ?

O, none, unless this miracle have might ,

That in black ink my love may still shine bright .

(William Shakespeare, Sonnet LXV )

BLARAH VL BUA M, B L i i,
REAERTHHABHLTE,
E WHEH - KEAER,
B BE A0 AN A R BT R SLY
oL RMBENTFEERIE
RENE FAE N NEE,
Y ET RS LBE R,
5 R EAE R LA
p&s’%/\ﬁ'{]r@‘#\%l ET&%B}‘J%\% ’pﬁ,
(N T A€l S - R
Tz FhbuELEx,
HE WL LI ETFFHR?
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Kok HE, B XFLEH Y E -
BHEAEREREARAKLT.
(FREE)
rhyme & alliteration,assonance f consonance f[X5|E: .
alliteration RiAEHSu EE (i brain — brawn) ;assonance &
RELERY . WBERIRY, RAAFHEDH, H AP (0 mate —
shape, birds — bards ) ;consonance £ i %ﬁﬁiﬁ%*ﬁ P
#HE (40 rain — tone),
Wig %A 4 rhyme # xR R4

85 Symploce

symploce (FBFRE) 7EELENYAHETH, )5F—4
MEEE E—-RAAENEE. E—AaaBER LA BY
g,

(D Doolittle. [ ‘most musical, most melancholy’ ] I’ 1l
tell you, Governor, if you’ll only let me get a word in. I’m

willing to teli you . I’m wanting to tell you . I’ m waiting to
tell you .

(George Bernard Shaw, Pygmalion)
4R (FREFRZBIEF VHEERE,.TRER
EAXR - ETAEABRELERE ERBELKE L
TEERET,
(M £ &1
@ I will recruit for myself and you as I go ,

I will scatter myself among men and women as 1
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g0 .. ..
(Walt Whitman, Song of the Open Road )

B RENEENARE
B P RERRY CHALEF AT L AP, e
(#BEE

3) Spring clothes the trees ;
Spring leads back the birds to the trees .

AREWMAF L
HERENGHEE ML,
(B %)
symploce & repetition fj-—fRY,
5% symploce % bl DU B RS TS (FF 3k R, B
m
R 4 2 DT 6F 0 2 B AT
(B 5 )

450



SRR AN L I 2

86 Ambiguity

ambiguity (8 X) 7ZEFFEMERTEERBERAE -
A HIHE S 18 BLTE UL

ambiguity 1k H T HIES £ 3HE B, FERE g R
KiE 38R E IS LSRR SR,

., (O Hamlet. Ha, ha! are you honest ?
Ophelia. My lord?
Hamlet. Are you fair ¢
Ophelia. What means your lordship?

(William Shakespeare, Hamlet )
BRI BB UES?
BEANT BT
Hl R REWE?
EEMNE BRTRH2EE?

XX $=D)

e i 3 A P BB VR T (v () R ORE £ ¥ SRR R L X B0 el R AL R
WM I HRE LR EREE T PRERW O], BR T
3 FEAR EL A A E AR A e SRR AL

(2) The Clerk. Are you engaged 2. ..

Augustus. What business is that of yours? However, if

you will take the trouble to read the society papers for this
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week, you will see that I am engaged to the Honourable
Lucy Popham, youngest daughter of —

The Clerk. That isn’t what I mean. Can you see a fe-
male?

Augustus. Of course. I can see a female as easily as a
male. Do you suppose I’m blind?

The Clerk. You don’t seem to follow me, somehow.
There’s a female downstairs: what you might call a lady.
She wants to know can you see her if 1 let her up.

(George Bernard Shaw, Augustus Does His Bit )

PER FEBERAT

BEHAY RITHBAEPRAMAL2ETITRRER
TR, EEEARAEHNL 2T E R 2B RLERE
e HENEITET . AT LR R DAL B E

ER RFEHXHGEF FETEL ML A?

BB SRBREELLACBREBFEALIA -
WAL MMEUARETR, ELLASD?

HER KFHEAAVNERHELEETA-IMxAH
BEAETHAIMARANEMN LA BB, wRE LW
bk RET AT A2

Cfir K Z4%)

Are you engaged? B[ ERff A “URAEN WG 6] ERAR N “URIT IE
TR E K B AR E, AR RIS E see WHBIHZRL”, 4
AE@R BN M ENFEELRE SN, G e E

“E PR MR T IR e R A AR
@ The way a crow
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Shook down on me
The dust of snow

From a hemlock tree

Has given my heart
A change of mood
And saved some part

Of a day I had rued.
(Robert Frost, Dust of Snow )

EHA A kK,
WiEE—-RE5H,
vHRNE L

WMTHHEE T,

TR Hy e 2
W H 2%,
SEEXx—-X
RAKNE K,
(R BB
NEVTIESRUE T AFEE, BiF ARURREEEFHEE
BB IYE R, X 4 122 B T TRy ER AR .
@) When they had severally remained in this condition
for some minutes, Miss Sally all at once gave a loud rap up-

on the desk with her clenched fist, and cried, * I’ve hit it 1”

— as indeed she had, and chipped a piece out of it too; but
that was not her meaning.

(Charles Dickens, The Old Curiosity Shop )
WATRATEL T A% FRAL QAR S LG EE
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A —T Wl RITP T —HEWTF T, ﬂL—ﬂ £ 3T T
T—RAFRERBHABEHATRBITRT £F,
(T3

B 2 LR AR R B AR T A A 6 2 1 BEEF iR 5 I AN R T RE
FROEMWHE . RFEHT 17X hit IFEHE Hep it ZHKSD
W EY X —ANTE TR\ ITF T —3AR R, B RTH T
—-—3XfE hit f93 8 AT b BB R Tt B IRES
AR AT, T R R UK

(3 About ten o’clock on the following morning, seedy
and hungry, I was dragging myself along Portland Place,
when a child that was passing, towed by a nursemaid,
tossed a luscious big pear — minus one bite -— into the gut-
ter. [ stopped, of course, and fastened my desiring eye on
that muddy treasure. My mouth watered for it, my stomach
craved it, my whole being begged for it. But every time I
made a move to get it some passing eye detected my pur-
pose, and of course 1straightened up then, and looked indif-
ferent, and pretended that [ hadn’t been thinking about the
pear at all. |

(Mark Twain, The £1, 000, 000, Bank-Note )

FoREFRA TR KEERT, RITH, EAK
BLBEEN Y ARG NEE AP A TFHRBEEE
W, - RERHARDA THAE —RRLT -0 . FH
| iﬁ‘(z,%ﬁﬁﬁii’,Jﬂﬁ%é’vﬁﬁﬁ%ﬂ%.ﬁﬁﬁ}fﬁ?é’v.ij\o&"%giézk
KB VT HHEEEC, 20 0B ELRXEC. TR EZFAHA
—HFRL e ERERLBAEH T REGLH, flﬁ'ﬁi'ﬁ:/\
HELRHTHH BHELLEHH A RERAE XA AL
AR A&,
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(R A#E)
straighten up BEW R & 7", X[ HBR S8, £
HES B ], 5 B 3.
@® And Mrs. Cluppins, after distinctly stating that
Mr. Pickwick addressed himself to Mrs. Bardell, repeated,
by slow degrees, and by dint of many questions, the conver-
sation with which our readers are already acquainted.
(Charles Dickens, The Posthumous Papers
of Pickwick Club)
TRAXETHMARBAFEREHARC AT EEERE
ERXARE. A $FHFLE RO HB . EBHEN—F
RETLT B MEREEEEEpEHT,
i K4 &)
address BER]HE“[E] -e oo 3R B @, LA AE A oeeer PRIE "B EE L
BE RS , v BT B ROR 4 0T VL i g v 56 A el L RUR DR R SR 1§, B
% WL A address 3X—4F B U] LUFE 20BN TT LASRE L, S BT
IR KHER W BB EmE4.
(7) How To Be A Guilty Parents
( New York Times )
XEE#Awama R
(7R P 18

X M AE, T RABER K W O WA SRR (H
ENANBEBN TR A%, RTS8 X X
B o, WCE BT B RO

ambiguity & pun fj—FHE X, AL pun BHF 28 0]k
#e,pun FEAR K PHE AN B L AR & XL, 1 ambiguity R4
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R A £ T 2 R {2 B T8 4 R SR T U
BL% % 3R IRME, B HAE 50 3o L3 4 F ambiguiity ,
5% % ambiguity JCBIH TR R B L, 81

AT AR T

TR RROTR FRENTE?

! CEBRBER W
RYERETAETHEITAELN G R . EHAFREY

B RMBE RO TRERBETRFNEFTIE, 88T E HWNE

“RE”WBRAANAHERHBERE ERRE ST 4,

87 Anagram

anagram (B &7, F SO AR B BB UM A
HTHEXWEE, W RIERES RiAEAR — 82
BXER.
 anagram W HRBEEARNEHREXZEHMBHER,
WHE AT U E AT .

(D Erewhon ®) cask
(Samuel Butler)
(% 7 B ik
@) dais (@) dame
Uity T A
®) rose ® evil
WA A%
(7 adder thorn
o 7] B
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(9 moon starer

WE A MH

never so mad a ladie
WA LS 5T
D best in prayer
A % 4T 1Y
(2 He saw the ragged Continentals row.
WE AR BN K IEE L XX A,
@ Flit on, cheering angel.
FRH R, A AT AR R,

(® 1 require love in a subject.

REXBFHERNE.
® won @8 evil
EAE 8%
(7 devil
JE %,

FIORMFD 25 %7 H O nowhere M IEEAEG X F—
A ATFAE B BRAR ) SO E &R A 2 anagram B T XA B4 6@ H
sack (FEHBEHTO MR HIOh said #R; H@ i made g, &
BE(REH. AR LEFAIEHHIO b Eros (BTN ;5
®uy vell (HZHMK;H@H dread (B Hl@ & north #4
i 1 © w1 astronomer (K302 F)H #;#0m Dame Eleanor
Davies (FFH —H 4 a0 L B 5 HOWM; Bl s Presbyterian
(K Z2H A W M @4 Washington crossing the Delaware
CIE 78 33 B 546 A S D 4 B 913 Florence Nightingale (3
Hatrtm R P EEar t8F oG AW Fl@H Queen Vic-
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toria’s Jubilee (MWL EL+RAFELEKNFOHE HMOMH@D
BB M iE L H B H now #EL. BB H live #8, MOd lived HIK .
Palindrome & anagram #—3&,

POEH R A 5 anagram # A B B #EHE .
88 Antanaclasis

antanaclasis (#t )  FH EEFEHN L L%, £ —Ei5
B R E AR R AR ERR R L EXP A E X E
MRBES,

antanaclasis W E FET  EIHER . 44 ALLFT B,
185 BT A A g .
(L) *Do you play much?” the foreign mask said.

“T put a nap or two down,” said Jos, with a superb air,
flinging down a gold piece.

“Yes; ay nap after dinner,” said the mask archly .. ..

(William Makepeace Thackeray, Vanity Fair )
B v B R A R RS
AU HEEN, ET—HReFH . —H RS K.
BERAERBRE:F FETRET - LEE”
(g LE)

@ We must all hang together, or assuredly we shall all
hang separately.

(Benjamin Franklin, July 4, 1776)
RMNAELFHL -8, ENRN—EHHE AR,
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@ Learn some craft when young, that when old you

may live without cra ft .
RELBHF R F L, UREEERTAETRA
%, |
@) While we live , let us live .
HEMBANHEEREEL,

DR -4 nap BEME S LGET, G -4 nap B“/DHE"H T
B IR ) A AR ] RIS E LR T LB RE PP O L R Bk, —
A& M TRET AL % 7 4 hang {5 together #g 5
RO B ES —#07 05 - hang RS2 B, T IRMIE 8 X
AT LB R RERY AEF A, F EMLES 8 A4 craft BT EWE
B )G A craft BUggoR 7 & B ) SORE] L B EE L H FIOGEE , B
BB AI@FT A live R i§ ML 05 4 live BBk &8,
FEl B S 1 35 R a1 B AR

antanaclasis FL pun [ - B A

b 03 antanaclasis #1615 0B BE R 4 307 B0

MR R ZA0 00" R A SRR - A BT 16 L T LT
JL/T\/’\W@ 95&%1\‘4\-“’%}”, oooooo

& - SUTEET R R )
E{‘:{“/Z"_\\iﬁf‘: nﬁmﬁﬁ ”»ff@j{j@“’}} jr‘.;!ﬂ}‘]“{f_‘kno

89 Hendiadys

hendiadys (B> H and & BB A ML . LR
— AL F RN L B R R R
hendiadys WIFRTET FiESEGED. SHER, L
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AUBEA—ER B,
(D They drank from goblets and from gold .
(Virgil)
AT T AR AR
@ He was put to death with the sword and with the

steel .

e F 4T R,
@3 She looked at Mary with eyes and envy .
WRYSHREEEFLW.
@ Helen was running with fear and haste .
BREET S AR FRE,
® deceit and thoughts
$F 1F e 1T
® grace and favour
K
@ death and honour
o
®) nice and warm
R A
© nice and soft
EFEERW |
fl O 1t # from golden goblets, #| @ 4t # with the steel
sword , ffj & # with envious eyes, # @t #& with fearful
haste, |G {48 deceitful thoughts , @@t # gractous favour,
(@ £ % honourable death, i ® {4 # nicely warm, %] @ {£ %

nicely soft,
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WEFH A S hendiadys R FE R
90 Palindrome

palindrome ([ ) ZIEBKXKFZRIRFHWREFEE,E
[ — 8 8] A 4 ] R

i# Al palindrome, 8] LLINTRIE S, M BRIB S BRR S, &
AR ERRKERIE B .

(D Madam, I’m Adam.

L, ZES,
@ Able was I ere I saw Elba.
(Napoleon)

ERE R A Y
3) A man, a plan, a canal, Panama!
BEREAERHITR]FANGER T E
() Stressed was I ere I saw desserts.
FEH A O, HET Ry,
(5) Ten animals I slam in a net.
By —F LRI+ Rk T %,
®) Pa’s a sap.
( Reader’s Digest )
BEERNMEMN,
(7 Ma is as selfless as I am.
o R — AL
Poor Dan is in a droop. |

461



e e ERFEAR .
©) Stella won no wallets.
MHFNRARELS,
Step on no pets.
TERTEE.
(D Live not on evil.
AP CHEERALEINANEET L.
@2 Name no one man,
TERZR-MARLT,
@ Pull up if T pull up.
WRREE,FOEE,
9 Draw, O Coward!
AN AR kel
15 Evade me, Dave!
WA, BT R
Niagara, O roar again|
AL B T B K R |
@ O gnats, tango!
INER T RS
(® Was it a rat [ saw?
BREFWERZ KD
Won’t lovers revolt now?
HHREFANTLBE D2
@0 Was it a cat | saw?

No, Miss, it is Simon.
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KEEHNREAETG?
TR RERNET R
@) Some men interpret nine memos.
“Do nine men interpret?” “Nine men,” 1 nod.

—BAFTARELER.
“EAMAFHELYRELRR RBADMABERN
(FHEE
@ Live, O devil! Revel ever! Live! Do evil!
K2 ER R —E B BEHR,
@ Do, O God, no evil deed, live on, do good!
RITETHREMIET &, THF

2 YREKA BAKERY

@ KLIM -

PORT Y 7EFaE oK W EEER R4 FBFRNIE HIOR
ORI E B /R B B KE, FIGQREEMAERE LM Yreka
T —RESHFHER.AORXE MR MT.

palindrome & anagram f§—2¢,

5% palindrome Bl e I IE M FEAE " 1l SC” 40 -

STHOREE, okt
(AR H 9198848 H 13 H ¥ SMED
BHpkEmmE, FHLWRKEHH.
HEHOAWAN,  AHGHEF.
O RET, ImEXRAE.
MR,  RBEMAE
(EXE(EFEE-BFE)
MR RE Lif, WA AW,
M FIIMBAN, MY RBAEKE.
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HAGRITELE, BROBWAMRE,
BENB LK, BETARGES.
- (FRERGES L)
AR .
BEEATHE, KEZHOHE.
HEMBLIESR, BREAIKEER.
WA MM, MERATTIENE.
RS, BT R EERE.

91 Parody

parody ({ 1) HCE BT BB M998 . 4] RS T e B 1) 35
HHITE ).

parody MYERZET : F B FRRIFRENFYHENF
J& > SRR T, R T B SR, B, IR EF .

(D Wine wés thicker than blood to the Mondavi broth-
ers, who feuded bitterly over control of the family business,

Charles Krug Winery.
( National Geographic )

EAYEHBBRA ERHEREETFRME, B
MR AL R
CH 3 %)
OB 215 Blood is thicker than water (¥ K),1#8 %
T FRPYE L Z A OF & W At AT A S

@ Books, like men their authors, have no more than
one way of coming into the world, but there are ten thou-
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sand to go out of it, and return no more.
(Jonathan Swift, The Battle of the Books )

HFEBENmEL B, KA —FET £, {2
HTHARBREER, -2 KK,
Bk AR %)

OB FLEER EZA M (Lucius Annaeus Seneca) i 4
& Eternal law has arranged nothing better than this, that it

has given us one way into life, but many ways out GGk 1 f§
ML EFLZHEHFFATT M eam RN —RERRE BARINE
S B R B S AR B — PLE ARG AR A B
20 B LSRR AN S S —T 25,

@ “A penny for your thoughts,” said Miss Wilkinson,
looking at him with a smile. ' |

“I’m not going to tell you,” he answered.

“Twopence for your thoughts ,” smiled Miss Wilkin-
son.

“I was thinking about you,” he answered boldly.

(William Somerset Maugham, Of Human Bondage )

URAF AR A AR S ALV B AR e AN K S WO
K
R AL,
"BUXEEHT RFERNMER X,
“RAEBNRWN,REEE AEE,
Gktagk K¥ER H %®3$F)
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BB RIE A penny for your thoughts (R 2 5 #h 75 2 4+ 4
MO EE YRR R R, U ER S TEDE MO 3H %
W BRMB AR, B RECAR A |

@ “Here 1 am as right as the mail , Aunt Kate! Go on
up. I’ll follow,” called out Gabriel from the dark.
(James Joyce, The Dead )

“EAEZIL RO AR JBEL F#E R
Bk, VA ERARFERLAF R,
(EZ =)
F@OBLY R iE right as nails (T4 F2# F THRWE
X R HE1F — M ERYERR JGIR .
@ “How doth the little crocodile

Improve his shining tail,
And pour the waters of the Nile
On every golden scale!
(Lewis Carroll, Alice’s Adventures

in Wonderland )

“NEE B R EA

ik R E LA,
XK F F KK

L LY ET NS

(B 4K i%)
#l®15 8 i, 7% (Isaac Watts) fiF. ,

How doth the little busy bee

Improve each shining hour,
And gather honey all the day
- From every opening flower!

466



(R B /N E B R B
BSOS — XSRS A,
XAREBKELE
AR BT R 1D
@ HE B, SR

® “Bennie’s their son,” said Henry.
“ Like son, like father , 1imagine,” said Bonnefois, *-*
(Piers Paul Read, The Professor’s Daughter )

“BREZRNEHILT "= FH .,
“RERAETLAER,"HHE R, e
(L4 E I F ki #EIE R
BEAEE)
we w5 iEiE Like father, like son (FERXMVBEFHF). LI
HEXEBZWAZTARBFHEEE AT B A 1§ E 5 E LKA
HAL,

@ “Tartuffe ou 1’ Imposteur” was acted once before
Louis XIV in 1664, then virtually banned for five years on
the initiative of ecclesiastics who felt that this portrait of a
wol [ in priest’s clothing might cast reflections on genuine
religion.

(G. Brereton)
(WEFERZHFAIR IR YE TLI664F 42 5 + WHE
H—RER - EFHERENEFNHE LR, LR b £E 7T
EFEZABAAMBUBEEBRFNER A TFTELALSRNE
BHa ol EwraEANMELINERT 28 5,
(Fr i —i8)
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#@BLy5 i iE a wolf in sheep’s clothing Gk FEEE WS B,
HNRBREEINRE T,

parody 4+ AU T =K.

1. AR 88 AL A E BB BB R O i, I E P N R
R XA SO R E L B A BT R e & — N F R RE .

Socialism places the human being at the center of
things, not the machine, not the Almighty Dollar , not the
maximum profits of billionaires.

. (Michael Gold)
HEeEXANEPHFOCRATAENE, T RLHEN
S FRLTESORARERAR,
(PR ¥ AR
Bl@REBEEE Almighty God (£ 8E#, ) Kt {5 & &k
g8

@ Stanton You’re busy building yourself a fool’s
hell to live in.

(John Boynton Priestley)
HER NMEXECE-—ERKGETE.EZZEAH
i*. ,
#©@ ZARHEERIE a fool’s paradise GE R EX )56 .
There’ll be a seven-day wonder ; no more.’ I am an
old hand, sir. 1’ ve seen this sort of thing before.
(P. Abrahams)
AL EFHRBEL —AEHE; —BRARTT HEL
BET AL, BUNEHTIEREE,
' | (FHw—&)
fl @ ¥4 % nine days’ wonder (FEzh—H M), RS H
K o RASER T 33 A 3 (B B
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@D ... and T could not help exclaiming to myself:
“Stand forth, ye big-wigged, ye gloriously feedirig Doctors |
Stand forth, ye rich of that church whose poor have had giv-
en them a hundred thousand pounds a year, not out of your

riches, but out of the taxes, raised, in part, fromthe salt of

the labouring man |...”

(William Cobbett, Oz ford )

""" TREXTE®F 8 “% dRCIRMNX BB A
BE BERAEAANE IS kB, RN HHLEH
FENITNB2ENFARTEFTTEHRFL EXE
BTARAFNEBEREEE RN, T EHRGE RN, Ly —F
DT A e
- | (EHR#F)
BIA RARHEHE salt of the earth Gt & B){hiEY.
(2 “I was brought up rich. ” '

“Yeah,” I said. “You were born with a Cadillac in your
mouth .”

(R. Chandler)
“ﬁ,}‘A/J\jﬁi%ﬁo” |
RERBCURETAFERSA -~ h
})E D”

7 (228 # M iE born with a silver spoon in one’s mouth
(EHEE R AZOMHEY . Cadillac REFEM—F L MG E .,

@3 The sixteenth century gives us some exceedingly cu-

rious minute works, and I have a fairly representative col-
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lection. They are worth their weight in diamonds .

(E. Phillpots)
TARERLHRNERT LS 7 BN EE, &Y
ST -MAEIRARNAE, EANHNERVEE.
Bl DR M IE worth one’s weight in gold (Je#H M EK)
PEm, mEHERE,

@ In marrying this girl he married a bit more than he
could chew .
( Daily Telegraph )
AT AGE . REFEEN.
| Gk 4 £4%)
@R IEHIE bite off more than one can chew (&R T
RS |
({® In writing this book I have had more especially in

mind three classes of readers. 1 can only hope that 1 have

not, in consequence, fallen between three stools .
(G. V. Carey)
REIAREHHE, CEFRUZMAEL A RHEHA
HTEBAHBAFITZ T EARES LT LR,
H SR ERE {all between two stools (FLEEMGEN .
The elaboration of his theory that Britain “ kas

”

grown too small for its boots ” ought to be read by every

Foreign Office official.
( Daily Worker )
M HAG RE T BRNACER, BB HE RN S
LR E R —NE RE
(% W& —1%)
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] @6 B 4R #% B i& grow too big for one’s boots (B AU H
)P .

@ All his life had been spent in keeping his nose above
water , lecturing at night-schools and acting as temporary
English master at some of the smaller public schools.

(Graham Greene)
f—EFRFAEEF R LEIH ERKREH XA~
WA NFELIEREELT.
i R 8 A E keep one’s head above water (B4 EEF
VWi, FIREERBRIIAMZEER.

I pulled splendidly. I got well into a steady rhythmi-
cal swing. 1 put my arms,and my legs ,and my back into ii.
(Jerome K. Jerome, Three Men in a Boat )

HRBEBERT RBHTERTIE S N E, 8R40 095
BeglafRA LT Fails,

Fa B # K iE put one’ s back into GEREHF ) i
H, EHOR AR AR B A R R AR R R R X

19 A motor-car went past the window. Ugly great lum-
bering thing, making all that racket. But there it was, the
country rattling to the dogs |

(John Galsworthy)

—WARELEEN L ERENMNEREMR KR
FTZRENLBXIPABEEREBEHAE R KT T

OB D7 %1 go to the dogs (BK) . BhMFKXRT —4+ Ittt
LR AR ERERAE .
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@0 In the post we’ ve been extremely critical of those

who reside on the fence and smile benignly at both sides.
( Morning Star )

BRI RN A 25— 7 R 4 B 3 S B AT —
DLEE AR 30 B A L #F B BB R .

] COBE AL AL iE sit on the fence (W45, AN ATMBIESER
R E L TR R,

@D Under cover of her silence he pressed her arm closely
to his side; and, as they stood at the hotel door, he felt that
they had escaped from their lives and duties, escaped from

home and friends and run away together with wild and

radiant hearts to a new adventure.

(James Joyce, The Dead )
BRUBRBLFH RO F R AR O A
3 7L R B9 TR, R B R T A B A E A A AR SR
TERME,BA—%, W& TR E 69, 6T 048908 77
T EXZNB-RFWER,
(EH =%
il @D AR 48 15 with a light heart CRiA i) (5126,

22 Judge (in dentist chair): “ Do you swear that you

will pull the tooth, the whole tooth, and nothing but the
tooth 27

EE(EIRER L. “RRERKDBEF A 2K #
7”7

M DREBIEEE Y AN —FERE Do you swear that you will
tell the truth, the whole truth, and nothing but the truth?

(R R B R L ORI IR TG IR 5 G D5 19 - B 7 9 B BOR I A ALK
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MER .
@3 In economics all roads lead to socialism .

(George Bernard Shaw)
ERFFFE.FAERBRLSE X,
@ £wiEiEiE All roads lead to Rome (& &l iE &2)
g
@ Al work and no play makes a dull stay.
( Time , September 27, 1982)
ATTawiEg 2R,
ek B i — & 4 Ming Court § KR IETIER &K
8, AR EiEE All work and no play makes Jack a dull boy

(HTHEARE, RS FRE &N, BERRITEMNERST
9 At 1718 B 0 1] = IR TR R A i o O, S 15 R R

@ “I won’t have Ralph upset. After all,” she grinned,
“a husband in the hand is worth two in the bush .”

[¢

(Charles Percy Snow)
“BAUNFARAOCMELTEE AR, RBE S
B OH-AMKVERELEANLRAEE S G,
O EIE A bird in the hand is worth two in the bush
(G IERAR T~ 57 F) 85 — Fhe 2R b 9 3.

@ Another one said, “ The straw that broke my back
was when the anchor went down. The chain made so much
noise you could have heard it in Rome. ”

(Ernie Pyle, G. I, Joe)
BARREYEMT AN REREALETET,
HHFZAEERAT SH AL
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#ee 1 B iZ1% the last straw that broke the camel’s back
(B ATLEEZHWE),

@) He intended to take an opportunity this afternoon of

speaking to Irene. A word in time saves nine . . .
(John Galsworthy)
WHTEARTFRMM2PEARRK. —FEHREET
Lo UG BT WA A A & BRL -
WMODREBEZE A stitch In time saves mne(ﬂﬁ-&ﬂ-} GE:)
TLED TR .

@ Speak I must: I had been trodden on severely and
must turn ; but how? What strength had I to dart retaliation
at my antagonist?

(Charlotte Bronte, Jane Eyre )

RALFUHE R - AZHABENEE, S ERATT
B EELRTRIBAMN 2 EHXRGAARER?
(AL IR %)
R M #1%E Tread on a worm and it will turn (EEdig
RoaES N,

@9 One nonlinguistic explanation of failure at school is
that you can take a child to Euclid but you can’t make him

think .
(Michae! Stubbs)
HERBERERF G- NEETHHEENE AR
U\ﬁ’l/ PERBRKLEBTW,.EH A ZEREHE
69 B R 4E %1% You may take a horse to the water but
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you cannot make him drink CGHFS2WEBE 5 .8 5 HKAHE) (&
1. .
LUHR FEALAAKE BRI RBFEAHGK,E
Rl R W BT R TN
80 Artist Descending a Staircase
(Tom Stoppard)

(AETHHHEAE)

e —Ir e aT RGEMEEIBRRIZRKXGE -AE
(Marcel Buchamp)® £ E#E 4 “Nude Descending a Stair-
case” (“iE T HBHEHR ™) T R A

8D I know death hath ten thousand several doors

For men to take their exits.

(John Webster)
BewHE, AT HANBLES
AT TERAT, ,

e Ry T O % 299 (Lucius Annaeus Seneca) iy
4% Anyone can stop a man’s life, but no one his death; a
thousand doors open on to 1t UL {a AZB T LA — /4 A B4 & 6y ikt
HEFAGEEL AT TR THFEHERN.

62 He is not only dull in himself, but the cause of dull-
ness in others.

(Samuel Foote)

AR 8 TR AR, T R A B AR O AR R

HlREREBET L ERIA(FR MUY FE5)( The Second Part
of King Henry IV )difj4ia I am not only witty in myself,
but the cause that wit is in other men(FAEHE SHH.IFHE
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LR BE LR RO .

@) In the tone of a political manifesto, they call on the
oppressed capitalists to rise like lions after slumber and
shake of | their chains like dew .

(Michael Gold)
 RAIMKBE T, B EEEAHEAR ERNT
—~HHENEEYRBELR.RER S PNER — A48
22 .
7] G R MR 8 T 3K ) A4 19 )
Rise like Lions after slumber
In unvanquishable number —
Shake your chains to earth like dew
Which in sleep had fallen on you —
You are many — they are few.
CERBERE iy BE D — 4% b R 1E
f/ﬁ?ft']mé‘lkﬁgfgrxﬁl'ﬁliﬂﬁ;-
PR IR B
B HIEEN RS LB,
RITR ¥ 145D
H&Ew.
. R EEBHAAMAKRE SF¥.
8 Twinkle, twinkle, little bat!
How 1 wonder what you’re at!
Up above the world you fly,
Like a tea-tray in the sky.
Twinkle, twinkle —
" (Lewis Carroll, Alice’s Adventures
in Wonderland )
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VAL 11339
KA TERATF,
BEELELEME,
Ry K&,
—— I R

BIEOHTERE-FY (Jane Taylor) § H(E By (The

Sta?' ):

Twinkle, twinkle, little star,

~How 1 wonder what you are|

Up above the world so high,
Like a diamond in the sky,
Twinkle, twinkle little star,
How I wonder what you are|
UMNEERR &,

R 2 A

e LA,

= —8a,

MNNERRFE &

REAT 2R AFHD

5 3iE parody xR 9 IUE B R R RO, Bl 1m .

A R HX AL T AR &, s R AR, TR

G5 B — SRR BOA  GRE (R 7E 0, % TR

Ak,

(ZEESCNFED

Bl R R, R T AW E T Y A RN iy
A E AR R T SRS

WEHNFE Yz k. RS WE ST K BOKERKR—4A,

..............

(EFBERFD
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B LY ER EL RER R R RS S SR

.......

(B ILCRT R B )
PLE TR B ERC SRR RS ZE R KA
HH—A,
T BT 2 1 1L R
BHEFMILIAS,
L B M,
AR EHE N,
o] b 2 B Sk T
MO R
AS FeT Al F L4

K 1) B e AE T 7T 5
ST S PN HE
2k Tk AW E,
e PN EEAVE A E
ET .8 Y & T S
MBI A E 2K,
A RIS A (3 A IR

HH B R FE T 85
B2 F K
E L TG,
ZANBEERERR,
EIR R R i
AE e A&,
ARl s R =S,
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R BERER;

BEIWSRERE,

3 Jou:H m K.

T ABBRAHAAL,

Bl fh A 2 < PR SRk

Mﬂﬁﬂﬁﬂﬁ?ﬁ,

AR —h 2 R,

€ SUTE: ALY

S 450 T L K A A C U R ) :

& BB A2 Kl A 2 B AR, {ﬁlﬂ%fr‘%m(ﬁﬁﬁ EIN .-
REHE I AUMRZ  EHIE . PR LR FEB TR, 05 .

KRB EENR HENZ AR M EEHIEE. AN
RERT MU Z N ER B EIEEE R4 O 5E .

KB SENH RENZBREK NS EEEE.EAM
LA T A2, W H BR B S S M L (T R AR AL, O BT .

RGBS ERT. MENZEFAN MEBLBEEE . EAM
REAE MM, B EE R E AL, AW, O
i,

92 Paronomasia

paronomasia (X 4 paronomasy ) GEZF W X)) H
AERXBUEE R LR E,

paronomasia H{ERITE T & T HMEER, KBH
BOREKPIEEAR AWMARESHE NIEE K
R

(D Hamlet. Thou dost lie in "t, to be in ’t and say it is
thine; ’tis for the dead, not for the quick ; therefore thou
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liest.
First Clown. ’ Tis a quick lie, sir; *twill away again,
from me to you.
(William Shakespeare, Hamlet )

hgEN HRAEEL, XRERN,XHKEEEZ LY
F7EAEREARAT RIS BNEN, i B
[ .

MNHE REHARHERRSH LB £4:% 2%
MEXEHRIEREELT,

(kA ZH)

B -4 quick #H“IEH”.J5—4 quick BERFRH”, i

R EHEHE,

(2 Antony. Post back with speed, and tell him what
hath chanc’d;

Here is a mourning Rome , a dangerous Rome ,
No Rome of safety for Octavius yet ;-
(William Shakespeare, Julius Caesar )

THER EHEL,ERAEILRENF ZE-NES
%?%fﬁﬁV%§%ﬂﬂ.TﬁTuﬁmﬁ$%%ﬁ
Efié}gi&ﬁ;"""

(kEEE)

Rome 5 room & F#it.iXx B2 Rome {RIEH room 27 &,#
W S B RARE AR LR Z M,

®) Gadshill. ... and yet, ’zounds, Ilie; for they pray
continually to their saint, the commonwealth; or rather,
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not pray to her, but preyon her, for they ride up and down
on her and make her their boots.
(William Shakespeare, The First Part
of King Henry IV )

BHFHIR e AREABT N2 HE25E
FARVH BRA—FERNALERARKEN R TR, #
&2 WA T — .

(% 4 F%)

pray (¥i#) Al prey (32 )t —xt A& 5 A BRI, 140 8
UL 35 2 A B B S E AR B TR,

@) Here the Red Queen began again. “Can you answer
useful questions?” she said. “How is bread made?”

“I know that]” Alice cried eagerly. “You take some
flour —”

“Where do you pick the flower ?” the White Queen
asked: “In a garden or in the hedges?”

“Well, it isn’t picked at all, ” Alice explained. “it’s
ground —7

“How many acres of ground 7” said the White Queen.
“You mustn’t leave out so many things.”

(Lewis Carroll, Through the Looking-Glass )

AXRXFHEE CREBEFRADIHCETLARE
(CE:R

CA R E Y TLEE T, R — BB
bR ERN RN ER AR ELEHE Lo
“op AR R, T LR R R e



BXER:“FHE P EHIFEZNEE, LRI
(FFHF)
flour (¥ f1 flower ()Rt F & % id,ground &
grind ()@ 324344, 5 ground (+HDOFEIFH R L. FAHIEHF K
Hi2 (X EREE A | '
6) -~ “‘LINES TO A BRASS POT .
“‘Oh Pott | if you’d known
How false she’d have grown,
When you heard the marriage bells tinkle;
You’d have done then, 1 vow,
What you cannot help now,
And handed her over to W...””
(Charles Dickens, The Posthumous Papers
o) Pickwick Club)

TN G A e B

BERDRE R,
WRLSTERE LK HHEEL;
B a RALE,

MR AET BT HNE,
THREHLTLST X XX,

(#REF)
XE T, 2E — 4 Pott g4 . Pott 5 pot (i) & & A

i@, Brass Pot Wik K R“HT",. A R“BREN MFRE M AR
ik,

®) More sun and air for your son and heir .
BN EmMENE, A&, 4w LF—F LA M0
$AA—RKEHEL.
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XEBE—RAIGERESHEZSFHTFE LY 8 KRENE
EETCKEREAREDARIIZBIEB LK FATHTHETR X
ia] (sun heir), FFRMEX A FERARBRWSH
A TETS F KR ETZ L.

@ Oh, Wellington | (or * Villainton ” — for Fame

Sounds the heroic syllables both ways;

son, air

France could not even conquer your great name,
But punned it down to this facetious phrase —
Beating or beaten she will laugh the same,)
You have obtained great pensions and much
praise; |
Glory like yours should any dare gainsay,
Humanity would rise, and thunder “Nay!”

(George Gordon Byron, Don Juan )
Ko BRBEIE T DR R RET
7R XA F B A
FEAGHARLEELT R,
A XK ETEEF,
B0 e T 10 o IO BE 45 T G ,)
RET I mELTHA,
BEEMAFETRR AT,
SAXH 2R & T NAY!
(& R 413

Wellington B EABEKSAMEBRCHEELE . BES —
. EH TR ¥ Wellington %% % Villainton, (N 2% 3% &

villain & % iF vilam FHHEF. TOBE LS AIG. EHE
ﬁ”o
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A Budget That Will Barely Budge
(Time)
IREIS ST L L |
budget 5 budge kA HHE . HRME, +4HEE.
paronomasia J& pun #—MIE X B —FRHE,
L5 %218 paronomasia A X 5V ) Ui B H KR Wk GEF N
)7, i .
=&, PR LaRET,
KA BEAMI SRR E A |
(EE O
“ECEECHETIEERIGORER LA, TR LEKREE.
BMEFILKY, [ BB YT A S
R H KGR, H e TR AT S
‘ (X B T BE )
“BUEE T A
SRR 5
WEFEAREHIE,
#EZ AR,
=ANEA RN
CREICI=4HM
U Ch al RE Rt L e A1 k= b 3
FEYEE AR T UFRNAEANF AT T 2R HR.

93 Pun

pun( %)  EH—MAERBERMAZRNFE L L6
BEERRAFRMEE, gz AR M LR &R 80
H i L HiRE.
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pun WERTET (IS S FEE IR OE A&, RENB
FEHAZR AT PN . H 2 ARRI A% R .

(U Mercutio. No, ’tis not so deep as a well, nor so
wide as a church-door; but ’tis enough, ’twill serve: ask
for me to-morrow, and you shall find me a grave man. T am
pepi)ered, I warrant, for this world. A plague o’ both your
houses!

(William Shakespeare, Romeo and Juliet )

HETE ZH, A — 0 AT AR ARA — i [T
L, TRE — RS EA T ERRHRRA REK
EERERD R —AR% T ANERZAFEHAR)

(% 4 )

grave AFAE R CBUEVMTER A7, HIL A AR R R E

RUEHRER, FHEABROCLEEAN T2 RONT IR E
PRI B PERS R AR 4K L

@ HERE x B

LIES B

LESTER MOORE  #ifli4%  E 4
FOUR SLUGS o 38 F

FROM A44 Ad4H 3

NO LES % I

NO MORE % 9 B

(B. Cunningham) € LB TRED.

No Les, No More =84 ¥ .—J& Les(ter) is no more
(EHTF5E T =& No Les(ter), no Moore (¥ #i#its du i %
HERTYH =R No less no more (RERL ., BHUE FlERT
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fk)
3) Romeo. Not I, believe me: you have dancing shoes
With nimble soles ; T have a soul of lead
So stakes me to the ground 1 cannot move.
(William Shakespeare, Romeo and Juliet )

TER KALZETHWB.HNBAERGER; KRF—
—REMNRACENEFAREERTER L. EROWY
BN 20
(k& &%)
WL H sole F1 soul X 3diF & 5 LiF, A b 2 @ B %
B2 of o 36 05T L TG L B S LR
@ Lady Macbeth. Infirm of purpose!
Give me the daggers: the sleeping and the dead
Are but as pictures; ’'tis the eye of childhood
That fears a painted devil. If he do bleed, I'll gild the faces
of the grooms withal ;

For it must seem their guslt .
(William Shakespeare, Macbeth )

FrBaRkA EBEIXFBWAIRTFLE BEEHARR
THARHARER-H; RANILNRESLEWE P HE
B EZRLEAE I, R bﬂ@ﬂﬁﬁﬁ"f#ﬂ%ﬂii E A
ML FLARESEZGBIINES.

Ck £ F#)
gild f1 gult B—3EH LE, X —-WEHzHARETERH
KAFZAKOD BRFAHIEE.
pun %%i&“ﬁﬂ%fﬁﬂiﬁiﬂ%ﬁﬁ
WE WK K AR FILE N EHAARRX,
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B Second Commoner. A trade, sir, that, I hope, I
may use with a safe conscience; which is, indeed, sir, a
mender of bad soles .

(Williaml Shakespeare, Julius Caesar )
TR £4,BFZRLTHALTURRREECHR
s AR AF A AR 8. |
(REEF)
W WA soles 5 souls (R BYF F 7 X R K, K4
K TIEEEHV SR,

® First Gentleman. Thou art always figuring dis-
eases in me; but thou art full of error; 1 am sound .

Lucio. Nay, not as one would say, healthy; but so
sound as things that are hollow: thy bones are hollow ; impi-
ety has made a feast of thee.

(William Shakespeare, Measure for Measure )

W W RRUARAMME, ELRABETE, K05
o 2y,

BER WHEIN,THAAELHEZONRE =N
SLH R ELABT T FEHNERLERERT,

(BE# BiF)

A so sound as things that are hollow —iEEH %A
THME GRREL. BmY L,

(@ On Sunday they pray for you and on Monday they
prey on you.

AT 2B AT, B — xRk,
fE M pray 5 prey Myle & % GEBRE , BAE g 7 /"
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HoaE BAA b ORR DTSR A E o HoEE R .
® “When does the baker follow his trade?”
“Whenever he kneads the dough. ”
“H I EA 4 REE L7
“GELYMFE K.

A need (75 E) M knead (#)X —3 [F &5 i, IR L
dough —i i1 2 X CBEFE* A: BT SUHE“ 88 V) » J LA TR 3 3K 41 Bl i
=®.

B M AREEN 2 U MR ERERREER.
(@ Gloucester. Well, your imprisonment shall not be
long ;
I will deliver you, or else lie for you:
Meantime , have patience. |
(William Shakespeare, The
Tragedy of King Richard II1)

EZHE HERHNERALTRAA,E—F RBMK,

FTREE KR LT FAR EARLTELTA R,
(% Ei&)

lie fE M E A" MWK FREEL, |

Provost. Come hither, sirrah. Can you cut off a
man’s head?

Pompey. If the man be a bachelor, sir, I can; but if he
be a married man, he’s his wife’s head, and I can never cut

of f a woman’s head .

(William Shakespeare, Measure for Measure )
RE WK AT REF KD
Bl %, HERMARRT ARF A TREER
A EETAATAXKEEF oL, RS F Al L,
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KRATATENF,
(REFIP)
LR ETH L RN L —BH o, A7 OC.
“RTLXKEETERTETF.

(D) The tyrant of the Chersonese
Was freedom’s best and bravest friend;
That tyrant was Miltiades |
Oh! that the present hour would lend
Another despot of the kind! .
Such chains as his were sure to bind .

(George Gordon Byron, Don Juan )
TERFHHE-NEE
REHMKBRLEEHIA,
MEEZTRE MK
W B AT A
— AR E R B,
4 H 4% RATT F A KAk
(& BB
40160 B2 T o B {3 900 SO 585 1R 3 B B T M 0y 5 0 7
PR e B AR “ SR (L [ 4 PR A B A R B — B, %

B iR e 2, SRR M H i M. 3115 to bind @4 TX 2
(2 Ben Battle was a soldier bold,
And used to war’s alarms;
But a cannonball took off his legs,

So he laid down his arms . A
(Thomas Hood, Faithless Nelly Gray )
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AUHARE—MEE WK L,
REIBT K FHE®RE;
PR EATE T e XAR,
fo, ABH T XA, LR TRE,
(ZE®E$
arms X HEHRFWE M RE"WELE, —EUX, 5 ETH
legs AHRT S, =4 TR IR A ERIBOR .
@3 Perhaps from some vague rumour of his college hon-
ours which had been whispered abroad on his first arrival,
perhaps because he was an unmarried, unencumbered gen-

tleman, he had been called the Bachelor .
(Charles Dickens, The Old Curiosity Shop )

W EEAHEWEAHARXK L ETFABERFER T
FU LT REEARRE MR ALEAB . UL RS L,
ERHAAREL,

(FEZF)
bachelor £/t —if — . “BH R "M“E L, BRMER.

@ Mr. Rochester continued blind the first two years of
our union: perhaps it was that circumstance that drew us so
very near — that knit us so very close; for I was then his vi-
ston, as I am still his right hand. Literally, I was (what he
often called me) the apple of his eye. He saw nature — he
saw books through mej. ..

(Charlotte Bronte, Jane Eyre )

RSBk = FHARER AT 54 REHHH
G RATHM B 3 —— I BT AR T S 4 B R
R, W F RN T RN E T R T TR K
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RUEMREAEBAREFRENE MEFXAELIR. A
T3 45 e
(FFHE)
FTRAFET AR, “RRABEL.REXBR.UEFFN -TAH
EEERGH. TR R TN BAIL BH—FH, b E Ok
BERCBUERT LB A4 the appple of his eye
TEX BiE Bk,

@9 Sartorius. (forcibly) Yes! a mortgage on my prop-
erty. When I, to use your own words, screw, and bully,
and drive these people to pay what they have freely under-
taken to pay me, | cannot touch one penny of the money
they give me until I have first paid you your seven hundred a
year out of it. What Lickcheese did for me, I do for you. He
and I are alike intermediaries; you are the principal . Tt is
because of the risks I run through the poverty of my tenants
that you exact interest from me at the monstrous and exor-
bitant rate of seven per cent. forcing me to exact the utter-
most farthing in my turn from the tenants....

(George Bernard Shaw, Widowers® Houses )

FHREMST (BRAIADRT IR RITE R ER G E
PR B TR TE SRR BB R VIR T A 8 E BR
WEENBIH A (EIMNEEIERELHLFLE
M EREFEHILRENGFERDB LT HBRAE, TN K&
NI EBRES A KB R RN ELRRET T ANERB
WE P EEABBEEZFANARZREZR.ETFRNEE
AHERFAKEHRANAE . FAZNUSETHEHN L
ARG FTHERAE  BRERTEFIRRNEEARETT
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(F i)

principal ZEXBHFBFRKFZ "M ER"INEZ N B EER”

AEEREENRERE”, L0 H—d X,

It is a moot point whether Tom-all-Alone’s be uglier
by day or by night; but on the argument that the more that
is seen of it the more shocking it must be, and that no part
of it left to the imagination is at all likely to be made so bad
as the reality, day carries it. The day begins to. break now ;
and in truth it might be better for the national glory even
that the sun should sometimes set upon the British domin-
ions, than that it should ever rise upon so vile a wonder as
Tom.

(Charles Dickens, Bleak House )
AEREAZEORLRER LERE, XLZNET
AW ERAMTAN B CHARRS . ERHER AW
AE,THTEAMNEZ LG ME BT AT A% 8
BREEGFEMAEE TURERHEL ETURECES
iiﬂ’ﬁﬁoi@ﬁi‘%ﬁi’ A HEEEL AT RENEE,EE
AHELAMEARFTENER T ET X, iFtb e AL X
BERBX 2 - MLEE NEWDET.
(EAK BI& KaRi#)
The day begins to break BB ARM % BIEES R —FE
HEAFLSBSGABMEN - VRERERERBEAABRBEZT,
R — D B YR TR KL B Z T RIE BERE
(D ... They were adding more than a spice of adven-

492



ture to their much envied and ever-enduring Romance by a
Safari in what was known as Darkest Africa ...
(Ernest Hemingway, The Short Happy
Life of Francis Macomber )
°°°°° WATZ BT RE DA A R ENEN "N T,
------ BUNITRAAEET L —EAEENE BB L
i N =l o T X W T
(e 5 F1i%)
- Darkest Africa g A “EWEKEBONBHE I, 07]

R KRN B R BRI 7 B %,y Macomber #i3#
AT TRE.

19 My sister, Mrs. Joe Gargery, was more than twenty
years older than I, and had established a great reputation
with herself and the neighbours because she had brought me
up “by hand.” Having at that time to find out for myself
what the expression meant, and knowing her to have a hard
and heavy hand, and to be much in the habit of laying 1t up-
on her husband as well as upon me, I supposed that Joe
Gargery and 1 were both brought up by hand .

(Charles Dickens, Great Expectations )

ROHE, bR EF - BEEm AR ELEKRZ T2 . K
RE#H—F"EAN T AR CXEEIHFERES,
HH A EABXF T RN DR, LE20FT WX
CCFTRANFRERMLEE, R F R R UMK,
R EMH —THE LR E NS L, RAE AW

EmARAMABER —F AT,
(EH—#&)
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3]i& to be brought up by hand FExR“H A THEFELL”. A GH
TR RE HBALF77 - B R K M ahiir AfiEE sk, A B X
HERZO W H —FIT N2 E.

(9 “My Faith is gone!” cried he, after one stupefied
moment. “There is no good on earth; and sin is but a name.
Come, devil; for to thee is this world given. ”

(Nathaniel Hawthorne, Young Goodman Brown )

CEEAE TIVMET SR, K Rk CE A %

HE MREALDE -’f\%%?ﬁa;ﬁﬂlﬂ,%ﬁ.,ﬁ&ﬁiﬁ
%/j\ﬂqo
(R¥F 2%

Faith £ Goodman Brown 2%, ¥ 4 &“2 578 B ,Good-

man FEEHBBRAFTHRS EHFEEHEORAL. W EFR
ROPIRR G50, 4B T “My Faith is gone!” x4 4
BRI DRIE .
20 “At least put something warm on, Mr. Bober,” ad-

vised Tessie.

“I’'m almost finished ,” Morris grunted.

“It’s your health,” said Nick.

The first floor window shot up. Ida stood there in
her flanrnel nightgown, her hair down.

“Are you craz ?” she shouted to the rocer.
y y g
“ Finished ,”" he answered.

“Come up now,” Ida shouted.
“ Finished ,” Morris cried.
(Bernard Malamud, T he Assistant )

“REDRFRLE,"RGHE.
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SRR TVCEE Mg

"EREHFRVETRE

ST O R E R, xz%% ¥ ii"}t@ﬂsfﬂiv‘-
g, AL,

“ERT M EN K FEA,

“BHTT A,

EER - P S L ]

“BRETERAHT —

. Gl 5=
finished R H M Y FRT 7, WA EBRI“EE T, T .

Finished! —— X R H & —F @00, 85— K ERE - FIEEH
w0 CRRMETEE, ~E T HFRER RSN REENE WA
REEE, Ig BB —4%.

Q) Tanya handed Amy the soaked towel “Sorry it got
et. Are youa P.C. V. ?”

(Der Zee, Love Beyond Reason )
iﬁfé:ﬂi*ﬁ&% Hﬂﬂ:/u i*ﬁz“ﬂj’;ﬁﬁsﬁ?ﬁ 7 oﬁ:% P
C.V.R A 57”
(iR 1513) .
P.C.V. & Peace Corps Volunteer (FI'E\ R FOBHEE,
% 4 Potential Crime Victim (BE RGP Z EE)F Poor

Lonfused Virgin (\[H ML ER., RKBENEEFTH
HERE, BEBEEALES AT TR, WA RBLKERSP
MHEEEBEL, F &S XHEYEXAE, M EE, —MF L, 3K
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W T O AT B T TR .
@) The Sun Sets for Last Time

( South China Morning Post , 1981)
€A 1 4 M
X T2 R AE B i SO/ R I AR 8 T % 3 D A L <R B AR M
PP HAE“KBETL”, +2ER T EXADKE W At AeE b
X7,
@) Sagging S pirits in Scotland
( Newsweek , 1983)
FoAe = HE b F A
KRR T A2 WAL & VB 98 2 A0 RE S, #0E F A
AXE, AEERFAN AW 8] TE, MEAEXAR“FERE”,
@) Soccer Kicks Of f with Violence

(The Times , 1972)
REIY FTRE
X E TSR SR BRI H AR P kick —i4
M*, 5 off Mt IE(RBOIFE”, 5 with violence # i, BRI “Z)
BA 7. & T KA,
@ The Unique S pirit of Canada
BB R ek B e & K
XEHEHmE R LSS 5 - XEYME R E R
B 0K L SR R AT XA E R A R —FERK
HAA ABA R IR 2 B
pun {13 paronomasia, antanaclasis fil ambiguity — f#
.
H#1E pun XY A PGEB R E DL, #lan.
Ke—EBANEE . ETRXE55.RELELER T . LEH.
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i A J7 SR L I 1 T S kAL R KR
25 PATER-L )
“PEME 5 B AR R BER S B, T R . TR I
TORBA R AR
BB TR F USRS A L T 00— 3 0 30 2
K # L RARG HR XA T —AE LB A 5 F RS
R TR T
(FESACAHETD
CEWBRTE LRI T T R R A T o

94 Syllepsis

syllepsis(—2 W40 A —AMF N shiA K A7 A+ 17
F) R B 5 # A ECE 2 ME AR, £ 5 —NRIERCE B —F
) X, TTES 55— ME Ao et WA 55— .

syllepsis #yfE i BB %, 5 R0, o BRKER

(D While the Vietnam vet was fighting, and losing limb
and mind , and dying, others stayed behind to pursue educa-
tion and career.

( The Atlantic , June 1980)

SR ERFADMEALR L A XREAEY, A
AToHE EMANGEREXRERF £,
(B Hi¥)
® McHabe advised us to keep our public image intact

and our students in their seats .

(Bel Kaufman, Up the Down Staircase )
EFREAYRNFEECATHNWET R . THEF 4
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LT,

‘3 Men were nominated for seats through personal con-
tacts made in their trade unions, local councils.... This is
;ne entree to Parliament which a woman must penetrate if
she is to make policy instead of tea .

( The Times , November 24, 1981)

EANMARGEL IS I W o~ FXEERBRAL
J AR R AL TR AN A T — Mk BT A 5
W ZH R R AT AN A |
(& #i3
@) At the next corner he shook off his companion and
ran. He halted in the district where by night are found the

lightest streets, hearts, vows and librettos .

(O. Henry, The Cop and the Anthem )

— T, EER TGRS  BERE -0 R E —
N ML AR RNFE, RREOCH, REEN
AEMRBEMRF .

(£ W)

(®) All of his purchases of recent years had to be liqui-

dated at a great sacrifice both to his health and

his pocketbook,
(Rube Goldberg, Art for Heart’s Sake )
FAETHERENEIHABERAE, LEMAN K
o 22 3 KA LA
(KIkA E3FH2E)
®) She was dressed in a maid’s cap, a pinafore , and a

bright smile .
HEE NI LB.FEHE - HFEREBEEHT X
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Lk &
(B £
@ “The colonel’s lady and Judy O’Grady were sisters
under their skins ” — and gowns .

(Jack London)

Kz T, ERAAF KWK FdRMEEK—RY

KWE T4 —H, | '
(kIkE EEBRE)

fifMto lose one’s limbs B E X .1fif to lose one’s mind B H,
", &5 to go mad (&) .4 @to keep our public image intact
BHK, W to give the public a good impression (&2 &k—A4
RIFHEN%), i to keep our students in their seats & 5 .4
@3hi@ make 5 policy #EH H“HII”. T 5 tea RN E H“H”.
F@KE 717 the lightest 54 ZiFHR ., A ERBUAR . “BM
BRI RSN E B . #©at a great sacrifice to his
health &% caused him mental anguish and therefore affected
his health (% fio 54 b3 Fs 4 69 7 o7, BN LU W 7 4 B B D L T
at a great sacrifice to his pocketbook &% made him lose a lot
of money ({FfbELF ¥ 2 HAHRE). HEdressed in a maid’s
cap, a pinafore & { dressed in F % wearing (%, &), ff
dressed in a bright smile #1#4 dressed in ¥ 3% having... on
her face (& I.&H) .H@under their skins & % same in mental
makeup and character (7E ¥ ¥ 4% M ¥ #% L A8 5, f under
their gowns R|& % physically the same (& FAR]D.

syllepsis £ EF FHEJLBHER

L =8 L A S B i =R

8 Mrs. Packletide had already arranged in her mind
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the lunch she would give at her house in Curzon Street, os-
tensibly in Loona Bimberton’s honour, with a tigerskin rug
occupying most of the foreground and all of the

conversation.

(Saki, Mrs. Packletide’s Tiger )
WMEREEARNCERCREESF MR EXCARERF
NFFAFERFER-ZEU,LEABRGEFEE KT
ANFEHR T 2R EEE—WiFA.
(EERLF)
(© They couldn’t keep a cook and a secret .
(John Andrew Rice)

AR R R R I, SUR T8

They got a wave , but not a word , and Kissinger
proceeded directly to the White House.

EERFAUNEEF R RL-—HE . FEENATEE,

(D The newly elected member for Central Leeds took the
oath and his seat .

(Henry Watson Fowler, A Dictionary of
Modern English Usage )

AL LBEHNA EERB.

(@ The umpire lost his cap and his cool .
BARETHF. A S &,

(39 He caught a cold and a bus .
CRETHELETAEARE,

@ He lost his coat and his temper.
wET LR KEBRA.

(3 The senator picked up his hat and his courage .
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SURHERE T HEHET B A,
19 He swallowed bread and butter and a spasm of
emotion .
METHHEE, ZE—-—BEH,
(D He lost the game and his temper .
B TX—R, KEBA.
2. — 4 3hiE 5 R EUCE B RIER I
@® He took her to dinner and seriously .
oW KR A E A M.
3. — AT ERSFARE L 4R

On the opposite side of the street was a restaurant of
no great pretensions. It catered to large appetites and mod-
est purses. Its crockery and atmosphere were thick ; its soup

and napery thin .
(O. Henry, The Cop and the Anthem )

MNEH XA G LEMARE. CAEE o0 AW#H4a/
W R THEERAASRME; EhAF R Fﬁfpfﬁ’cﬁﬁ‘ﬁ
3 iE)

@0 His temper was as short as his c;)at—zails .

B EEFRUNEREEES —F,
@) Their taunts were more cutting than knives .

HAT B R N T E A,
4. — A5 A B 2 A1 R IE S AL
@2 He was a round little man with a red face and a

whole box of tools with dials and wires.

(Issac Asimov)
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- TERHNNTF A -—KALBR . RE—EHT AL
B B Am o 2,
@ He departed in tears and a taxi .
NEHELREREEFT.,
@49 He fought with desperation and a stout club .
i —RHMANBESHFGE L,
@) She went home in a flood of tears and a sedan-
chatr,
#wHw R BHLEHFTEHER,
@0 He fought with desperation and his trusty sword .
e AW €N FFaedg L,
@ She was seen washing clothes with happiness and
Pears’ soap .
AR M7 R 20 e R .
syllepsis 34 ZE LB MR BI — 0 5 A RE RN X RIAES
LAl S P E S R ER, TTRA AR E L.

@9 Progressive societies outgrow institutions as children
outgrow clothes

( The Great Quotations )
IR KRERTEAHNENERCE . RBER TN
KRF R TRB—H#.
(B #A#)
€9 Those children don’t have broken bones , but they
have broken psyches .. ..

( Newsweek , August 9, 1982)
MeEZFTMNAREAHGHE L TREAREHOR
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Tifi it ig T syllepsis,

G0 The sum and substance of it was that there was no
hope. and they wanted the money with the least trouble
possible. Hurstwoaod read his doom .

(Theodore Dreiser, Sister Carrie )

LEER S TR LW TN T P
SHREMEEERT A0,

- CGEmE oA i)

5] G0 read his doom #1¥% T read the letter and his doom.

syllepsis #£# & 115 zeugma AL, {H 7™ 8 35K, = &I A4
[ syllepsis Jf3EHY i AT BER E -~ A 6] B M ASTR] 9 5 b 20 5
f@, i zeugma W& — DR A — A6 TS B U B AR 2 i
A EHE R AT 2 BR B2 A 3 X o kill the boys and the luggage
Jit ) {BSE syllepsis #1 zeugma XA~ il I LA K Sl 4 .

54iig syllepsis Jfley BB B I #R“40 L” Hl
ft B B35, AT AL |
Q5 ) AQINER =R D)
L3k g — B kAR B, 3 AR R BH LB
(XIEHEFED

95 Zeugma

zeugma (JEERD)  H—PE S5 HFEAEE 21
IR, Hf A MR 2 S FEEN, U 5iX R 15 B
iy 3 AS [ 3] S

zeugma FERAR  AER, SR B, B X .
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(D John’s curiosity was excited by the mystery observed
by the stranger; and, being already displeased with the is-
sue of the tournament, in which the challengers whom he
favoured had been successively defeated by one knight, he
answered haughtily to the marshals, “By the light of Our
Lady’s brow, this same knight hath been disinherited as well
of his courtesy as of his lands , since he desires to appear
before us without uncovering his face. — Wot ye, my
lords,” he said, turning round to his train, “Who this gal- -
lant can be, that bears himself thus proudly?”

(Walter Scott, Tvanhoe )

OBEFSRULANER, WM EZ O INREE LK
—ABELER CELERIBA EFENREEMAIMN
EEXET—EHHLMEBEERER.“RUAEEBEFW
KERER BN FLHRAFTTYERNEEMNT L. B4
MARHEHAFH R AN TEXNA LA TEFEA.
WEMREKE R AE HEAA R B E,“RAL, AT 408 X
M- HELEREE LR T

(FEH F #E

@ To make flying more comfortable, we went to great

lengths — and great widths .

( Newsweek )
ATETENFE,. BN FLA—TH L EH) Z,
(& AP
@ with weeping eyes and hearts
—HFHEENRER —FBRZLNS
@ At noon Mrs. Turpin would get out of bed and
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humour, put on kimono, airs , and the water to boil for

cof fee .
(O. Henry)

BWEAAEBEYFRERK BARAAF LR, B4 —F
(4 1 %)

® Miss Bolo rose from the table considerably agitated,
and went straight home, in a flood of tears and a sedan
chair .

(Charles Dickens, The Posthumous Papers
of the Pickwick Club )

HEN BB HLYEELL, B R AL ERT
THER.,

MBI disinherit (- RO A F LS lands (M
FEEEL . REES courtesy (ALEDIEE!,{HiX B courtesy 5 lands
HERER. EFEAER RMEBEL2 3. SEHER. . AOR—NHME
NFIB T4 . go to great lengths CR#E& ) B —iE, M go to
great widths W E & B 2ME/,.{H5 go to great lengths &
W B AL R A R A OUR S5 P2 T B4 T8 L R 2B, )
FEES MEREEME . FIOERE weeping GHIEERNDAK HEE
5 eye # . R4 heart 358 EH Y 4 ] grieving (REERFHH)
KAz heart, X B A weeping A& eye f heart, th 4 5|
weeping fil grieving ¥#4, 2B £ £ .4 @get out of hu-
mour F put on the water R &M & # R 5 5 E¥ER
EREIRE BSMRNE.FG 4 in 5 a flood of tears GH ¥ m
) Fl a sedan chair Cgf-)&F o] WU B (B BF 1 7 R R, 5 87 %
FEHCE g AbAE - b S EREE R BE,

zeugma FEH TEILMEL.
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L —Aahinl 5 2 A BB AL
®) ro wage war and peace
B S E R T
D 'Mr. Pickwick took his hat and his leave.
(Charles Dickens, The Posthumous
Papers of the Pickwick Club )
TRATEEREET . EHE £,
8 She dropped a tear and her pocket-handkerchief .
(Charles Dickens)
#WHET—FHEK YO BT b TT.
Q) She possessed two false teeth and a sympathetic
heart.
. (O. Henry)
WA BB A —FEFH
(0 Side by side for seven years we had mined, ranched,
sold patent churns, herded sheep, took photographs and

other things , built wire fences, and picked prunes.

_ (O. Henry)

ELEF . RO-RY7 TR THE LLARLE,
WRFH BRI RET, BAKLPE, URXFFEE.

(& Hi&)

(D She opened the door and her heart to the homeless
boy.
WAITEBNEXTINE ZLEE R, AR rER,

2. =AM ER S WA EUE £ 8 2R
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(2 The room was not light , but his fingers were.
BEAFR R, BAAFRARRE,

3. =AM B E ZH MR REERL

(3 He left in @ huff and a taxi .
e g R HEAEFEF T,

(® ... old people gathering in the social hall for

comradeshi p and a hot lunch .
( National Geographic, June 1980)

------ BEAREETHIT AT AU kT —H R BB

4. MANEIES—AEENR
(3 Ten minutes later, the cof fee and Commander Dana

of Naval Intelligence arrived simultanecusly.
(J. P. Bachman, The Maro Incident )

ST T4 PEART B E A k4P A
SE R
| NGB 15
zeugma JEA ALY K3, B — B0 o A RS I A
IR L 430 5 P S 2 B

(6 Salerio. Why, I am sure, if he forfeit, thou wilt
not take his flesh; what’s that good for?
Shylock.  To bait fish withal: if it will feed nothing
else , it will feed my revenge .. ..
(William Shakespeare, The Merchant of Venice )

FHNEE RAGCERMTREACEER. K-
CEROEE AT LR LR
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IRy k940 HERMNET P, ED LT
B B e
| (REEE)
@ “During our war against the Dutch,” he recalled, “I
was a pacifist — but still a patriot. Other people carried

guns , | carried words. Wherever people gathered, 1 spoke
against the Dutch...”

( National Geographic , March 1981)
“ERNHRTREFRT,"HEALR,“BE-—IFTE
XHF—— MR -ANEEH EHATRITL, RARER.
AMERERE KBEBFERRLTEN -7
(B &)
Tourists are afraid to come. That’s one of the seri-

ous effects of poaching. It scares off wvisitors. And that

means it scares off money that this young nation of Kenya
needs.

( Safari Adventure )
WATE R AWZMBEH DT EER METHRT KITE,
TR ERERMETH T ERLIXNERNERTEE N,
| (& 21%)
19 He runs for pleasure , | for fear .
ol F AT HE, R AMEETEN.
N iE =Bt 8 T zeugma,

@0 Some pitying hand may find it there, when I and my
sorrows are dust .

(Charles Dickens, A Tale of Two Cities )
RS HEENFAMERI e T, R EHEK
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MO AEL I E,
(ZREP)
2D Benedick. 1 would my horse had the speed of your

tongue , and so good a continuer.. ..
(William Shakespeare, Much Ado about

Nothing )
BRKY BRAEZEMNL I HSHRERERLE X —H
B, b B G o Sk —H T o IR,
(K £ FF)

22 Benedick. Why, i’ faith, methinks she’s too low
for a high praise , too brown for a fair praise and too little
for a great praise ; only this commendation I can afford her,
that were she other than she is, she were unhandsome; and
being no other but as she is, I do not like her.

(Willlam Shakespeare, Much Ado about
Nothing )

BEARKS HMLER - BERBT AL THALKRE
WAHE KRBT AL A RD W AZRARE, XANT ALF
R AR RE. RTGEL Mg — W . R EHHTE
GANEXHT, ~ERTER; TERARTERETF — &,
A& — BT ERH.

(RERF)

B A £iE G —MRRIEN AR AT Y dust (4
1), sorrow (HED NWAKSREX#Z4L, HEFT L3, o g
BT, HEMARST NH SRR A AR, 5 aE.
@vhorse (&) wJLLA speed (HRE), tongue (F) MA kN Y5

sharpness (%) #%. A~ftl5 speed #H, HAET LX, BAE
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RAK, MHABRR Y #&low 4 high (B WE X, EBE
“E”, BEAAEEE R short, HLREBRM SR, fair fBR
brown (BREHH) MR XIF, BERE “HEH”, EXME L EEE
ARt L praise CRE)BEEN, AHHEN B —48 L0 EH. A
BB 5 praise 3500, HILE B 2895 great (KH9) 5 praise #iL
BPMEEe, XY litde GEANHD M, BWRFRP R ILM
BRI AE— &, £ BEEE AN A B,
zeugma KX L5 syllepsis ML, BeHEK, & IFFH
] .zeugma R — P8R, B A MNMAHES EREEN T L — a8
Ao udsebr B & X om kill the boys and the luggage FfR), M
syllepsis W H AR, AP ERE - HENFEHEL L LN
;{82 zeugma 1 syllepsis BRI B R BB .
531 zeugma R THEBFHE “WEY, #la.
RN-HRAHEGTRITEABCZER TR, —BEWHT
HUTiSEN
(HTTE GhE
“THEARZHY TR B X" F, #HRBE Qg T g 4
8 CTAHLT R R BYE TR . -
FRHE R RFE— [ RAOIFA T B
| (FBE CT1HEN
B OCHAR M B Rk, ERAR LB,
HHREC VB, wid X - FERYBOH AR ERIBAT, ©E
R0 Lt
CRE (RBEFRAD
Hoveves B A HEXRBE” AT “HE” ZF, 245 ‘W £
kA “BAERLC EHRDT” A4,
s ‘BT, g,
HMRBHE L, BT R
(R i EHAED
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96 Circumlocution

circumlocution (GF)  Fat £ 8918 1T 6] # £ 15

=
=H

. /\.

circumlocution G4 5 Y, v LI(EE S0 L8, [

RGBT TE . EUiih i fE X,
1) Macbeth.
And pity, like a naked new-born babe,
Striding the blast, or heaven’s cherubin, hors’d
Upon the sightless couriers of the air .
Shall blow the horrid deed in every eye,

That tears shall drown the wind. ..

(William Shakespeare, Macbeth )

ER G e MY B A A R A R P B BY

B, XGE- NHATTHAE, BEBRX TR NI
EE—ANABGEE, FEBEENL, e

2) Who foremost now delight to cleave
With pliant arm thy glassy wave 9

&

(Thomas Gray, Ode on a Distant Pros pect

of Eton College )
BAEE A EHARENER
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R BRCAR A O % B K 7
@) “’ T is the Moon when leaves are falling ;
All the wild-rice has been gathered,
And the maize is ripe and ready;.. .

(Henry Wadsworth Longfellow,
The Song of Hiawatha )

“3 B AR B A
AKBOUET B,
T KA R IE B e

@) Pictures of growing spring and farms and homes,

»

With the Fourth-month eve at sundown, and the gray
smoke lucid and bright,. ..
(Walt Whitman, When Lilacs Last in the
Dooryard Bloomed )
MEEHENFERREM FENEE,
HEEANARAEAHENER, AHETYIIRE
YH 'E:E , sesees

(# Emi)

3) The absence of intelligence is an indication of satis-
factory developments.

{Henry Watson Fowler, A Dictionary of
Modern English Usage )

RAHERHIRAAFENLELR,
® 1s she the wife of your father's brother ?
WRNRXELZHETS?

(T, the gentle coruscations of declining day
(Samuel Johnson)
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FE NS EFHAL
@ the land of the midnight sun

FR A M E X
(9@ the cheering produce of the grape

A ANk B

cravings of the inner man
HHEE
# (D= the winds, @ = to swim, #® = September, #i
@ = April, #® = No news is good news (& & H S 21 H
H), 5|8 = your aunt, @7 = sunset, {f® = Norway, #©@
= wine, ffi|@@= hunger,
~ circumlocution i, ff periphrasis, —H MM/ NEHNE. pe-
riphrasis &% B# circumlocution,
5#iE circumlocution 254U A9 LEE FERRE “Oilh (B 7, #i
.
KK TH®R T, BRFER, BPHT, kRRTEE, XBT
EEA
(PR (EBEEED
“REFAEBERN” B “EEREXR” WHE,

97 Malapropism

malapropism GZRFE)  IRALSHLITE CRE
HyiAIE .

malapropism MEAAET. RERAGRAENE T
RAEFVULIE AR A E R, R A R R R
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HEIR RN IRIE S AR E g B . B 2 0 B Er IR
ETHBHMR .
(1" Mrs. Malaprop. ... Then, Sir, she should have a

supercilious knowledge in accounts; -— and as she grew up,
I would have her instructed in geometry, that she might
know scmething of the contagious countries; *+- and likewise
that she might reprehend the true meaning of what she is
saying. This, Sir Anthony. is what 1 would have a woman
know; — and 1 don’t think there is a superstitious article in
it
(Richard Brinsley Sheridan, The Rivals )
LEhETEAA WL, B4, WHNIZEATT N
EWiR; TS5 RKARAT, HEFAZB/LAF, ik
a7 EAS I AEIR s e 5 EI LA IE R B BT Y 9E 89
EVER ZARELE, R ARE-— N ABEWNER;
— MRANAEF R ELHEE,
(& E8)
@) Mrs. Malaprop. ... Sure, if | reprehend anything

in this world, it is the use of my oracular tongue, and a nice
derangement of epitaphs |

(Richard Brinsley Sheridan, The Rivals )
GHEZELARK oo L4, wREREXNER LAE
B o AKBE G, DRZEAANAEE, UARFHEZH
F kA !
(B EB#H
@) “Ernest,” said Theobald, from the arm-chair in

front of the fire, where he was sitting with his hands folded
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before him, “don’ t you think it would be very nice if you
were to say ‘come’ like other people, instead of itum ’?2”

“ldo say ‘tum’,” replied Ernest, meaning that he had
said ‘come’.

(Samuel Butler, The Way of All Flesh )
“RlHiaE,” WEREMARER, MENIEEHFIEEN
W £EFKWMEN—CLLBLE “BTALFERZRESA
— Y KT, MAER B, T RESILAFRS TS
“EAERM B, RATHFELSYR, BELKRER, #
e X7,
| (ETHE)
@ A man from the Continent was travelling in Eng-
land. He had caught a very bad cold. He coughed day and
night.... He put on his coat and hat and went to a

chemist’s, When asked what he wanted, the traveller said,

“lI want something for my cow , please. ”

—EHRARERGAEREERTAET EHER MR
A S e L LR, MEETF, -G B £ SFRHEEF
Fam, i “REF-LEgmsg,”

(B i)

® “You go first, Helen,” my mother was saying, and
Helen was replying

“No, Elly., you go and leave me; I'd jist as leave
stay!...” Just as if it were a Sunday afterncon walk she was

talking about! And not a rising flood that might wash her

away any minute.
(Agnes Smedley, Daughter of Earth )
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“Urp k. BN, HEXER, BEEBREESE.

“F, EW, iEk, BREIT; ARBETEZ B
""" T HRBNEZEFEEHIFEARI ARG — 4
#OA T R K b R AT P E A K

(&A%

® “She’s very home-loving,” Mr. Fennick said. “Our
famous elms,” he went on, waving his hand skywards. “St.
Ambrose’s rooks. ”

“ Crooks ?” Driver said with astonishment.,

“Rooks. In the elms....”
(Graham Greene, When Greek Meets Greek )

SR ERCHEEA LR, R EES e,
o FHEESF, #80, ‘FLATHNERELEN .

“ T 07 B ERTITHM,

“RB LG AR Lo

(B #i&)

(M When Miss Sharp had performed the heroical act
mentioned in the last chapter, and had seen the Dizxonary ,
flying over the pavement of the little garden, -+ and she
sank back in the carriage in an easy frame of mind, saying,

“So much for the Dizonary ; and, thank God,...”
(William Makepeace Thackeray, Vanity Fair )

AMNEW—FRELCERAAFTRDMEFTROTHHRE

HFFRECIPRENAE B ETRCEEG.EE—F,
i, “FRITRFET . HRHH, oo ”
( i#)

©@ “Sh-Sh!” said Ruth. “Now you must listen. Mrs.
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Escobar’s going to read you a lovely story about an owl and
pussy. . ..

Mrs. Escobar began: —
”

“The aul and the pooseh-cut went to sea.. ..
(Aldous Leonard Huxley, Fairy Godmother )

“Of o1 BLH, CIEGNTLATEEHHEAK

EAFRNY - M KBk s E . oo
RHAHEAARF WA E: —
BRI KA LT e ?

(R #iF)

© By the time Joy came in, they had usually finished
the weather report and were on one or the other of Mrs.
Freeman’s daughters, Glynese or Caramae, Joy called them
Glycerin and Caramel .

(Flannery O’connor, Good Country People )
AAFRENRE, BINEERTTARRYE, #48%
WHEEERKGLIBFRTRERRX, FELEAN K

A EAE,

(& &)
FOFMBIORTERA. FlOMEO K ERAE . HOMalaprop
AKRERZERTEWNN TR, IF-N-FHNRE, HALFEET
W, EAHE S, e sufficient (FE4 &) A supercilious (BF#
/), 8 contiguous (4FEH)) WAL contagious (5K, 12 ap-
prehend (3> Vi reprehend (3HF), superfluous (% &
1) PR superstitious (EFH). TR, AfHEEEHFENEXRZ N
malapropism, Malaprop X kikH 7 malapropism —if#y33¥#.
ke, 7E6CH, 3 apprehend (B #) i reprehend GEF).
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# vernacular (4<E#y) i oracular (BE#kH)), 8 arrangement
(ZHE) A derangement (BFL) € epithets GRIRIHIE) Bk epi-
taphs (EEH#), Hshic® Malaprop KKMEF#%, BHE%
AIEMERERARRLE. GO E THNWERA IR GRS, ZEAR
AE, B come R tum, WEHLERMERT A &H BWJLE
WIES . — i, MNIEN KA ERBEEE RAEE; B3-HE, fh
MR A “IE8” PRI AR 2 KB X B OB iR & 5
B %, RMENLR MR L 25— ough TTLL % f/as/———
J824 A3 cough & 4F /kaw/, % % cough (M) B I cow (i
A, —HER, HEU AR . FIOECERZENYE, WO, i
just YERE jist, 48 as lief (F§ED WM T EILE LA as leave, #A
mEAER, MRHAN GO D% LA EN T HE, B3R
Ut 9 Z AFIRE rooks (B L) FAMIRY crooks (HF), 3HiF
HEER, EE.HO% -4 Dixonary Z{E& MR & /MAKRASH
R, B RS EE dictionary #R Dixonary, Fi5T #HEEHS
B E R/ DBOAWHERR . @ BREH ERXRKEEUIILE DA
F Ik HE, iE s owl (L) A1 pussy cat B SR E5E
fi1% AR H aul #1 pooseh-cut, J#y R IE S X, iV JLEM
ﬁ,ﬁo@@ﬁfﬁ’@%ﬁﬁﬁﬁﬁkﬁm Glynese mjfg Glycerin, i
¥ b i /4 )L Caramae #r % Caramel , X B 3/ Glycerin (H
) 5 Glynese %45, Caramel (g3 5 Caramae &-F4H1l,
B ERKIEITE.

5%1E malapropism UM IGEEREER “XH GEF K7,
il 4m .

WEAZG, #FETHHREEHFEREER, #ITHEES.
KEEIRE— U7 T sE B X AE, kT —4 5
T E®WES. “RaR (R ARFL
(375 (S E FF i IREE D
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08 Periphrasis

periphrasis (37%4%) HF EAHE & M0 EBAR

'#-/i\ %:‘EE\ =]

periphrasis fnfff {BY, WLEETROEAE, i
ERESE, FRIEEERE.

(1) And 1 report to you that 1 believe with abiding
conviction . .. they and those for whom they speak and all of
us are going to suffer very serious consequences. ..

(Lyndon Baines Johnson)
FRRBENHE. RFEELATROERZEME
------ WA AT A ZHEHA, URRMAR, HAEEY
EERER,
(2) Persons prejudicial to the public peace may be as-

signed by administrative process to definite places of resi-
dence.

FENFIBRIA, MRITEFE, WKEIRENEREDIT.
3 He brought his enfolded hand into abrupt juxtaposi-
tion with his rival’s olfactory organ.

MERFENTFERFHREBELTRANHF.

@ That state of his was purely an effort of
imagination .

MEMHRS2HRRBRHERX,

@ He resembled the animal that browses on thistles .
&7 B B 50 ) .
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® His prominent feature was like an eagle’s beak.
AR R — AR

(D The answer is in the negative.
HEELEH,

®) Is he the husband of your father’s sister ?
R R F AL LG

(O =firmly, @ =Breakers of the law may be sent to

gaol, @ ={iction = falsehood, #|® =an ass, f|® = nose,

#D=No, #|® =your uncle,
periphrasis thufi§ circumlocution, — FHW/MERR. pe-

riphrasis & ®@# circumlocution,
55 #ii#% periphrasis K PUESRERE “Bil GHE”, B,
Lo 2 P X TR S e, LT . “HERT (RIS I a1 2 ) )L 3R A8

MEERRE T+, ZHWAT, RRBE—L, ERHER,
BAA T CGE N

FEELFRAID B KIS 00iE.
39 Pleonasm

pleonasm (JU%) HETLEMFREAZH.
pleonasm MfEfAEY . WLIATIRER Ay, MR
RIEBEERR.
(D The spacious firmament on high ,
With all the blue ethereal sky,. ..

(Joseph Addison, Ode , in T'he S pectator ,
No. 465, August 23, 1712)
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BELRLRHEE,
CEBLEEEMRE,
2 Come all ye brave Kentuckians,
I’d have ye for to know,

That we against the enemy
Are going for to go.

L, THBBROELEA,
HEEFRNT &,
F AT H R A
FATH B A
® Look at that zny little child.
FANRA BT
@ 1 heard it with my own ears .
&L L,
pleonasm & periphrasis &4 %,
Y5 83% Pleonasm WM MBI DGEBEKE “FiL”, Hln.
fbAMPEB A 2, BORE %, MERM, CELEFH, £
TRy, LR I IE R -
| (HEM (ZR/JEFAE»
“BIORE R OM “WERMN” XENEEREE, RIFEAER

=K.
100 Spoonerism

spoonerism (E F i) EHARFA U LHRE
ERHER S LBRAIE,
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{2812 A spoonerism, nf PAFEAERTEA T REBR.

1 a blushing crow

2. votey heart

3" hush my brat

1 tons of soil

51 ears and sparrows

6 well-boiled icicle

7' occupewing a pie

8 Yes, indeed; the Lord is a shoving leopard .

(9) l.et me sew you to vour sheet .

10 You have hissed the mystery lectures .

(1 We all know what it is to have a hal f-warmed fish

12 MC. What kind of work do you do, Mr. Kramden?

Ralph. T’m a brus diver .

MC. A brus diver ?

Ralph. Yeah. I brive a dus.

MC. Oh, you drive a bus|

Ralph. That’s what I said. I’'m a dus briver |

MC. Mr. Kramden, [ can understand you being
nervous, but it will be to your advantage to relax and calm
yourself, ...

(L.eonard Stern and Sydney Zelinka,
The § 99000 Answer )

THEA ZEHEEE, SHM L TIE?

R &k KE— brus diver,

EHA — brus diver?

hR &k B8y, 3 brive a dus,

EFA OB, BERONERE,

hapRk M, AEZXLWMHE, BE—1 dus briver,
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SHA REEW AR, AEEE LMK R E, T
BB — ., BT R R A A e

HOM AL a crushing blow . 5@ 5 i, hearty vote, #®
W i i brush my hat, #{@ i s sons of toil, #1® ¥ i i
spears and arrows, @ & i well-oiled bicycle, @R i
occupying a pew, % ® ¥ i loving shepherd, @ i i &
show you to your seat, f5|{0 ) 3 5 missed the history lec-
tures, b W i half-formed wish, @D M4 Pt bus
driver, bus driver, drive a bus # bus driver,

A, spoonerism {# 2R W A F 8 A 1] A4 A0 E H 4

@ A glass bun and a bath of milk , please!

#@ Wi a Bath bun #1 a glass of milk,

DUEH R A H spoonerism #Ixt B # 15 4
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R I S5z

C HESHERZAP, ARE-ER MR,

JINEFRESEEFERE, XHARWMEFRAESEZER.

Eim R, ALGTEYICAUS EMEEK AL, B8iE
HERBEMEZZEY, BEETAEEMEIIZIA,

R EE A =MERA. 2R, ERMEA, ME
AHEWNE LA RAIAR . BREME /A,

R EmuEe MR, JIAEERELEA.

(D The trumpet of a prophecy! O, Wind,

If Winter comes, can Spring be far behind?

(Percy Bysshe Shelley, Ode to the
West Wind )

Ko —NFE UM, BN,
WRARDEH, REERLA LS
(FZEB#)
2 A tall man in a nightcap had caught up a@ bundle from
among the feet of the horses, and had laid it on the base-

ment of the fountain, and was down in the mud and wet,

howling over it like a wild animal .

“1I know all , I know all ,” said that last comer. “Be a
brave man, my Gaspard | 1t is better for the poor little
plaything to die so, than to live. It has died in a moment
without pain. Could it have lived an hour as happily 77

(Charles Dickens, A Tale of Two Cities )
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—MEABEBREANAGHZEHERE-GKTE, LY
WEARRLE; THARERKE, A—RAFEUNENE.
“BoarpdE,BHekB T ARNBEAR. “EE K,
KoM FEN N EREZERTREEFR . C—TFHA
B THZET CEERA—DNHNRE LD
(% %)

@ The whirling wkeels began to sing in a steadily modi-
fying key, until at last they died away in a low buzz . There
was an audible stillness , in which the common voice sounded
strange,

(Theodore Dreiser, Sister Carrie )

R WEREEMNE T, HEHK, LAETHEL. X
WE—F R, B—MAFTRREZEREN,

(R#HEE & B
B O ¥ A apostrophe (the trumpet of a prophecy #1 O,
Wind) 2z j5i# % —4 rhetorical question (If Winter comes,
can Spring be far behind?), @4 T metaphor (bun-
dle), onomatopoeia (howling), simile (like a wild animal),
repetition (1 know all, T know all), apostrophe (my Gas-
pard). metaphor (plaything), simile (than to live) LI &
rhetorical question (Could it have lived an hour as happi-
ly?) . @ %E R alliteration (whirling wheels), RJ5H per-
sonification (sing), 4% F 3k A onomatopoeia (buzz) Fl oxy-
moron (audible stillness), £ 5 X B alliteration (sounded

strange) ,
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B w8 ER S A S8R, B4
FILTERNERESE - TEET.

@) His head is as the most fine gold, his locks are
bushy, and black as a raven. His eyes are as the eyes of
doves by the rivers of waters, washed with milk, and fitly
set. His cheeks are as a bed of spices, as sweet flowers; his
lips like lilies, dropping sweet smelling myrrh. His hands
are .as gold rings set with the beryl: his belly is as bright
ivory overlaid with sapphires. His legs are as pillars of mar-
ble, set upon sockets of fine gold: his countenance is as
LLebanon, excellent as the cedars.

( Holy Bible , The Song of Solomon .
5: 11-15) ,

L REENE T AN LRKELRE, B SN
MR R KFHETR, AHRE, SELAMOFHELF
T, WHEEAMNEERETEAL, ERTRAT . MAE
FHELE, BHRAEZE . WA KO EABZNERT, FEE
BEFH MNBRTFRELEH, REKLE L A F R
FE®, HEEwFME.,

(CFHHEHA2FN

® Isabella. Most strange, but yet most truly, will 1
speak
That Angelo’s forsworn; is it not strange 9
That Angelo’s a murderer; is 't not strange 9
That Angelo is an adulterous thief
An hypocrite, a virgin-violator ;
Is it not strange and strange 7
(William Shakespeare, Measure for Measure )
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m%ﬂﬁ ﬁ%%%ﬁ%ﬁ%ﬁ%%,ﬁ%%%%%%
BELL M HARGHA, BFFEIRTE
4\%%-)\%1.,'%%:375 FRGrRTERL 7;%m,waﬁ%,
—ANEREEAREK, IRRFZLXTHERD?
CkEFRE)

® Mr. Wickham was the happy man towards whom al-
most every female eye was turned, and Elizabeth was the
happy woman by whom he finally seated himself;...

(Jane Austen, Pride and Prejudice )

THALERERRBENE T, 255 EF DL AWRE
BHENE; FROHURYARREENLT, HHATEN
WAEAT TR,

(25—

@ Tt was the best of times, it was the worst of times,
it was the age of wisdom, it was the age of foolishness, it
was the epoch of belief, it was the epoch of incredulity, it
was the season of Light, it was the season of Darkness, it
was the spring of hope, it was the winter of despair, we had
everything before us, we had nothing before us, we were all
going direct to Heaven, we were all going direct the other
way —. .

(Charles Dickens, A Tale of
Two Cities )

RERGHEHE, ERRTFAHE, XBEFENEK, X
ARENER; BEFWARE, IBNENHHH; XEL
MHET, AZEHNET; REFRZH, BREXEZ X,
AMIWEAELHEY, AMIWE—LHA; ANIEAER
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E&, AIEAE LT H e
(F#HwiE)
ﬁﬂ@E‘\W%% parallelism, ﬁ\:qil “as the most fine gold”,

“bushy”, “as a raven”, “as the eyes of dove...”, “as a bed

»

of spices”, “as sweet flowers”, “like lilies...”, “as gold

» ” >

rings...”, “as bright ivory. .. ”, “as pillars of marble...”,
“as Lebanon” LIJ “as the cedars” j& simile. G % ik par-
allelism, &=+ “That Angelo’s” }& anaphora, “is it not
strange” £ rhetorical question, “an adulterous thief, an
hypocrite, a virgin-violator” X Ra-& K@ parallelism, i
— 4~ rhetorical question & £ f & repetition (strange and
strange ), #® S hkE 2 parallelism, {4 EH repetition (the
happy) #1 contrast (man #1 woman) , §|(DZ parallelism Jz

73 antithesis, antithesis #1#£Jf anaphora,
FH: UNERZHE—REH], M—1MRERR I
#®, ANA-—-DAREXER -8R, JITERTeRN—E.
® The Major again pressed to his blue lips the tips of

the fingers that were disposed an the ledge of the wheeled
chair with careful carelessness ,. .. |

(Charles Dickens , Dombey and Son )
PRA-FFEOEHNETZOES, BREE R#E
REEHELH TR REEICELRENERL, -

©® I would say to the House, as I said to those who
have joined this Government: “I have nothing to offer but
blood , toil , tears and sweat . ”
(Winston Leonard Spencer Churchill,
May 13, 1940)

528



FwREMEMARKEORAF R OGTAHE, REET
B CRBAATIER, HHRERE, £5. RAH
oK |

(CHEF4ANFERFALRED
| (0 With this faith we will be able to hew out of the
mountain of despair a stone of hope .
(Martin Luther King Jr., I Have
| a Dream)
HTZEML BB LT 2R -3 FE2E .
((EEHEXREEN
#1® “careful carelessness” i alliteration, paregmenon i
oxymoron XA — R . 5O “blood”, “toil”, “tears” #i
“sweat” & ﬁ;iétOnymy, gy F X parallelism, @ “the

mountain of despair” “a stone of hope” & antithesis X &
metaphor,

HEHL. ER. RANEeER .

(D His honour rooted in dishonour stood,
And faith unfaithful kept him falsely true.
(Alfred Tennyson, Lancelot and Elaine )

fin R B A R TF R4 A,
MR R T ENELEMNEZLR,
(4 47 8)
12 Etiquette to society is what apparel is to the individ-
ual. Without apparel men would go in shameful nudity

which would surely lead to the corruption of morals; and
without etiquette society would be in a pitiable state and the
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necessary intercourse between its members would be inter-
fered with by needless offences and troubles. If society were
a train, the etiquette would be the rails along which only the
train could rumble forth; if society were a state coach, the
etiquette would be the wheels and axis on which only the
coach could roll forward. The lack of proprieties would
make the most intimate friends turn to be the most decided
enemies and the friendly or allied countries declare war
against each other. We can find many examples in the histo-
ry of mankind. Therefore I advise you to stand on ceremony
before anyone else and to take pains not to do anything a-
gainst etiquette lest you give offences or make ememies.
(William Hazlitt, On Etiquette )

AH 2 TR REARDRBZFIANALERE B2
ATk, ZRTE, XAH SR ERR L EEAL TN
ABANTENEN, HARRZALENZERL LT L
FHELAA S 2 TR MBS —F K, 2L Y W5
B KERBBEXAREEENE By —HERD
, LEU RSP ERFES, TERAKRE NS BRRY
HREAFLERET AN ARRT LR NRH L
KIEHEE L NEF RN TR ANEALF & -7 5 K3
W4 U T R R T A E AL R
THEME ALY HE, UWEFETARY CHA.
(FREHE)

@3 “O, men with sisters dear!
O, men! with mothers and wives!

It is not linen you’re wearing out,
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But human creatures’ lives!
Stitch — stitch — stitch,
In poverty, hunger, and dirt,
Sewing at once, with a double thread,
A shroud as well as a shirt.
(Thomas Hood, The Song of the Shirt )

“H1E A, AT R

WIEA, RINEET. BF,
HRATE th = R RO A7,

MR A%

b — — ——— 4,

R, U, B,

B A, N 4,

RAt¥. EEF thA,

R )

# @ ¥honour” #1 “dishonour” & paradox, F&E “stood”
B inversion, T # “faith unfaithful” g paregmenon, &g

“falsely true” 2 oxymoron; 4 “honour” il “dishonour” [§
it X & paregmenon, “faith unfaithful” ¥ 3 inversion 1 oxy-

moron, QELZMEH “apparel”, “a train” f1 “a state coach”
=4 analogy, H “without++ and without...” % “If soci-

ety were a train, the etiquette...; if society were a state
coach, the etiquette...” &M I & parallelism, 7% 4
“without” fi1@ 4~ “If society were” ¥ 435 E anaphora, B4
“the etiquette would be” R repetition, H & & & # ono-
matopoeia (rumble), #d@ “O, men” B apostrophe, R 5
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“sisters dear” £ inversion, T ¥ “O, men” X £ apostro-
phe, T “creatures” & synecdoche, =4 “stitch” & gemi-
nation, “poverty”, “hunger” 1 “dirt” F & L& paral-
lelism, f/5 “shroud” # “shirt” & alliteration; H+@E4 “O,
men” ¥ J& anaphora, “shroud” #1 “shirt” F# X £ antithe-
SIS ,

ERZETZOS, EFH. £H. FHELSEE--E, 8
EHAFZAEEE, BUAT, ABERE, BRERNIBE
%,
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allegory /'aligari/ ( Greek allegoria — allos, other,
agoreuein , to speak)  a story in which people, things.
and happenings have a hidden or symbolic meaning . alle-
gories are used for teaching or explaining ideas, moral
principles, etc. ‘
( Webster’s New World Dictionary
of the American Language )
alliteration /a\lite'reifn/ (Latinad , to, and litera , littera ,
a letter) 1. the commencement of two or more stressed
syllables of a word group: a. with the same consonant
sound or sound group (consonantal alliteration), as in
from stem to stern b. with a vowel sound which may differ
from syllable to syllable (vocalic alliteration), as in each
to all 2. the commencement of two or more words of a
word group with the same letter, as in apt alliteration’s
artful aid
( The Budget Macquarie Dictionary )
allusion /a'lw:3n/ (Latin allidére — ad, at, lidére, lisum,
to play) a figure of speech consisting of a passing, but

significant, reference to a well-known person, place,
event, etc.

( Funk & Wagnalls New Practical Standard
Dictionary of the English Language )
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ambiguity /,embr'gju:iit;/ (ambiguous: Latin amébiguus —
ambigére , to go about, waver — prefix ambi-, both
ways, agére ,.to drive)  use of words that allows alter-
native interpretations |
( Encyclopaedia Britannica )
anadiplosis /,zenadi'plossis/ (Greek anadiplosis — ana ,
back, diploein , to double)  repetition of a prominent
word ., usually the last in a phrase, clause, sentence, or
verse, at the beginning of the next phrase, clause, sen-
tence, or verse (as “rely on his honor — honor such as
his?™)
( Webster’s Third New International
Dictionary of the English Language )
anagram /'anagrem/ (Greek ana-, back, gramma , letter)
transposing letters of a word or group of words to produce
other words that possess meaning, preferably bearing
some logical relation to the original
( Encyclopaedia
Britannica )
analogy /o'neelods1/ (Greek analogia — ana , according to,
and logos , ratio)  a figure of speech embodying an ex-
tended or elaborate comparison between two things or sit-
nations
( Webster’s Third New International
Dictionary of the English Language )
anaphora /e'nafora/ (Greek anaphora , a carrying back,
reference — ana , back, pherein , to bear) a figure in
rhetoric in which the same word or words are repeated at
the beginning of succeeding verses or clauses: “ Where is
the wise? Where is the scribe? Where is the disputer of this
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world?”
( Webster’ s Dictionary of
the English Language )
anastrophe /o'naestroft/ (Greek anastrophé — ana , back,
‘and strephein , to turn) in rhetoric, the inversion of the
natural or usual order of words, as “Homeward directly
he went. ”
- ( Standard Coliege Dictionary )
antanaclasis /zn teena'klersis/ (Greek antanaklasis , a bend-
ing back against — anti , against, anaklan , to bend back)
in rhetoric, a figure which consists in repeating the
same word in a different sense; as, while we live , let us
live ; learn some craft when young, that when old you
may live without craft '
( Webster’ s Dictionary of
the English Language )
anticlimax /,entr'klaimeeks/ (Greek anti , against, instead
of, etc., klimax , -akos , a ladder — from klinein , to
slope) the usually sudden transition in writing or speak-
ing from an idea of significance or dignity to an idea trivial
or ludicrous by comparison especially at the close of a se-
ries , sentence, or passage (as a love of God , justice, and
sports cars )
( Webster’s Third New International
Dictionary of the English Language )
antimetabole /=n tima'taebali/ (Greek antimetabole — anti ,
against, meta , beyond, ballein , to throw) a figure in
which the same word or ideas are repeated in inverse order
- (The Oxford English Dictionary )

antiphrasis /an'tifrosis/ ( Greek antiphrasis — anti
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against, phrasis , speech)  a figure of speech by which
words are used in a sense opposite to their proper meaning
( The Oxford English Dictionary )
antistrophe /mn'tistroft/ (Greek antistrophé , a turning
about — anti-, against, strophé , a turning)  the repeti-
tion of words in inverse order
(The Oz ford English Dictionary )
antithesis /aen'tifisis/ (Greek antithesis — anti -, against,
thesis , placing) in rhetoric, a figure of speech in which
irreconcilable opposites or strongly contrasting ideas are
placed in sharp juxtaposition and sustained tension, as in
the saying “Art is long, and Time is fleeting. ”
The opposing clauses, phrases, or sentences are
roughly equal in length and balanced in contiguous
grammatical structures.
The world will little note nor long remember what we
say here, but it can never forget what they did here.
(Abraham Lincoln, Gettysburg Address )
( Encyclopaedia Britannica )
antonomasia /,entanos'merzia/ ( Greek antonomasiz —
onomazein , to name, onoma , a name) 1. the substitu-
tion of another designation for a common obvious, or nor-
mal one: as a: the use of an oflicial title or an epithet in
place of a proper name (as ‘his honor’ for ‘Judge Doe’)
or ordinary appellative (as ‘chief executive’ for ‘the pres-
ident” ) b: the use of a proper name to designate a mem-
ber of a class (as a ‘Solomon’ for a ‘wise ruler’); also:
the making of a common noun or verb from a proper name
(as ‘pasteurize’ from ‘Pasteur’) 2: the giving of a prop-

er name (as to a character in fiction) that names or sug-
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gests a leading quality (as ‘Squire Allworthy , Doctor
Sawbones )
( Webster’s Third New International
Dictionary of the English Language )
apophasis /o'prfasis/ (Greek apophasis , denial — apo-,
away, and phanai , to say)  in rhetoric, the pretended
suppression or denial of what one is really saying or
proposing
( Funk & Wagnalls New Practical Standard
Dictionary of the English Language )
aposiopesis /,zpoassarou'piists/ (Greek aposio pésis — apo,
off, and siopé , silence) in rhetoric, the sudden break-
ing off of a discourse before it is ended and passing over
something as if unable or unwilling to tell it
( Webster’s Dictionary of
the English Language )
apostrophe /a'pustroft/ (Greek apostrophé — apo , from,
and strophe , a turning)  a figure of speech, by which a
speaker or writer suddenly stops in his discourse, and
turns to address pointedly some person or thing, either
present or absent; an exclamatory address. (As explained
by quintilian, apostrophe was directed to a person
present ; modern use has extended it to the absent or dead
(who are for the nonce supposed to be present); but it is
by no means confined to these, as sometimes errcneously
stated. )
( The Oxford English Dictionary )
assonance /'msosnons/ (Latin assonire , -dtum — ad , to,
sonare , to sound)  a similarity of sound between words

or syllables, especially as used as an alternative to rhyme
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in poetry by means of (@repetition of vowels without rep-
etition of consonants (e. g. instonyand holy ) ®repetition
of consonants without repetition of vowels (e. g. in held
and healed and in spanner and spinner )
( Longman Dictionary of the
English Language )
asyndeton /a'sinditon/ (Greek asyndeton — a- , privative,
syndetos , bound together, syn , together, deein , to
bind)  a rhetorical figure of speech in which connectives
are omitted for the sake of effect, as in “sighted sub,
sank same”
( Funk & Wagnalls New Practical Standard
Dictionary of the English Language )
bathos /'beifos/ (Greek bathos , depth)  a sudden descent
from the sublime or elevated to the commonplace or ab-
surd in writing or speech
( Longman Dictionary of the
English Language )
chiasmus /kar'zezmas/ (chiasm: Greek chiasma , a cross-
shaped mark, chiastos , laid crosswise, like the Greek let-
ter X (chi , chei ), lithos , 2 stone) the inversion of the
order of syntactical elements in the second of two juxta-
posed and syntactically parallel phrases or clauses (as a
superman in physique but in intellect a fool )
( Webster’s Third New International
Dictionary of the English Language )
circumlocution /\sakamla'kju:fn/ (Latin circum , around,
loqui , locatus , to speak) the use of an unnecessarily
large number of words to express an idea
(Webster’ s New Collegiate Dictionary)
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climax /'klarmacks/ (Greek klimax , -akos , a ladder — from
klinein , to slope) a figure in which a number of propo-
sitions or ideas are set forth so as to form a series in
which each rises above the preceding in force or effective-
ness of expression
( The Oxford English Dictionary )
conceit /kan'stit/ (conceive: Old French concever — Latin
conci pére , conceptum , from con-, together, and capére ,
to take) figure of speech, usually a simile or metaphor,
which forms an extremely ingenious or fanciful parallel
between apparently dissimilar or incongruous objects or
situations
( Encyclopaedia Britannica )
consonance /'konsonans/ (latin ¢dnsonins , -antis 4 present
participle of ¢& nsonare , to harmonise. — con-, sondre , to
sound) in prosody. correspondence or agreement of the
final consonants but not vowels of stressed syllables, as
bill and wall , and furnished and varnished
( Maemillan Contemporary Dictionary )
contrast /'kontra:st/ (French contraster — Latin contra , op-
posite to, stdre , to stand) comparison of similar objects
to set off their dissimilar qualities
( Webster’s New Collegiate Dictionary )
conversion/kan'va:;[n/(convert ; Latin convert & re, conversum
—con-, vertére , to turn) repetition of a word at the end
of successive clauses
( Encyclopedia of English )
echo /'ekors/ (Latin, — Greekécho , a sound) = repetition
of sound, as if reflected from its source
( Encyclopedia of English )
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ellipsis /1'lipsis/ (Latin — ellipsis — Greek ellei psis —
ellei pein , to fall short —en , in, leipein , to leave) fig-
ure of speech in which one or more words necessary to the
complete grammatical construction, but not to the sense,
of a sentence are omitted; the omitted words are under-
stood by implication
( Encyclopaedia Britannica )
emblem /'emblom/ (Latin, — Greek embléma , - atos , a
thing inserted — en , in, and the root of &allein , to
throw) a fable or allegory such as might be expressed
pictorially
( The Ox ford English Dictionary )
empathy /'empab1/ (Greek em patheia , affection, passion —
en , in, pathos , feeling)  the projection of human quali-
ties into a material or natural object so that those qualities
are felt to be possessed by that object, i. e. , a dynamic
force felt to reside in the object of perception
( Collier’s Encyclopedia )
enallage /en'mlodzi/ (Greek enallagé — en, in, and
allassein, to change) the exchange of one part of
speech, or one modification of a part of speech, for anoth- .
er
( Encyclopedia of English )
epanalepsis /e,pzena'lepsis/ (Greek epanalépsis , a repeti-
tion, regaining, from epanalambanein , to take up again,
repeat — ept , upon, analambanein , to take up) in
rhetoric, a figure by which the same word or phrase is re-
peated after other words have intervened
( Webster’s Dictionary of the
English Language )
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epanaphora /\epe'nefora/ (Latin, from Greek epanaphora ,
a reference, repetition, from epanapherein — epi , upon,
anapherein , to bring back)  in rhetoric, a figure of
speech which consists in the repetition of a word or phrase
at the beginning of successive clauses; anaphora

( Webster’s Dictionary of the
English Language )
epanastrophe /,epa'nastrafi/ (Greek epanastrophé , a re-
turn, {rom epanastrephein — epi , upon, anastrephein ,
to turn back) in rhetoric, a figure by which the speaker
makes the end of one clause the beginning of the next;
anadiplosis
( Webster’s Dictionary of the
English Language )
epanodos /e'penodos/ (Greek epanodos , a rising up, re-
turn, recapitulation —— epi , upon, anodos , a way up) in
rhetoric, a figure in which a sentence or phrase is repeat-
ed in inverse order
( Webster’s Dictionary of the
English Language )
epidiplosis /,epidi'plousis/ (Greek epidiplosis —epi , upon,
after, diploein , to double) use of the same word at the
beginning and at the end of a sentence
( Encyclopedia of English )
epigram /'epigreem/ ( Through French and Latin, from
Greek epigramma — epi , upon, gramma , a writing —
graphein 4 to write) a short, pointed statement, in
verse or prose, which expresses a thought in a witty and
polished style
( Merit Students Encyclopedia )

541



epiphara /a'pifora/ (Greck epiphora , a bringing to or up-
on, an addition —epi , upon, after, pherein , to bear) in
rhetoric, the repetition of a word or phrase at the end of
several sentences or stanzas
( Webster’ s Dictionary of the
English Language )
epistrophe /1'pistrafi/ (Greek epistrophé , a return — epr ,
upon, strephein , to turn)  repetition of the same word
or expression at the end of successive phrases, clauses, or
sentences for rhetorical effect
( Longman Dictionary of the English Language )
epithet /'epifet/ (Greek epitheton ., neuter of epithelos ,
added —epi , on, tithenai , to place) a descriptive word
or phrase added to or used in place of the usual name of a
person or thing '
( Encyclopaedia Britannica )
erotema /,eran'tiima/, eroteme /'erastiim/ , erotesis
/eran'tiisis/ (Greek erotéema , erdtésis — erotaein , to
guestion) a rhetorical question
( Chambers T'wentieth Century Dictionary )
euphemism  /jufimizam/ ( Greek euphémismos —-
euphémizein , to speak words of good omen —ewx , well,
phanai , to speak) figure of speech in which something
of an unpleasant, distressing, or indelicate nature is de-
scribed in less offensive terms, as in the expressions “un-
der the weather” for “ill” or “passed away” for “died”.
( Encyclopaedia Britannica )
exclamation /,ekskla'meifn/ (exclaim: French exclamer —
Latin exclama re , - dtum — ex-, out, clamare , to shout)

the “abrupt or elliptical expression that a strongly felt
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thought takes before it has calmed itself down to a logical
affirmation” (Genung)
( Encyclopedia of English )
gemination /,d3emt'ne1rfn/ (geminate: Latin geminus , twin)
the immediate repetition of a word, phrase, or clause for
rhetorical effect
( Collins Dictionary of the English Language )
hendiadys /hen'daradis/ (Greek ken dia dyoin , literally one
by two) the expression of an idea by the use of usually
two independent words connected by and (as nice and
warm )  instead of the usual combination of independent
word and its modifier (as nicely warm )
( Webster’s New Collegiate Dictionary )
homoeoteleuton /\hosmi:asti'ljuiten/ (Greek homoioteleuton
— homotos , like, teleute , ending) an old rhetorical fig-
ure requiring like-sounding words, syllables, or phrases
at the close of a series of sentences or lines |
( Webster’s Dictionary of the English Language )
hypallage /har'paeloagi:/ (Greek Aypo , under, allassein , to
exchange) a figure of speech in which there is an inter-
change of two elements of a proposition, the natural rela-
tions of these being reversed
( The Oxford English Dictionary )
hyperbaton /hai'pa:batoan/ (Greek hyperbaton — hyper ,
over, bainein , to go)  a figure of speech in which the
customary or logical order of words or phrases is invert-
ed, especially for the sake of emphasis
( The Oxford English Dictionary )
hyperbole /har'pa:bali/ (Greek huperbolé , excess, exagge-

ration) a figure of speech consisting in exaggerated or
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extravagant statement, used to express strong feeling or
produce a strong impression, and not intended to be un-
derstood literally
(The Oxford English Dictionary )
hysteron-proteron /,historon'protaron/ ( Greek hAusteron-
proteron, literally latter-former)  a figure in which the
logical order of ideas is reversed; as, “I die, I faint, I
fail. ”
( Webster’s Dictionary of the English Language )
innuendo /,mju'endans/ (Latin innuendo , by nodding at, in-
timating) an indirect or subtle reference, especially one
made maliciously or indicating criticism or disapproval
( Collins Dictionary of the English Language )
inversicn /in'va:;fn/ (inverse: Latin inversus , past participle
of invertére , inversum — in, in and vertére, to
turn ) Rhetoric . reversal of the usual or natural order of

words; anastrophe. Example : happy is the returning
traveler; the house beautiful
( The World Book Dictionary )
irony /'aterani/ (Latin ironia — Greek eirdneia , dissimula-
tion ---eiron , a dissembler, perhaps —eirein , to talk)
a figure of speech in which the intended meaning is the
opposite of that expressed by the words used; usually
taking the form of sarcasm or ridicule in which laudatory
expressions are used to imply condemnation or contempt
( The Ox ford English Dictionary )
kenning /'keniy/ (Old Norse, from kenna )  concise com-
pound or figurative phrase replacing a common noun, es-
pecially in Old Germanic, Old Norse, and Old English po-

etry. A kenning is commonly a simple stock compound
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such as “whale-path” or “swan road” for “sea”; “God” s
beacon” for “sun”; or “ring-giver” for “king.”
) ( Encyclopaedia Britannica )
litotes /'lantouvtiiz/ (Greek litotés , simplicity)  a figure of
speech, in which an affirmative is expressed by the nega-
tive of the contrary
( The Oxford English Dictionary )
malapropism /'meelopropizam/ verbal blunder in which one
word is replaced by another similar in sound but different
in meaning. Although Shakespeare used the device for
comic effect, the term derives from the character, Mrs.
Malaprop s in Richard Brinsley Sheridan’ s play “The Ri-
vals  (1775). Her name is taken from the term
malapropos (French: “inappropriate”)  and is typical of
Sheridan’ s practice of concocting names to indicate the
essence of a character. Among her solecisms are: “If I
reprehend any thing in this world, it is the use of my
oracular tongue, and a nice derangement of epitaphs”;
and “She is having a historical [hysterical ] fit. ”
( Encyclopaedia Britannica )
meiosis /mar'ousis/ (Greek meiosis , diminution)  a figure
of speech by which the impression is intentionally con-
veyed that a thing is less in size, importance, etc. , than
it really is
( The Oxford English Dictionary )
metalepsis /,meta'lepsis/ (Greek metalé psis , substitution)
a rhetorical figure mentioned by Quintilian, consisting in
the metonymical substitution of ‘one word for another

which is itself figurative
(The Oxford English Dictionary)
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metaphor /'metafo/ (Greek metaphora — pherein , to carry)
in rhetoric, a figure of speech that, presupposing a sim-
ilarity of two or more things, denotes one of_ them by
terms properly or literally signifying the other, as if they
were identical. The first two lines of Shakespeare’ s Son-
net II contain several words used metaphorically ;
When forty winters shall besiege thy brow,
And dig deep trenches in thy beauty’ s field,...
Here, for example, the word “trenches” means wrinklies
of age, and it suggests a similarity between wrinkles and
ditches dug by besieging soldiers
( Encyclopedia Americana )
metonymy /mi'tonimmi/ (Greek metonymia , change of name
— meta , indicating change, and onyma = onoma , a
name) figure of speech in which the name of an object or
concept is replaced with a word closely related to or sug-
gested by the original, as “crown” for “king” (“The pow-
er of the crown was mortally weakened”)  or an author
for his works ( “I’ m studying Shakespeare”). Closely re-
lated to synecdoche, the naming of a part for the whole or
a whole for the part, metonymy is a common poetic de-
vice; it has the effect of creating concrete and vivid images
in place of generalities, as in the substitution of a specific
“grave” for the abstraction “death.” Metonymy is stan-
dard journalistic and headline practice as in the use of
“city hall” for “municipal government,” the “White
House” for the “president,” or “Kremlin” for Soviet gov-
ernment.
( Encyclopaedia Britannica )
onomatopoeia /,pnasmacton'piia/ ( Greek onomatopoiiz ,
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-poié sis — onoma , -atos , a name, poieein , to make)
word formation based on the tmitation of natural sounds;
e. g. » English “whisper.,” “bang,” “hiss. ” The word may
be either the name of the sound itself, as “moo” or
“crash,” or the name of the source of the sound, as
“cuckoo” or “peewit. ”
( Encvyclopaedia Britannica )
oxymoron /\pksi’'moiron/ (Greek neuter of oxymdros , liter-
ally pointedly foolish — oxys , sharp, moros , foolish) a
rhetorical figure by which contradictory or incongruous
terms are conjoined so as to give point to the statement or
expression
( The Oxford English Dictionary )
palindrome /'pelindrosm/ (Greek palindromos , running
back — palin , back, dromos , a running) a word,
name, verse, scntence, or number that reads the same
from left to right and from right to left. The strict form .
also called “reciprocal,” is exemplified by the word level ,
the name Otto , the verse Madam, I’m Adam , the sen-
tence Able was I ere I saw Elba , and the number 1881,
A “recurrent”palindrome is one that, read from right to
left and from left to right, makes different words. Exam-
ples include trap and emit .
( Encyclopedia Americana )
paradox /'peeradvks/ (Greek paradoxos , - on , contrary to
opinion — para , beside, beyond, doxa , opinion)  ap-
parently self-contradictory statement, the underlying
meaning of which is revealed only by careful scrutiny
( Encyclopaedia Britannica )
paraleipsis  /\pazra'laipsis/ ( Greek paraleipsis, —
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paralei pein , to leave aside — para , beside, beyond,
lei pein , to leave) a rhetorical figure in which the speak-
er emphasizes something by affecting to pass it by without
111

notice, usually by such phrases as “not to mention”
say nothing of”

to

( The Oxford English Dictionary )
parallelism /'peeraleltzam/ (paraliel: Greek paraliélos , as
par’ alléloin , beside each other) component of literary
style in both prose and poetry, in which coordinate ideas
are arranged in phrases, sentences, and paragraphs that
balance one element with another of equal importance and
similar wording. The repetition of sounds, meanings, and
structures serves to order, emphasize, and point out rela-
tions. In its simplest form parallelism consists of single
words that have a slight varjation in meaning: “ordain and
establish” or “overtake and surpass”. Sometimes three or
more units are parallel; for example.; “Reading maketh a
full man, conference a ready man, and writing an exact
- man” (Francis Bacon, Of Studies ).
( Encyclopaedia Britannica )
paregmenon /pa'regmoanon/ (Greek paregmenon , derived —
paragein , to bring side by side)  a figure in which are
words conjoined, which are derived one of another, as
discreet, discretion
( The Oxford English chtzonary )
parody /'paeradi/ (Greek pardidia — para , beside, 0idé ,
an ode) an imitation of a serious author or literary work
designed for comic effect or ridicule. A parody humorous-
ly reveals the peculiarities or excesses of the original
work. It often takes a serious style of writing and uses it
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for a trivial subject. A parody sometimes ridicules its sub-
ject as a typical example of absurd or sentimental atti-
tudes. It may also implicitly criticize the ideas or ideals of
a given age or society. Parodies can be written in verse or
prose, and they may take the form of plays. Their hu-
morous effect depends largely on the reader’ s knowledge
of the style or particular work being ridiculed.
( Merit Students Encyclopedia )
paronomasia /,paeranay'merzjas/ (Greek paronomasia —
para , beside, onoma, onyma , name) a play upon
words in which the same word is used in different senses
or words similar in sound are set in opposition so as to
give antithetical force
(Webster’s Third New International
Dictionary of the English Language )
periphrasis /pa'rifrasis/ ( Greek periphrasis —— peri ,
around, phrasis , speech)  the use of a longer phrasing
(as in naming by descriptive epithet, introduction of ab-
stract general terms)  in place of a possible shorter and
plainer form of expression
( Webster’ s Third New International
Dictionary of the English Language )
personification /paysonifi'kerfn/ (personify: Latin persona ,
a person, facére , to make)  a figure that endows ob-
jects, animals, ideas, or abstractions with human form,
character, or sensibility, as in the description of the urn
in John Keats’ Ode on a Grecian Urn ; “Thou still unrav-
ish” d bride of quietness. ”
( Encyclopedia Americana )
pleonasm /‘pliosnazam/ (Greek pleonasmos — plén , more)
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the use of more words in a sentence than are necessary
to express the meaning (either as a fault of style, or as a
figure purposely used for special force or clearness)
( The Oxford English
Dictionary )
ploce /'plosi:/ (Greek ploke , a plaiting — plekein , to plait)
in rhetoric, a figure of speech which embodies the repeti-
tion of a word, generally with a modification of meaning ;
example, there are medicines and medicines
(Webster’s Dictionary of the
English Language )
polyptoton /,polip'taston/ (Greek poly , much, pttos ,
verbal adjective of piptein , to fall) the rhetorical repeti-
tion of a word in a different case, inflection, or voice in
the same sentence (as in Tennyson’ s “my own heart’ s
heart, and ownest own, farewell”)
( Webster’s Third New International
Dictionary of the English Language )
polysyndeton /\poli'sindaton/ (Greek polysyndeton — poly ,
much, syndeton , a conjunction — syn , together, deein ,
to bind) a figure consisting in the use of several conjunc-
tions in close succession; usually, the repetition of the
same conjunction (as and , or , nor ) to connect a number
of co-ordinate words or clauses
(T'he Ozford English Dictionary)
preterition /,preta'rifan/ (preterite; Latin praeteritus — ire,
itum , to go)  a figure by which summary mention is

made of a thing, in professing to omit it

(The Oxford English Dictionary)
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prolepsis /prow'lepsis/ (Greek prolépsis — pro , before,
lambanein , to take)  the application of an adjective to a
noun in anticipation of the result of the action of the verb
(Webster’s New Collegiate Dictionary )
prosopopoeia /prosaspa'piitae/ (Greek proso popoiia — prosé
-pon , face, person, poiecin, to make) a figure in
rhetoric by which things are represented as persons, or by
which things inanimate are spoken of as animated beings,
or by which an absent person is introduced as speaking,
or a deceased person is represented as alive and present
( Webster’ s Dictionary of the
English Language )
pun /pan/ (perhaps from Italian puntiglio , fine point,
quibble)  the use of a word in such a way as to suggest
two or more meanings or different associations, or the use
of two or more words of the same or nearly the same
sound with different meanings, so as to produce a humor-
ous effect
(The Oxford English Dictionary )
rallying cry /'reelnig krar/ a short, rousing phrase, like a
war-cry
( Encyclopedia of English )
refrain /ri'fremn/ (Old French refrain — refraindre — Latin
refringére — frangére , to break) a phrase or verse re-
curring at intervals, especially at the end of each stanza of
a poem Or song '
( The Oxford English Dictionary )
regression /ri'grefn/ (regress: Latin regressus — regredi —
re -, gradi , to go) the repetition of a word or words in
an inverted order
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( Encyclopedia of English )
repetition /\rept'ti/n/ (repeat: French répéter — Latin
repetére , repetitum — re-, aga_in, petcre , to seek) In
rhetoric, the iteration or repeating of the same words, or
of the meaning in different words, for the purpose of
making a deeper impression on the audience
(Webster’ s Dictionary of the
English Language )
rhetorical question /rr'torikl 'kwestfon/ a question asked,
as in oratory or writing, only for rhetorical effect, to em-
phasize a point, introduce a topic, etc. , no answer being
expected i
( Webster’ s Dictionary of the
English Language )
rhyme /rarm/ (Old French, rime — Latin, rhythmus —
Greek, rhythmos — rheein , to flow)  phenomenon that
occurs when two or more words with similarly sounding
final syllables are so placed as to echo one another
( Encyclopaedia Britannica )
sarcasm /'sa:kaezam/ (Latin sarcasmus — Greek sarkasmos —
sarkazein , to tear flesh like dogs. to speak bitterly —
sarx , sarkos , tlesh)  use of sharp, cutting remarks or
language intended to mock, wound, or subject to con-
temnpt or ridicule
( Macmzillan Contemporary Dictionary )
simile /'simili/ (Latin neuter of similis , like)  a figure of
speech involving a comparison between two unlike enti-
ties. In the simile, unlike the metaphor, the resemblance
is explicitly indicated by the words “like” or “as.” The

common heritage of simile in everyday speech usually re-
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flects simple comparisons based on the natural world or
familiar domestic objects, as in “He eats like a bird,” “He
i1s as smart as a whip,” or “He is as slow as molasses. ” In
some cases the original aptness of the comparison is lost,
as in the expression “dead as a doornail.”
( Encyclopaedia Britannica )
spoonerism /'spuinarizam/ (Rev. W. A. Spooner (1844 —
1930), a noted perpetrator of transpositions of this kind)
a transposition, usually accidental and comic in effect, of
the initial sounds or other parts of two or more words
( Encyclopedia Americana )
syllepsis /si'lepsis/ (Greek syllépsis , a taking together —
syn , together, and the root of lambanein , to take) a
figure in rhetoric by which a word does duty in a sentence
in the same syntactical relation to two or more words but
has a different sense in relation to each
( Chambers Twentieth Century Dictionary )
symbol /'stmbl/ (Greek symboion , a token — syn , togeth-
er, ballein , to throw) something that stands for or sug-
gests something else by reason of relationship, associa-
tion, convention, or accidental but not intentional resem-
blance; especially: a visible sign of something (as a con-
cept or an institution)  that is invisible
( Webster’s Third New International
Dictionary of the English Language )
symploce /'simplousi:/ (Greek symploké , an interweaving
— syn , with, plekein , to weave) a figure consisting in
the repetition of one word or phrase at the beginning, and
of another at the end, of successive clauses or sentences;
a combination of anaphora and epistrophe
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( The Oxford English Dictionary )
synaesthesia /,smis'9i:zia/ (Greek synaesthesia — syn , to-
gether, aisthésis , sensation)  the spontaneous associa-
tion of sensations of different kinds, e. g. the suggestion
of a certain colour by certain sounds
( Longman Modern English Dictionary )
synecdoche /si'nekdeki/ (Greek synekdoché — syn , togeth-
er, ekdechesthar , to receive) a figure of speech by which
a part is put for the whole (as fifty sail for fifty ships ),
the whole for a part (as the smiling year for spring ), the
species for the genus (as cutthroat for assassin ), the genus
for the species (as a creature for a man ), or the name of
the material for the thing made (as willow for bat ).
( Webster’s Third New International
" Dictionary of the English Language )
transferred epithet / treens'fa:d 'epifet/ a figure of speech
where an epithet (an adjective or descriptive phrase) is
transferred from the noun it should rightly modify to an-
other to which it does not really apply or belong
understatement /,anda'stertmoant/ a statement deliberate-
ly worded so as to be unemphatic or restrained in tone,
often used as a contrast to point up the significance of its
contents
( Funk & Wagnalls New Practical Standard
Dictionary of the English Language )
vision /'vizn/ (French, — Latin visi6 , visionis — vidére,
visum, to see)  a figure of speech by which something
present to the imagination (as a person or scene) is rep-
resented as actually before the eyes (as in Tennyson’ s “I
see the wealthy miller yet, his double chin, his portly
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zeugma /'zju:gma/ (Greelys -—zeugnynazf, to yoke) a fig-
ure by which a single Word is made tortefer to twao or more
words .in the sentence; especmﬂy when properly applying
in sense to only one of them. or applying to them in dif-
ferent senses

( The Oxford English Dictionary )
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